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T E E H E n J I f U K E f L I E r U J E I S I E r U 
TEEKENINGE N EN ETSEN VAN 
S. J E S S U R U N DE MESQUITA 
 DOOR H. C. VERKRUYSEN

H EB IK DE ZOTHEID G E P R E Z E N 
MAA R NIET G E H E E L ZOTTELIJK. " 

E R A S M U S , LO F OER ZOTHEID 

In de grauw e troostelooshei d en het kleurloo s sleur -
beweeg van het alledaagsch e is de kuns t het licht e 
wonder , dat dien doffe n gang een wijl e opheft , nieuw e 
trillinge n doet varen doo r het verslete n leven der ge-
woonte , en tevore n ongekend e vergezichte n open t op 
natuu r en mensch . Deze verruimin g van bli k breng t 
bevrijdin g van dru k en verheffin g bove n de gelijk -
vloershei d van het dorr e drijve n des verstands , dat 
altij d vraag t naar „zekerheid "  en „vastheid" , dat „weten " 
wil en „hebben" . Maar reeds de wild e stroomin g van 
natuurdrif t en wisselend e zielsberoering , de gecompli -
ceerdhei d en de botsin g van karaktertype n en de hevig e 
bewogenhei d der geestelijk e wendin g van ideeën , waari n 
de werel d zich bestendigt , kunne n voo r den nadenkend e 
zoovel e teekene n zijn , dat „alle s stroomt "  en de doo r 
het verstan d zoozee r begeerd e stellighei d van kenni s 
en vasthei d van het zijnd e „waan "  moete n heeten . De 
kunstenaa r breng i evenal s de denke r het mild e wonder , 
dat de hardhei d der eenzijdighei d vervloeie n doet en 
voelbaa r maakt , dat het al mysteri e is en blijf t in laatste n 
aanleg , wat zic h openbaar t ook aan den geest , die veel 
begrijpe n kan . Een wonder , doo r het verstan d niet 
zinrij k te bespreke n of straffeloo s uitéé n te halen in 
zijn deelen , blijf t het kunstwerk , tenzi j wij het teere 
geestelijk e weefwer k scheure n en daarmed e het inge -
weven innerlijk e beeld verbreken . Weini g nog word t 
dit verstaan , want zwaar is onze tij d belas t met schrijve n 
over kunst , met verstandig e ideeën , waarme e de — naar 
het heet — bevoegde n den schoone n schij n der kuns t 
verklare n zullen . Er zijn echte r werken , die het betoo g 
doo r hun geaardhei d schijne n op te roepen , en zonde r 
twijfe l demonstratiesto f voo r theorieë n leveren . 
Maar er zijn ook kunstwerken , die den verstandig -
redeneerende n geest met stomhei d slaan , omda t zij 
hem overweldige n en vasthoude n in den gloe d van het 
in hen brandend e visionair e licht . Voo r zulk werk ver -
stom t de theoreticus , die daar een voo r hem te machtige , 
veelzijdig e werel d beseft , waari n geen enkel e van zijn 
theorieë n zonde r meer uitkomt , niet omda t het werk 
benede n die waard e blijft , maar omda t het als een 
krachtig e stroo m de doo r opgeworpe n dammetje s af-
gebakend e begrenzin g te buite n gaat en zich een eigen 

weg baant volgen s de in den stroo m zelf werkend e 
stuwing , die zijn richtin g bepaalt . Geen tweed e stroo m 
kan die beddin g op gelijk e wijz e vullen . Zulk e kunst -
arbei d is , wannee r het menschelijk e zelf met zijn ontel -
bare inhoudscombinatie s in het beeldingsvel d betrokke n 
wordt , een onbelemmerd e stroo m van momente n uit 
het menschelijk e levensspel . 
Het menschdo m speel t met zichzel f een vreem d en 
tragisc h spel , waari n de mensche n elkaar in een van 
generati e tot generati e langzaa m maar onverbiddelij k 
voortschuivende n keten van menschelijkhei d opvoede n 
tot opvoeder s over de hunnen , tot rechter s over hen-
zelf , tot geneesheere n van gees t en lichaam , die henzel f 
weer zulle n helpe n overvoere n naar de eeuwig e idee , 
waarui t zij met hun hul p ook zijn gerezen tot het aardsch e 
aanzijn . Zij benadeele n en helpe n elkaar met het produc t 
van al de volkomenhede n en gebrekkigheden , die zij 
medebrenge n en in zich ontwikkelen . In ieder hunne r 
strijd t en bots t de natuurlijk e verkeerdhei d en beperkt -
heid  van het eindig-aanzij n met de ideëel e waarden , 
die naar ontplooiin g stuwen . Onder een geslotenhei d 
van uiterlijk , onde r het maske r der beheersching , bruis t 
in het menschdo m in innerlijke n en onderlinge n kamp 
de veeleenig e inhou d van het menschelijk e leven . 
Verhevenhei d en immoraliteit , heilighei d en ongebrei -
deldheid , zelfverzakin g en bevrediging , wijsheid , liefde , 
goedmoedighei d en hevi g fanatisme , de angs t voo r het 
mysteri e en de rus t der overtuiging , misdadigheid , ziekte , 
verdwazing , domm e aanmatiging , degeneratie , geniali -
teit , de eenzaamhei d van den enkel e en het stomm e 
samendringe n van de kudde , perversiteit , krankzinnig -
heid , extase , ironie , listighei d en argelooshei d en al wat 
er verde r in den mensc h moch t omgaan , het woel t 
dooree n in den diepe n afgron d van natuu r en geest . 
Dit ijsclij k spe l van den menschelijke n geest met zijn 
eigen roersele n te verbeelden , breng t een kunst , die 
dezen naam te bove n gaat en een verhalen d lied zing t 
zonde r woorde n van het menschelijk e in al zijn moge -
lijkheden . Het is een lied , waari n smartelijk e krete n 
klinken , oprijzen d uit duister e en onkenbar e gebieden , of 
waarui t rustig-blijd e klanke n stijge n in een licht e werel d 
vo l gemoedelijk e rus t of still e overpeinzing ; maar ook 
kan plotselin g een mysterieus e stilt e hevig e benauweni s 
om het voele n wringen . 
Kan het ander s zijn , dan dat de verbeelde r van deze 
ontelbar e werelde n van innerlijk e menschelijkhei d met 
zijn visi e bove n dit alles moet staan en dat dus slecht s 
de hoogst e denkbaarhei d van geestelijke n schoonheids -
inhoud , — dit is de humor , — de dominan t moet vorme n in 
een dergelijk e beeldingsarbeid ; de humor , die een still e 
wijshei d is , waari n de traan gedroog d en de lach ver -
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stil d is tot een fij n gevoel d aanvaarde n en verbeelde n 
van de menschelijk e tragedie , zonde r smar t of vreugd , 
zonde r booshei d van bedoeling , veelee r doorstraal d van 
gemoedelijke n spot , die den mensch , zonde r hem be-
lachelij k te maken in den slechte n zin , toc h in zijn zothei d 
naakt vertoond . Zulk e kuns t is de zelfbespottin g van 
het menschdo m doo r één zijne r inzichtelijks' e geesten . 
Zóó is de hier verbeeld e kuns t van Jessuru n de Mesquita . 
Deze levendige , energiek e kunstenaa r met het heldere , 
steed s vaardig e begri p en den rijken , oorspronkelijke n 
geest , vo l fantasi e en sprankelen d vernuft , heeft met 
zijn vast e hand het veelzijdi g beeld der dwaashei d in 
het menschelijk e neergeschreve n met potlood , etsnaald , 
krij t of verf . Hier maakt de kunstenaa r een vlucht , ver 
bove n dit of dat bepaald e geva l verheven . Want geen 
enke l beeld bedoel t een aanwijsbaa r ieman d voo r te 
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stelle n en geen enkel e verbeeldin g geeft een bepaald e 
zijd e van het menschelijk e zonde r meer . In geen onder -
schrif t zou een dezer beelde n zijn te vangen , zij zijn 
momente n in een geestelijk-visionair e schouwin g van 
het menschdo m doo r een menschenkenner . 
Gerezen , als onbewust , uit de mystiek e diept e van een 
ondoorschouw d gebie d des geestes , brenge n zij uit die 
vreemd e sfeer , als een onverklaarbaa r wonder , dat 
plotselin g in het alledaagsch e lich t geworpe n wordt , 
den onverbiddelij k blootgelegde n menschelijke n inhou d 
mede, waarbi j in ieder beeld een ontelbaa r aanta l zijde n 
van het menschelijk e zijn vereenigd . Karikature n zijn 
deze werke n daardoo r niet ; want een karikatuu r is de 
charg e van een bepaalde n persoo n of een bepaal d 
geval van menschelijkheid . Hier is van het menschelijk e 
in het algemeen , het maatschappelijk e maske r afgerukt ; 
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hier staat zijn wezen naakt en dan blijk t eers t duidelijk , 
hoe een ondoorgrondelij k mysteri e de mensc h is . Geen 
woorde n kunne n dan ook iets verklare n aan het beeld 
afzonderlijk , daaro m hebbe n woorde n met dit doe l geui t 
geen zin . Wèl moet worde n gezegd , dat meesterscha p 
schuil t achte r de karaktervoll e lijne n en edele vormen ; 
met een uiterst e soberhei d van middele n is een dwingen d 
resultaa t bereikt . De krachtig e spontaneïteit , waarmed e 
de vorme n zijn gesteld , is fijngevoel d beheerscht , zooda t 
een rusti g spe l van lij n en kleu r ontstaat . Ook kleuren -
spel , dat slecht s in de origineele n te aanschouwe n is . 
Fijn afgestemd e tinte n doorgloeie n vele der teekeninge n 
en vertoone n evenal s deze zelf een grootsche n eenvoud . 
De verbeeldin g der zothei d van het menschdo m mog e 
grootendeel s welle n uit onberedeneerde n spontane n 
drang , zij vertoon t in al haar schijnbar e dwaashei d een 

hooggestemd e geesteshoudin g en is daaro m zelve niet 
verdwaasd . Hier straal t als een helde r licht : waarheids -
drang , som s bijn a roekeloo s van eerlijkhei d gegeven . 
Van een krachti g zedelij k gehalt e is deze kunst ; kern -
gezon d is zij , waar het ziekelijk e haar objec t is ; liefdevo l 
van innerlijk e houdin g blijf t zij , waar ironi e met haar 
snijdende n spo ! de zothei d hekelt . De werkelijk e kunste -
naar haat het menschdo m niet , omda t hij daarto e te 
redelij k is ; hij kan vred e hebbe n met de dwaasheid . 
Hierdoo r is de werking , die van dezen arbei d uitgaat , 
— voo r wie dien gees t verstaat , — in laatste n aanleg 
niet wran g of stootend , maar verlichten d en verstillend . 
Ook zijn deze teekeninge n en etsen niet „komisch" ; 
zij moge n den oppervlakkige n beschouwe r allereers t 
lachwekken d aandoen , bij aandachtig e en herhaald e 
bestudeerin g blijk t meer en meer dat zij alle ernsti g 
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zijn , en zelfs meer dan dat : zij zijn ster k ontroeren d en 
som s beanstigen d van openbaring . Steeds meer zal men 
zich aangetrokke n gevoele n tot deze aanvankelij k mis -
schie n wel vreemd e kuns t en geleidelij k de diep e men-
schielijkhei d beseffe n gaan , die in deze sne l gedan e 
grepe n openbaa r wordt.  Afdoen d verklare n kan men , 
zooal s gezegd , geen enke l beeld ; de kunstenaa r zelf 
zou in dien zin geen uitle g kunne n geven . Toc h leeft 
in al de teekeninge n in velerle i schakeering , wat ons 
allen beroere n kan in gemoe d en geest . Hoe onuit -
sprekelij k aangrijpen d van inhou d is b.v. het beeld op 
bladzijd e zes, blijken s de dateerin g in het angstwekkend e 
eerst e oorlogsjaa r ontstaan , toen het lusti g leven d 
menschdo m met een scho k stuitt e op den „dood "  in 
een vreemd e en nieuw e gedaante . De dood , als ge-
slage n doo r eigen innerlijk e noodwendighei d van massa -
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vernietigin g over de duister e aarde , plotselin g oprijzen d 
voo r den tot doodsbeklemmin g ontstelde n mensch . Het 
is niet te zeggen , hoe dit wonder e beeld van doo d en 
leven met zijn sombere n achtergron d is geworden . Het 
schijn t zoo gemakkelij k te zijn ontstaa n uit de bewegin g 
van pensee l en pen en inderdaa d heeft geen second e 
van onvruchtbaa r weifele n do kunstdaa d kunne n 
schaden . Maar toc h is deze teekenin g uit een spannin g 
van gemoe d geworden , die gemaak t heeft , dat de vorme n 
als tot bersten s toe gelade n zijn met inhou d van ge-
dachten . En wat te zeggen van de zorgelooz e levens -
volhei d van den niet te definieeren , verminkten , ver -
waarloosde n mensc h link s bovenaa n op bladzijd e twaalf ? 
Het mag een onverklaarbaa r wonde r heeten , dat dezelfd e 
mensch , die de eerst-genoemd e teekenin g kon geven , 
ook dit beeld van blijd e zorgelooshei d wis t te brengen . 
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Recht s onderaa n op bladzijd e twinti g is de luchtighei d 
van houdin g gevarieer d tot een gelukzalig-zelfvoldan e 
tevredenheid , die ongeloofelij k juis t getroffe n is . Stel t 
men hier tegenove r de zelfverzekerd e ingetogenhei d 
en rust , die uitgaa n van de dri e ernstig e koppe n 
bovenaa n op bladzijd e negentien , dan kan uit beschou -
win g van die enkel e beelde n reed s duidelij k worden , 
dat een zeer bijzonder e en veelzijdig e gave spreek t uit 
de zes en vijfti g hier gereproduceerd e stukken , die een 
keuze brenge n uit meer dan twaal f honder d werken . 
Het spreke n over het enkel e beeld heeft weini g 
recht , want ieder legt het zijn e in het vormenspel , en 
uit ervarin g is te zeggen , dat hij die lang met het werk 
vertrouw d ls , steed s nieuw e vondste n er in doet , steed s 
nieuw e schoonhei d erin ontdekt . Deze schoonhei d is 
dan wel niet die , welk e gemeenlij k het meest gewaar -
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deer d wordt , n.l . de lieflijkhei d der natuurverbeelding , 
want in dit werk gaat het om geestelijk e schoonhei d 
en in een vergeestelijkte n vorm , waarva n alle realitei t 
verr e blijft . Heeft dit werk zijden , die zoude n kunne n 
doen zeggen , dat het een vreemd e droo m is , het is ook 
te zien als een zuiver e spiegelin g van het menschelijke . 
Het hier verbeeld e werk van Jessuru n de Mesquita , 
dat slecht s één zijd e is van het veelzijdi g talen t van 
dezen kunstenaar , mog e bij eerst e kennismakin g wel -
lich t velen vreem d aandoen , bij nader e beschouwin g 
en overwegin g zal het blijke n te zijn een oorspronke -
lijke , edele en inhoudsvoll e uiting , die zijn e wedergad e 
nergen s heeft en dus voo r de Nederlandsch e kunst -
werel d een zeldzaam bezi t beteekent . 
Mog e deze kunstarbei d de waardeerin g vinden , die 
eraan toekomt . 
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BIJ HET WERK VAN HILDO KRO P 
 DOOR C. J . B L A A U W .

De ware kunstdaa d is een gebeure n vo l van strijd , en 
het zijn veela l hoogstaand e kunstwerken , waari n van 
dien strij d de bewegelijk e teekene n zichtbaa r blijven . 
Zoo is het met de schilderkunst , met de bouwkunst , 
zoo is het ook met de beeldhouwkuns t en met deze 
laatst e wel in hoog e mate. De innerlijk e dran g van den 
kunstenaar , om zijn dieper e gedachte n en gevoelen s te 
doen worde n tot vorm , is het begi n van een moeizam e 
en veelzijdig e worsteling , waarui t aan het eind e ver -
rijs t als teeken van verwinning : „he t beeld" . Veelzijdig e 
worsteling : allereers t de zelfstrijd , waari n de inspiree -
rend e gedachte n en gevoelen s zich moete n zuivere n 
van het bijkomende , zic h moete n verheffe n tot de con -
centrati e van wat in hem het meest teekenend , het 
meest verdiep t is ; dan de strij d met de materie , die 
met vaardighei d en krach t tot gehoorzaamhei d aan den 
kunstenaarswi l moet worde n gedwongen . In elke phas e 
van dezen strij d is de ware kunstenaa r zic h welbewus t 
van de vele kanse n den strij d te zulle n verliezen , al 
zal zijn geloo f in de overwinnin g ook ster k zijn . Voer t 
hij den strij d ten einde , dan zal nog tenslott e niet hij , 
hij alleen , overwinnaa r moge n zijn , doc h iets .anders' , 
iets , niet te omschrijven . Toc h is het juis t da t , wat 
hem beweegt , wat hij zoekt : dat .andere' ! Dat onbe -
schrijflijk e is het, dat steed s onde r de worstelin g door , 
zijn kunstenaarshar t zal wekke n tot liefdevoll e toewij -
ding , tot geloo f aan de eindoverwinning , die niet alleen 
voo r hèm zal zijn . 

Zwaar is in de beeldhouwkuns t de strij d met de materie , 
het gaat hier hard tegen hard , staa l tegen steen , een 
strijd , waarbi j de vonke n uitspatten , strij d van den men -
schelijke n geest , die de natuurlijk e hardhei d en onbe -
wogenhei d verkeer t tot het beeld van liefdevoll e men-
schelijk e toewijding , tot het teeken van moederliefde , 
zooal s de treffend e afbeeldin g op de voorpagin a van 
dit blad ons doet schouwen . Dit verkeere n van versteend e 
natuu r tot teeken van vloeien d menschelij k leven is het 
eeuwig e wonde r der kunst , een wonder , dat stem t tot 
denke n over het leven en zijn diepst e waarheid . 
Harde , ingespanne n arbei d is noodi g om dit wonde r 
te volbrenge n en deze moeizam e worstelin g met de 
materi e druk t op de best e beeldhouwwerke n een stem -

pel van erns t en zwaarte , som s doortrokke n van levens -
blijheid , dan weer vereenig d met stoerhei d en' kracht . 
Het zijn deze erns t en zwaarte , die van het karakter -
voll e beeldhouwwer k een.karakteristiek e kwalitei t ge-
noem d kunne n worden . Juis t ook deze kwalitei t echte r 
is het, die de goed e beeldhouwkuns t tegenove r de mass a 
veela l een vreemdhei d doet hlijven , want zooal s moeit e 
en strij d de hard e materi e tot leven wekten , zoo is de 
zeldzam e verstild e en aandachtig e levenshoudin g in 
den schouwe r van nood e tot een innig e vereenigin g 
met de gebeeldhouwd e idee . Ja , verstild e en aandachtig e 
levenshoudin g zijn inderdaa d van nood e om het wonde r 
van deze kuns t in haar best e openbaringe n te geniete n 
en te beleven . 
Schrijnen d is het te bedenken , hoe alleng s onze mensch -
heid , opgaand e in de „wonderen"ïva n de techniek , deze 
„kunst "  van loute r verstan d en getal , de gevoelens , 
waarmed e het eeuwig e wonde r derjeuns t kan worde n 
aangeraakt , gaat verliezen , hoe de still e en aandachtig e 
levenshoudin g tot een zeldzaamhei d wordt , waar het 
met onnoozelhei d geslage n „publiek "  zic h vergaap t aan 
ronkend e motore n met domm e snelheden , waarva n het 
snerpen d lawaai onze stede n (cultuur-central ) vervult , 
zóó , dat verstillin g en rustig e aandach t welhaas t tot de 
onmogelijkhede n gaan behooren . 

Een accen t van erns t drage n ook de werke n van den 
beeldhouwe r Hild o Krop , waaraan deze blade n gehee l 
gewij d zijn . De wezensuitdrukkin g van de doo r Kro p 
gehouwe n koppe n is steed s van dien erns t doortrokken , 
wélk e gemoedsbewegin g overigen s ook gebeel d moch t 
zijn . Het meest klaar kom t dit naar vore n in de seri e 
van z.g. „vrije "  beeldwerken , die in de volgend e blade n 
afgebeel d zijn . Kro p mog e ais stadsbeeldhouwe r van 
Amsterda m onde r de bouwbeeldhouwer s een zeer bij -
zonder e plaat s innemen , zijn beeldhouwersweze n word t 
het sterks t gekarakteriseer d doo r de hier gereprodu -
ceerd e „vrije "  beeldhouwwerken , waarme e niet gezeg d 
wil zijn , dat hij als bouwbeeldhouwe r niet in dezelfd e 
mate, als aan de vrij e werken , zijn best e krachte n geeft . 
Maar in het algemee n zal het wezen van een beeld -
houwe r het sterks t uitkome n in zijn vrij e werken : hier 
kan de inspireerend e gedacht e zich onbelemmer d uite n 
en word t het kunstwer k gebore n uit de zuiver e factore n 
van de beeldhouwkunst-voor-zich . Het z.g. architectural e 
word t hier tot een zuiver e kwalitei t van het beeldwerk -
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zélf , geen aanpassende , gewild e verstrakking , die lich t 
in z.g. bouwbeeldhouwwer k tot verornamenteere n of 
aanstelleri j verloope n kan, doc h zuiver e zèlf-opgelegd e 
beheersching , die naar des kunstenaar s wi l den diepere n 
inhou d van de inspireerend e gedacht e tot uitin g brengt . 
Al s stadsbeeldhouwe r beweeg t de werkzaamhei d van 
Kro p zich het meest op het gebie d van de z.g. bouw -
beeldhouwkuns t of slechte r gezegd : de toegepast e 
beeldhouwkunst . Kro p is veelzijdi g in zijn vaardigheid : hij 
is ceramist , meubelmaker , (hij ontwier p vele meubelen) , 
steenhouwer , ook metselaar , schilde r en timmerma n als 
het moet ; hij kent den arbei d van alle zijde n en beleef t 
aan den arbei d zijn vreugde , doc h hij is vóó r en bove n 
alles : b e e l d h o u w e r ! 
De greep uit zijn vele werken , hier in „Wendingen " 
gereproduceerd , mog e hierva n getuigen . 
Het is bi j de besprekin g van dezen bij uitste k als bouw -
beeldhouwe r bekende n kunstenaar , die zich daaren -
bove n veel op het gebie d der z.g. toegepast e kunste n 
beweegt , eigenaardi g op te merken , hoe er geen eigenlij k 

innerlij k verschi l tussche n zijn z.g. toegepast e en de 
vrij e beeldhouwkuns t bestaat . Bi j de z.g. toegepast e 
beeldwerken , hetzi j bouwbeeldhouwwerke n of houtsnij -
werke n in het interieur , zien we aan den bovenbeschreve n 
strij d tot beeldin g van de idee een nieuw e verzwarin g 
toegevoeg d en in de gesteld e kunstwerke n op dit gebie d 
zien we, hoe de beeldwerke n zic h als het ware aan het 
bouwwerk , meube l of interieu r ontworstelen , om aan en 
in deze objecte n een eigen bewegelij k leven te gaan 
voeren , een leven dat aan uitdrukkin g zoozee r de ob -
jecten , waaraan ze verschijnen , overstemt , dat deze er 
eenigszin s als met stomhei d geslage n bij uitzien . Van 
een de bouwkuns t „dienende "  beeldhouwkuns t is dan 
ook nergen s in waarhei d sprak e en zal ook nimme r 
sprak e kunne n zijn : zulk s zou een ontwrichtin g van 
eeuwig e verhoudin g beteekenen . Het aan gebouwe n 
of elder s toegepast e beeldhouwwer k is een verluchtin g 
en verrijkin g van het object , waaraan het verschijn t en 
harmoni e word t verkregen , wannee r (zooal s vroeger ) 
beid e kunste n een hooger e idee diene n of (zooal s thans ) 
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architec t en beeldhouwe r samenstemmen . De theorie , 
dat het ware gebou w (van uitstekend e architectuur ) geen 
beeldhouwwer k van nood e heeft , is alleen waar voo r 
den architect , die , wat voorkomt , aan zichzel f genoe g 
heeft ; het geld t echte r niet voo r de gemeenschap , die , 
wannee r beeldhouwwerke n aan gebouwe n gehee l ver -
dwijnen , weer een van de hooger e cultureel e factoren , 
die het mensche l ijk leven tot een hooge r leven verheffe n 
kunnen , zal moete n missen . 
Het mag dan ook in het Gemeentebestuu r van Amster -
dam gewaardeer d worden , dat het voo r deze cultureel e 
facto r een open oo g heeft en den beeldhouwe r Hild o 
Kro p gelegenhei d geeft de Gemeentelijk e gebouwe n 
met zijn e werke n te verrijken . 
Gunsti g steek t zulk s af tegen de gest e van een Rijks -
gebouwendienst , die tegen het toepasse n van beeld -
houwwerke n aan Rijksgebouwe n een v e r b o d uitvaar -
digt . Zulk e geste' s zijn dooden d voo r de kunstkrach t 
van een volk . 

De beeldhouwwerke n van Kro p laten zich niet omschrij -
ven, wat voo r deze werke n een verdienst e mag heeten . 
Men kan, zooal s veela l gebeurt , er wel lang s heen 
schrijve n en daarmed e de werken-zèl f klemme n in een 
weefse l van woorde n en begrippen , waarui t de schou -
wer, die zélf wi l zien , zich moet losmake n om weer 
vri j te staan tegenove r de werking , die van deze kunst -
werke n uitgaat . 
Het zou moeilij k zijn het karakte r van deze kuns t 
onde r te brenge n onde r een van de „ismen" , waarmed e 
kunstwerke n veela l gekatalogiseer d plege n te worden : 
zoo kan dit werk , hoewe l ster k aan de natuu r verwant , 
toc h geenszin s naturalistisc h genoem d worden . De na-
tuu r is er echte r niet in verloochend , zélf s blijk t de 
maker voo r de natuu r een groot e liefd e te koesteren : 
mensch , dier en plan t zijn in deze werke n in allerle i 
levensphase n met toewijdin g „gezien" ! Doc h doo r deze 
toewijdingsvoll e natuurvisi e stroom t een innerlij k leven , 
dat vo l van spannin g uitstaar ! naar de onbekend e verte n 
van den geest . 
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BEELTENI S VAN DEN KUNSTENAA R (EIKENHOUT) 

BOVEN: MAN- EN VROUWFIOUUR (OEBAKKE N AARDE) 
ONDER: MANFIGUURTJ E  (OEBAKKENAARDE ) 

BOVEN:MAN-E N VROUWFIGUUR(GEBAKKE N AARDE) 
ONDER: VROUWFIGUUR  (HARDSTEEN) 
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j0m  INTRODUCTION BY H. TH. WIJDEVEL D 

,r!DoM E F L O W E R S FOR ARC H 
O u t o l the distanc e come s that whic h is near , out of 
res t come s that whic h is in motion . Trees ris e up fro m 
the field , mountain s fro m the valley . Al l is a pictur e of 
growt h and unity . Eternall y changin g form s manifes t the 
same wonderfu l secre t of Nature , whic h exist s in an 
interactio n of all her elements . What is ofte n taken fo r the 
powe r of the individual , arise s rathe r fro m the impuls e 
of the many , and what som e few sowe d doe s not shoo t 
fort h at the firs t sunbea m of appreciation . The new 
view of the worl d seem s to enter upo n a lon g Spring , 
whic h canno t pas s int o the Summe r of genera l accep -
tance , owin g to the ravagin g gust s of the cultur e whic h 
is passin g away. Thos e who lead the way mus t inevit -
ably stan d stil l and wait , fo r the masse s who canno t 
follo w are as muc h the burden,.. . as the support . The 
solitud e is too stil l and too barre n to be traverse d 
alone . What is a huma n lif e in thi s slo w and wearisom e 
movement , what is the labou r of a singl e man? No-
thing,.. . becaus e all is a pictur e of unity . Al l , . . . becaus e 
the pictur e is spoil t by the eliminatio n of the smalles t 
detail . Who support s is fortunate , who leads is the 
chose n one ! Suc h a chose n one is the architec t Frank 

Lloy d Wright . 

Fro m the silen t border s of the prairie s did he com e 
to brin g us the new architectura l forms . He fel t be-
forehan d how thi s wor k was to commenc e and how to 
lay architectur e gentl y in the boso m of thi s earth , alon g 
the undulatin g line s of the slopin g field s was the mos t 
fruitfu l way of building,.. . and fruitfu l it was indeed , fo r 
out of silenc e it grew int o life . Fro m the cottage , fro m 
the country-sea t it was seen to procee d to the town s 
. . .an d unconsciously , as the surprisin g resul t of an 
unexpecte d forc e the spher e of his inne r bein g passe d 
to the factory , the school , and the commercia l buil -
dings . Thu s the form s of his art grew and throu g his 
influence , too , ther e cam e at lengt h repos e in ar-
chitecture ; fo r all lif e is seekin g for a stille r backgroun d 
to the restles s motion . Lif e is no longe r turne d inwards , 
it is turne d outwards . The interio r force s of the hom e 
are bein g supplante d by the exterio r force s of the street . 
The new architectur e wil l be the blan k cinematographi c 
scree n which , quie t and tigh t itself , lets wil d and swif t lif e 
pass . Away I —all superfluou s details . The new ornamen t 
is architectur e itself , it is the shapin g of spaces , the 
structur e of the monolithi c masses , it is the span of 
the plane , the rhyth m of the details , the three-dimen -
 siona l of the construction . 

Althoug h at the outse t Wrigh t fel t unconsciousl y the 
exten t of his task , the resul t is sur e to be surprising.. . 
Fro m the beginnin g his consciou s strengt h lay in 
simplification ; — becaus e his earlies t work s alread y 
testifie d to a strivin g to ignor e the dead "s ty le ' -o rna-
ment and thi s convictio n he expresse d in each new 
wor k with ever increasin g seriousness . In the machin e 
he saw the slave ; — becaus e he led the way in indi -
catin g the characte r of mechanica l constructio n and 
considere d the mass-produc t and the standard-typ e the 
greates t servic e of the machine . Normalizatio n he knew 
to be his horizon ; — becaus e he saw dawnin g fro m 
afar the recognitio n of the subordinatio n and insigni -
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ficanc e of decorate d detail s and regarde d thei r arran -
gement , plac e and contras t only , as of valu e to moder n 
architecture . His ornamen t is the three-dimensional ; — 
becaus e he create s architectur e as a plasti c whol e and 
perceive s the new spiritua l force s workin g in the inne r 
bein g of the masses , in the abstrac t form . 

However , Wright' s greatnes s is not his deligh t in the 
thousan d atmospheres ' pressur e of the machine , nor his 
acceptanc e of the monoton y of normalisation , neithe r the 
fac t that he give s to the calculatin g enginee r a plac e of 
honou r in the worl d of the new architecture . Not in con -
cret e doe s his greatnes s lie , nor in iron , nor yet in glass ; 
not in the use of the new materials ; but in the loft y attitud e 
of his proportions , in the sever e and statel y rhyth m of his 
walls , in the simplicit y of his masse s and throug h thes e 
in the proo f that in all thi s renewin g of materia l and for m 
may lie a spiritua l dept h whic h promise s the certai n retur n 
of Beauty . For in the machin e Wrigh t sees poeti c pre -
dictions , in concret e he shape s his architectura l sonnets , 
his epi c is the lon g expans e of the roof . He is lik e a 
teache r who open s for us a new worl d and gazes in 
admiratio n on the endles s possibilitie s his "school " 
reveal s to himself . His hard and rugge d form s concea l 
a tende r lov e of life , what he build s apparentl y col d and 
rugged , lie s hidde n in dream s and mingle s wit h the many -
hued plant s and flower s wit h whic h he enriche s the play 
of his forms . He is one of thos e prophet s of the comin g 
architectur e who go forward s as it were in a tranc e and , 
untouche d by the struggle , strik e thei r master-stroke s 
wit h never failin g sureness , becaus e they firml y believ e 
in the poetica l groun d and idea l possibilitie s of the new 
architecture.. . of the civilizatio n whic h is to come . 

He is not to be restraine d in his yearnin g after the 
realizatio n of his dreams . Alread y in his drawing s is 
conspicuou s that whic h lend s its snugnes s to the home , 
suc h a perfec t comman d of for m and colour , that fo r 
the sake of his melody-lovin g min d and fo r the satis -
factio n of his longing s he run s ahead of the possibilitie s 
of execution , give s the rein to his fanc y and create s 
idea l designs . An d thoug h he know s that Americ a wil l 
not realiz e thes e designs , he soar s up int o the idea l 
and draw s thos e splendi d design s whic h need not be 
carrie d int o execution.. . for , in comin g int o bein g they 
alread y giv e thei r creato r suc h deligh t and offe r so 
muc h real life , that for mankin d they may sin k int o 
oblivion ; to exis t eternall y for Wrigh t himself . His drawing s 
bear the mark of his lov e for his wor k and thoug h he 
himsel f speak s of prosai c and plai n contours , they are 
interwove n wit h mist s and permeate d wit h the eterna l 
spiri t of Hokusa i and of the whol e peopl e of Japan . 
Yet they are never attempt s to striv e wit h Nature . No, 
he work s as a phantas t and create s his hazy tint s whic h 
hove r in horizonta l band s and cares s and aid and sup -
por t the atmospher e of his art. Al l his wor k is directe d 
to that on whic h his min d so fondl y dwells : the reali -
zatio n of a new civilisatio n wit h an architectur e of its 
own ; whic h makes the machin e its slave , whic h create s 
fo r mankin d noble r longings , whic h bring s repos e fro m 
the prairie-border s to the hear t of the desert , fro m the 
mountain s dow n to the boundles s main . mm 
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Radica l thoug h it be, the wor k here illustrate d is dedi -
cate d to a caus e conservativ e in the bes t sens e of the 
word . At no poin t doe s it involv e denia l of the elementa l 
law and orde r inheren t in great architecture . It is a 
declaratio n of lov e fo r the spiri t of that law and order , 
a reverentia l recognitio n of the element s that made the 
ancien t lette r of great architectur e in its tim e vita l and 
beautiful . 
Primarily , Natur e furnishe d the material s out of whic h 
the architectura l form s we kno w to-da y have been de-
veloped , and , althoug h for centurie s our practic e has 
been to tur n fro m her, seekin g inspiratio n in book s 
adherin g slavishl y to dead formulae , her wealt h of 
suggestio n is inexhaustible ; her riche s greate r than any 
man' s desire . I kno w wit h what suspicio n the man is 
regarde d who refer s matter s of fin e art back to Nature . 
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I kno w an ill-advise d retur n is usuall y attempted , for 
Natur e in external , obviou s aspec t is the usuall y ac-
cepte d sens e of the term and the natur e that is reached . 
But give n inheren t visio n ther e is no sourc e so fertile , 
so suggestive , so helpfu l aestheticall y to the architec t 
as comprehensio n of natura l forms . As Natur e is never 
righ t for a pictur e so is she never righ t fo r the architect -
that is , ready-made . Nevertheless , she has a practica l 
schoo l beneat h her obviou s form s in whic h a sens e of 
proportio n may be cultivated , wher e Vignol a and Vi -
truvius  fail . Ther e he may develo p the sens e of realit y 
that translate d to his fiel d in term s of his own wor k 
wil l lif t him far abov e the realisti c in his art ; he wil l be 
inspire d by sentimen t that wil l never degenerat e to 
sentimentalit y and learn to draw wit h sure r hand the 
ever-perplexin g lin e betwee n the curiou s and the 
beautiful . 
A sens e of the organi c in Natur e is indispensabl e to 
an architect ; wher e can he develo p thi s sens e so 
surel y as in thi s school ? A knowledg e of the relatio n 
of for m to functio n is at the roo t of his practice ; wher e 
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can he fin d the pertinen t objec t lesson s Natur e so 
readil y furnishes ? Wher e stud y the differentiation s of 
for m that go to determin e characte r as he may stud y 
them in the trees ? Or that sens e of inevitablenes s 
characteristi c of a wor k of art be quickened as it wil l 
be by intercours e wit h Natur e in thi s sense ? 
Japanes e art know s thi s schoo l mor e intimatel y than 
any othe r people . In commo n use in thei r languag e 
are many word s lik e the wor d „edaburi. "  Translate d 
as near as may be, thi s means the formativ e arrange -
ment of the branche s of a tree . We have no suc h wor d 
in English . We are not civilize d to thin k in suc h terms , 
but the architec t mus t not onl y learn to thin k in suc h 
term s but to fashio n his vocabular y fo r himsel f and 
furnis h it in a comprehensiv e way wit h usefu l word s 
as significan t as thi s one . 
For seven years it was my goo d fortun e to be the 
understud y of a great teache r and a great architect , 
to my min d the greates t of his time-Mr . Loui s H. Sullivan . 
Principle s are not invented , they are evolve d by no one 
man in no one age, but Mr. Sullivan' s perceptio n and 

practic e of them amounte d to a revelatio n at a tim e 
when they were commerciall y inexpedien t and all but 
los t to sigh t in curren t work . The fin e art sens e of the 
professio n was at that tim e practicall y dead ; onl y glim -
mering s were perceptibl e in the wor k of Richardso n 
and of Root . 
As Adler and Sulliva n had littl e tim e to desig n resi -
dences , the few that were unavoidabl e fel l to my lot 
outsid e offic e hours . So largely , it remaine d for me to 
carr y int o the fiel d of domesti c architectur e the battl e 
they had begu n in commercia l building . Durin g the 
early years of my own practic e I foun d This lonesom e 
work , sympathizer s few and not foun d amon g the ar-
chitects . I wel l remembe r how „th e message "  burne d 
withi n me, how I longe d for comradeshi p unti l I began 
to kno w the younge r men and how welcom e was Rober t 
Spencer , and then Myro n Hunt , and Dwigh t Perkins , 
Arthu r Heun , Georg e Dean and Hugh Garden . Inspirin g 
days they were , I am sure , for us all . Of late we have 
been too bus y to see one anothe r often , but the „Ne w 
Schoo l of the Middl e West "  is beginnin g to be talke d 
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abou t and perhap s som e day it is to be. For why not 
the same „Life "  and bloo d in architectur e that is the 
essenc e of all tru e art? 
In 1894, with thi s text fro m Carlyl e at the top of the 
page — „Th e Ideal is withi n thyself , thy conditio n is but 
the stuf f tho u art to shap e that same Ideal out of"  — 
I formulate d the followin g ..propositions. "  They are 
here set dow n muc h as they were writte n then , althoug h 
they migh t now be state d mor e completel y and succinctly , 
I. —Simplicit y and Repos e are qualitie s that measur e 
the tru e valu e of any wor k of art . 
Bu t simplicit y is not in itsel f an end . Striv e rathe r for 
an entit y wit h a gracefu l beaut y in its integrit y fro m 
whic h discord , and all that is meaningless , is eliminated . 
A wil d flowe r is trul y simple . 
1. A buildin g shoul d contai n as few room s as wil l meet 
the condition s whic h giv e it ris e and unde r whic h we 
live , and whic h the architec t shoul d striv e continuall y 
to simplify ; the ensembl e of the room s shoul d then be 
carefull y considere d that comfor t and utilit y may go 
hand in hand wit h beauty . Besid e the entr y and ne-
cessar y wor k room s ther e need be but thre e room s on 
the groun d floo r of any house , livin g room , dinin g roo m 
and kitchen , wit h the possibl e additio n of a ..socia l 
office; "  reall y ther e need be but one room , the livin g 
roo m with requirement s otherwis e sequestere d fro m it 

or screene d withi n it by means of architectura l con -
trivances . 
2. Opening s shoul d occu r as integra l feature s of the 
structur e and form , if possible , its natura l ornamentation . 
3 . An excessiv e love  of detai l has ruine d mor e fin e 
thing s fro m the standpoin t of fin e art or fin e livin g than 
any huma n shortcoming . Too many houses , when not 
littl e stag e setting s or scen e paintings , are mere notio n 
stores , bazaars or junk-shops . Decoratio n is dangerou s 
unles s understoo d thoroughly , unles s you kno w that it 
means somethin g goo d in the schem e as a whole , fo r 
the presen t you are bette r off withou t it. Merely that it 
..looks rich "  is no justificatio n fo r the use of ornament . 
4. Appliance s or fixture s as suc h are undesirable . 
Assimilat e them togethe r wit h all appurtenance s int o 
the desig n of the structure . 
5. Picture s defac e wall s mor e ofte n than they deco -
rate them . Picture s shoul d be decorative , incorporate d 
in the genera l schem e as decoration . 
6. The mos t satisfactor y apartment s are thos e in whic h 
mos t or all of the furnitur e is buil t in as a part of the 
origina l schem e considerin g the whol e as a unit . 
II. —Ther e shoul d be as many kind s (styles ) of house s 
as ther e are kind s (styles ) of peopl e and as many dif -
ferentiation s as ther e are differen t individual s A man 
who has individualit y (and what man lack s i in som e 

degre e has a righ t to its expressio n in his own envi -
ronment . 
III. —A buildin g shoul d appear to gro w easil y fro m its 
site , shape d to harmoniz e wit h its surrounding s if Natur e 
is manifes t there , and if not try to make it as quiet , 
substantia l and organi c as She woul d have been were 
the opportunit y hers . *) 
We of the Middl e West are livin g on the prairie . The 
prairi e has a beaut y peculiarl y its own and we shoul d 
recogniz e and accentuat e thi s natura l beauty , its quie t 
level . Hence , gentl y slopin g roofs , low proportions , quie t 
sky lines , suppresse d heavy-se t chimney s and shelterin g 
overhangs , low terrace s and out-reachin g wall s seques -
terin g privat e gardens . 
VI.—Color s requir e the same conventionalizin g proces s 
to make them fit to liv e with that natura l form s do ; so 
go to the wood s and field s for colo r schemes . Use the 
soft , warm , optimisti c tone s of earth s and autum n leaves 
in preferenc e to the pessimisti c blues , purple s or col d 
green s and gray s of the ribbo n counter , they are mor e 
wholesom e and bette r adapte d in mos t case s to goo d 
decoration . 
V.—Brin g out the natur e of materials , alway s let thei r 
natur e intimatel y int o you r scheme . Stri p the woo d of 

'I In thi s I had In min d the barre n tow n Iota devoi d 01 tree or natura l incident , tow n 
houae s and boar d walk s onl y in evidence . 

varnis h and greas y paint , let it alon e or stai n it. De-
velo p the natura l textur e of the plasterin g and stai n it. 
Reveal the natur e of the wood , plaster , bric k or ston e 
in you r designs ; they are all by natur e friendl y and 
beautiful . No treatmen t can be reall y a matte r of fin e 
art when thes e natura l characteristic s are, or thei r 
natur e is , outrage d or neglected . 
VI.—A hous e with characte r grow s mor e valuabl e as it 
grow s olde r whil e a hous e in the prevailin g mode , 
whateve r the mod e be, is soo n out of fashion , stal e 
and unprofitable . 
Building s lik e peopl e shoul d be quiet , sincere , tru e and 
then witha l as graciou s and lovabl e as may be. 
Abov e all , integrity . The machin e is the norma l too l of 
our civilization , giv e it wor k that it can do well—nothin g 
is of greate r importance . To do thi s wil l be to formu -
late new industria l ideals , sadl y needed . 
Thes e proposition s are chiefl y interestin g becaus e fo r 
som e strang e reaso n they were nove l when formulate d 
in the fac e of condition s hostil e to them and becaus e 
the ideal s they phras e have been practicall y embodie d 
in the building s that were buil t to liv e up to them . The 
building s of recen t years have not onl y been tru e to 
them,  but are in many case s a furthe r developmen t of 
the simpl e proposition s so positivel y state d then . 
Happily , thes e ideal s are mor e commonplac e now . Then 
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the sky line s of our domesti c architectur e were fan-
tasti c abortions , torture d by feature s that disrupte d the 
distorte d roo f surface s fro m whic h attenuate d chimney s 
lik e lean finger s threatene d the sky ; the invariabl y tal l 
interior s were cut up int o box-lik e compartments , the 
mor e boxe s the fine r the house ; and „Architecture "  chiefl y 
consiste d in healin g over the edge s of the curiou s col -
lectio n of hole s that had to be cut in the wall s for ligh t 
and air and to permi t the occupan t to get in or out . 
Thes e interior s were alway s slaughtere d with the but t 
and slas h of the old plint h and corne r bloc k trim , of du -
biou s origin , and finall y smothere d wit h horribl e millinery . 
That individualit y in a buildin g was possibl e to each 
hom e maker , or desirable , seemed at that tim e to ris e 
to the dignit y of an idea . Even culture d men and wome n 
car e so Tittl e for the spiritua l integrit y of thei r environ -
ment ; excep t in rare case s they are not touched , they 
simpl y do not car e for the matte r so lon g as thei r 
dwelling s are fashionabl e or as goo d as thos e of thei r 
neighbor s and keep them dry and warm . A structur e 
has no mor e meanin g to them aestheticall y than has 
the stabl e to the horse , And thi s came to me in the 
early years as a definit e discouragement . There are 
exceptions , and I foun d them chiefl y amon g America n 
men of busines s with unspoile d instinct s and untainte d 
ideals . A man of thi s typ e usuall y has the facult y of 
judgin g for himself . He has rathe r like d the „idea "  and 

much  of the encouragemen t thi s wor k receive s come s 
straigh t fro m him becaus e the ,,common sense "  of the 
thin g appeal s to him . Whil e the ..cultured" are stil l 
conten t with thei r smal l chateaux , Colonia l weddin g 
cakes , Englis h affectation s or Frenc h millinery , he 
prefer s a poo r thing , but his own . He err s on the sid e 
of character , at least , and when the test of tim e has 
trie d his country' s developmen t architecturally , he wil l 
have contribute d his quota , smal l enoug h tn the fina l 
outcom e thoug h it be; he wil l be regarde d as a tru e 
conservator . 
I have endeavore d in thi s wor k to establis h a harmo -
niou s relationshi p betwee n groun d plan and elevatio n 
of thes e buildings , considerin g the one as a solutio n and 
the othe r an expressio n of the condition s of a proble m 
of whic h the whol e is a project . I have trie d to esta -
blis h organi c integrit y to begi n with , formin g the basi s 
for the subsequen t workin g out of significant  gramma -
tica l expressio n and makin g the whole , as nearl y as I 
could , consistent . 
What qualit y of styl e the building s may posses s is due 
to the artistr y wit h whic h the conventionalizatio n as a 
solutio n and an artisti c expressio n of a specifi c proble m 
withi n thes e limitation s has been handled . The type s 
are largel y a matte r of persona l tast e and may have 
muc h or littl e to do with the America n architectur e for 
whic h we hope . 
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Fro m the beginnin g of my practic e the questio n upper -
mos t in my min d has been not „wha t style "  but „wha t 
is style? "  and it is my belie f that the chie f valu e of the 
wor k illustrate d here wil l be foun d in the fact  that if in 
the fac e of our presen t day condition s any give n typ e 
may be treate d independentl y and imbue d wit h the qualit y 
of style , then a trul y nobl e architectur e is a definit e 
possibility , so soo n as American s reall y deman d it of 
the architect s of the risin g generation . 
I do not believ e we wil l again have the uniformit y of 
typ e whic h has characterize d the so-calle d great „styles" . 
Condition s have changed ; our idea l is Democracy , the 
highes t possibl e expressio n of the individua l as a uni t 
not inconsisten t wit h a harmoniou s whole . The averag e 
of huma n intelligenc e rise s steadily , and as the individua l 
uni t grow s mor e and mor e to be truste d we wil l have 
an architectur e wit h riche r variet y in unit y than has 
arise n before ; but the form s mus t be bor n out of our 
change d conditions , they mus t be tru e forms , otherwis e 
the best that traditio n has to offe r is ingloriou s mas-
querade , devoi d of vita l significanc e or spiritua l value . 
The trial s of the early days were many and at thi s 
distanc e picturesque . Workme n seldo m lik e to think , 
especiall y if ther e is financia l ris k entailed ; at you r peri l 
do you distur b thei r establishe d processe s menta l or 
technical . To do anythin g in an unusual , even if in a 
bette r and simple r way, is to complicat e the situatio n 
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at once . Simpl e thing s at that tim e in any industria l 
fiel d were nowher e at hand . A piec e of woo d withou t 
a mouldin g was an anomaly ; a plai n woode n slat instead 
of a turne d baluste r a joke ; the omissio n of the mer-
chantabl e „grille "  a crime ; plai n fabric s for hanging s 
or floo r coverin g were nowher e to be foun d in stock . 
To becom e the recognize d enemy of the establishe d 
industria l orde r was no ligh t matter , for soo n wheneve r 
a set of my drawing s was presente d to a Chicag o mill -
man for figure s he woul d willingl y enoug h unrol l it, 
read the architect' s name , shak e his head and retur n 
it with the remark  that he was „no t huntin g for trouble; " 
sagaciou s owner s and genera l contractor s trie d cuttin g 
out the name, but in vain , the mill-man' s perspicacit y 
was rat-like , he had com e to kno w „th e loo k of the 
thing. "  So , in additio n to the specia l preparatio n in any 
cas e necessar y for every littl e matte r of constructio n 
and finishing , specia l detai l drawing s were necessar y 
merel y to sho w the thing s to be left off or not done , 
and not onl y studied  design s for every part had to be 
made but quantit y survey s and schedule s of mil l wor k 
furnishe d the contractor s beside . This , in a year or two , 
brough t the architec t fac e to face with the fac t that the 
fee for his servic e ..established "  by the America n Insti -
tut e of Architect s was intende d for somethin g stoc k 
and shop , for it woul d not even pay for the bare 
drawing s necessar y for conscientiou s work . 
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The relatio n of the architec t to the economi e and 
industria l movemen t of his time , in any fin e art sense , 
is stil l an affai r so sadl y out of join t that no one may 
easil y reconcil e it. Al l agree that somethin g has gon e 
wron g and except  the architec t be a plan factor y mag-
nate, who has reduce d his art to a philosoph y of old 
clothe s and sell s misfi t or made-over-ready-to-wea r 
garment s with commercia l aplom b and socia l distinc -
tion , he canno t succee d on the presen t basi s establishe d 
by commo n practice . In additio n to a situatio n alread y 
complicate d for them , a necessaril y increase d fee stare d 
in the face of the client s who dared . Som e did dare , 
as the illustration s prove . 
The struggl e then was and stil l is to make „goo d archi -
tecture, "  „goo d business. "  It is perhap s significant  that 
in the beginnin g it was very difficul t to secur e a buil -
din g loan on any term s upo n one of thes e houses , now 
it is easy to secur e a bette r loan than ordinary ; but 
how far succes s has attende d thi s ambitio n the owner s 
of thes e building s alon e can testify . Thei r trial s have 
heen many , but each , I think , feels that he has as muc h 
hous e for his mone y as his neighbors , with somethin g 
in the hom e intrinsicall y valuabl e besides , whic h wil l 
not be out of fashio n in one lifetime , and whic h con -
tribute s steadil y to his dignit y and his pleasur e as an 
individual . 

It woul d not be usefu l to dwel l furthe r upo n difficultie s 
encountered , for it is the commo n stor y of simpl e pro -
gressio n everywher e in any field ; I merel y wis h to trac e 
here the  behin d the types . A stud y of the illus -
tration s wil l sho w that the building s presente d fal l 
readil y int o thre e group s havin g a famil y resemblance ; 
the low-pitche d hip roofs , heaped togethe r in pyramida l 
fashion , or presentin g quiet , unbroke n sky lines ; the 
low roof s wit h simpl e pediment s counterin g on lon g 
ridges ; and thos e toppe d wit h a simpl e slab . Of the 
firs t type , the Winslow , Henderson , Willits , Thomas , 
Heurtley , Heath , Cheney , Martin , Little , Gridley , Millard , 
Tomek , Coonle y and Westcot t houses , the Hillsid e 
Hom e Schoo l and the Petti t Memoria l Chape l are typi -
cal . Of the secon d typ e the Bradley , Hickox , Davenpor t 
and Dana house s are typical . Of the third , Atelie r for 
Richar d Bock , Unit y Church , the concret e hous e of the 
Ladies ' Hom e Journa l and othe r design s in proces s of 
execution . The Larkin g Buildin g is a simple , dignifie d 
utteranc e of a plain , utilitaria n typ e wit h shee r bric k 
wall s and simpl e stone  copings . The studi o is merel y 
an early experimen t in ..articulation. " 
Photograph s do not adequatel y presen t thes e subjects . 
A buildin g has a presenc e as has a perso n that defie s 
the photographer , and the colo r so necessar y to the 
complet e expressio n of the for m is necessaril y lacking , 
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but it wil l be notice d that all the structure s stan d upo n 
thei r foundation s to the eye as wel l as physically . Ther e 
is good , substantia l preparatio n at the groun d for all 
the building s and it is the firs t grammatica l expressio n 
of all the types . Thi s preparation , or watertable , is to 
thes e building s what the stylobat e was to the ancien t 
Greek temple . To gain it, it was necessar y to revers e 
the establishe d practic e of settin g the support s of the 
buildin g to the outsid e of the wal l and to set them to 
the inside , so as to leave the necessar y suppor t for the 
oute r base . Thi s was natura l enoug h and goo d enoug h 
constructio n but many an owne r was disturbe d by pri -
vate informatio n fro m the practica l contracto r to the 
effec t that he woul d have his whol e hous e in the cella r 
if he submitte d to it. Thi s was at the tim e a marke d 
innovatio n thoug h the mos t natura l thin g in the world , 
and to me, to thi s day, indispensable . 
With thi s innovatio n established , one horizonta l strip e 
of raw material , the foundatio n wal l abov e ground , was 
eliminate d and the complet e gramma r of typ e one made 

ossible . A simple , unbroke n wal l surfac e fro m foo t to 
»vel of secon d stor y sil l was thu s secured , a chang e 

of materia l occurrin g at that poin t to for m the simpl e 
friez e that characterize s the earlie r buildings . Even thi s 
was frequentl y omitte d as in the Franci s apartment s 
and many othe r building s and the wal l was let alon e 

fro m base to cornic e or eaves . „Dres s refor m houses " 
they were called , I remember , by the charitabl y disposed . 
What other s calle d them wil l hardl y bear repetition . 
As the wal l surface s were thu s simplifie d and empha -
sized the matte r of fenestratio n becam e exceedingl y 
difficul t and mor e than ever important , and I gloate d 
over the beautifu l building s I coul d buil d if onl y it were 
unnecessar y to cut hole s in them ; but the hole s were 
manage d at firs t frankl y as in the Winslo w hous e and 
later as elementar y constituent s of the structur e groupe d 
in rhythmica l fashion , so that all the ligh t and air and 
prospec t the mos t rabi d clien t coul d wis h woul d not be 
too muc h fro m an artisti c standpoint ; and of thi s achie -
vemen t I am proud . The group s are managed , too , 
wheneve r required , so that overhangin g eaves do not 
shad e them , althoug h the wall s are stil l protecte d fro m 
the weather . Soo n the poetry-crushin g characteristic s 
of the guillotin e window , whic h was then firml y rooted , 
becam e apparen t and , single-hande d I waged a deter -
mine d battl e for casement s swingin g out , althoug h it 
was necessar y to have specia l hardwar e made for them 
as ther e was non e to be had thi s sid e of England . 
Client s woul d com e ready to accep t any innovatio n 
but „thos e swingin g windows, "  and when tol d that they 
were in the natur e of the propositio n and that they 
mus t take them or leave the rest , they frequentl y em-
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ploye d „th e othe r fellow "  to giv e them somethin g „near, " 
with the „practical "  window s dear to thei r hearts . 
With the gramma r so far established , came an expres -
sio n pur e and simple , even classi c in atmosphere , usin g 
that much-abuse d wor d in its best sense ; implying , that 
is , a certai n sweet reasonablenes s of for m and outlin e 
naturall y dignified . 
I have observe d that Natur e usuall y perfect s her forms ; 
the individualit y of the attribut e is seldo m sacrificed ; 
that is , deforme d or mutilate d by co-operativ e parts . 
She rarel y says a thin g and trie s to take it back at the 
same time . She woul d not sanctio n the „classic "  pro -
ceedin g of , say , establishin g an „order, "  a collonado , 
then buildin g wall s betwee n the column s of the orde r 
reducin g them to pilasters , thereafte r cuttin g hole s in 
the wal l and pastin g on cornice s with mor e pilaster s 
aroun d them , with the resul t that every for m is outraged , 
the whol e an abominabl e mutilation , as is mos t of the 
architectur e of the Renaissanc e wherei n styl e corrode s 
styl e and all the form s are stultified . 
In layin g out the groun d plan s for even the mor e in-
significan t of thes e building s a simpl e axial  law and 
orde r and the ordere d spacin g upo n a syste m of certai n 
structura l unit s definitel y establishe d for each struct -
ure in accor d with its schem e of practica l constructio n 

and aestheti c proportio n is practice d as an expedien t 
to simplif y the technica l difficultie s of execution , and , 
althoug h the symmetr y may not be obviou s alway s the 
balanc e is usuall y maintained . The plan s are as a rul e 
muc h mor e articulat e than is the schoo l produc t of the 
Beaux Arts . The individualit y of the variou s function s 
of the variou s feature s is mor e highl y developed ; all 
the form s are complet e in themselve s and frequentl y 
do duty at the same tim e fro m withi n and withou t as 
decorativ e attribute s of the whole . Thi s tendenc y to 
greate r individualit y of the part s emphasize d by mor e 
and mor e complet e articulatio n wil l be seen in the 
plan s for Unit y Church , the cottag e for Elizabet h Ston e 
at Glenco e and the Aver y Coo n ley hous e in proces s 
of constructio n at Riverside , Illinois . Thes e groun d plan s 
are merel y the actua l projectio n of a carefull y consi -
dered whole . The „architecture "  is not „throw n up"  as 
an artisti c exercise , a matte r of elevatio n fro m a pre -
conceive d groun d plan . The scheme s are conceive d in 
thre e dimension s as organi c entities , let the picturesqu e 
perspectiv e fal l how it will . Whil e a sens e of the inci -
denta l perspective s the desig n wil l develo p is alway s 
present , I have great fait h that if the thin g is rightl y put 
togethe r in tru e organi c sens e wit h proportion s actuall y 
righ t the picturesqu e wil l take car e of itself . No man 

ever buil t a buildin g worth y the name of architectur e 
who fashione d it in perspectiv e sketc h to his tast e and 
then fudge d the plan to suit . Suc h method s produc e 
mere scene-painting . A perspectiv e may be a proo f but 
it is no nurture . 
As to the mass value s of the building s the aestheti c 
principle s outline d in propositio n III wil l accoun t in a 
measur e for thei r character . 
In the matte r of decoratio n the tendenc y has been to 
indulg e in it less and less , merel y providin g certai n 
architectura l preparatio n for natura l foliag e or flowers , 
as it is manage d in say , the entranc e to the Lawrenc e 
hous e at Springfield . Thi s use of natura l foliag e and 
flower s for decoratio n is carrie d to quit e an exten t in 
all the design s and , althoug h the building s are complet e 
withou t thi s efflorescence , they may be said to blosso m 
with the season . What architectura l decoratio n the 
building s carr y is not onl y conventionalize d to the poin t 
wher e It is quie t and stay s as a sur e foi l for the natur e 
form s fro m whic h it is derive d and with whic h it mus t 
intimatel y associate , but it is alway s of the surface , 
never on it. 
The window s usuall y are provide d with characteristi c 
straigh t lin e pattern s absolutel y in the flat and usuall y 
severe . The natur e of the glas s is taken int o accoun t 

in thes e design s as is also the metal bar used in thei r 
construction , and mos t of them are treate d as metal 
„grilles "  wit h glas s inserte d formin g a simpl e rhytmi c 
arrangemen t of straigh t line s and square s as cunnin g 
as possibl e so lon g as the resul t is quiet . The aim is 
that the design s shal l make the best of the technica l 
contrivance s that produc e them . 
In the main the ornamentatio n is wrough t in the warp 
and woo f of the structure . It is constitutiona l in the 
best sens e and is fel t in the conceptio n of the groun d 
plan . To elucidat e thi s elemen t in compositio n woul d 
mean a lon g stor y and perhap s a tediou s one thoug h 
to me it is the mos t fascinatin g phas e of the work , 
involvin g the tru e poetr y of conception . 
The differentiatio n of a single , certai n simpl e for m cha -
racterize s the expressio n of one building. Quit e a diffe -
rent for m may serv e for another , but fro m one basi c 
idea all the forma l element s of desig n are in each cas e 
derive d and held  wel l togethe r in scal e and character . 
The for m chose n may flar e outward , openin g flower -
lik e to the sky as in the Thoma s house ; anothe r droo p 
to accentuat e artisticall y the weigh t of the masses ; 
anothe r be non-committa l or abruptl y emphatic , or its 
gramma r may be deduce d fro m som e plan t for m that 
has appeale d to me, as certai n propertie s in lin e and 



for m of the sumac h were used in the Lawrenc e hous e 
at Springfield ; but in every cas e the moti f is adhere d 
to throughou t and it is not too muc h to say that each 
buildin g aestheticall y is „cu t fro m one piec e of goods " 
and consistentl y hang s togethe r with an integrit y impos -
sibl e otherwise . 
In a fin e art sens e thes e design s have grow n as natura l 
plant s grow , the individualit y of each is integra l and as 
complet e as skill , time , strengh t and circumstance s 
permitted . 
The metho d in itsel f doe s not of necessit y produc e a 
beautifu l building , but it provide s a framewor k as a 
basi s whic h has organi c integrity , susceptibl e to the 
architect' s imaginatio n and at onc e openin g to him 
Nature' s wealt h of artisti c suggestion , ensurin g him a 
guidin g principa l withi n whic h he can never be wholl y 
false , or lackin g in rationa l motif . The subtleties , the 
shifting , blendin g harmonies , cadences , nuance s are a 
matte r of his own nature , his own susceptibilitie s and 
faculties . 
But sel f denia l is impose d upo n the architec t to a 
greate r exten t than upo n any membe r of the fin e art 
family . The temptatio n to sweete n work , to make each 
detai l in itsel f lovabl e and expressiv e is great ; but that 
the whol e may be trul y eloquen t of its ultimat e func -

tio n restrain t is imperative . To let individua l element s 
shin e at the expens e of fina l repos e is a betraya l of 
trust , for building s are the backgroun d or framewor k 
for the huma n lif e withi n thei r wall s and a foi l for the 
natur e efflorescenc e without . Architectur e is the mos t 
complet e of conventionalization s and , except  music , of 
all the arts the mos t subjective . 
Musi c may for the architec t be a sympatheti c frien d 
whos e counsels , precept s and pattern s even are avai -
labl e to him and fro m whic h he need not fear to draw . 
But the arts are to-da y curse d by literature ; artist s 
attemp t to make literatur e of paintin g and sculpture , 
even of music , and doubtles s woul d of architectur e 
also , were the art not moribund . Wheneve r it is don e 
the sou l of the thin g dies and we have not art but 
somethin g less for whic h the artis t can have neithe r 
affectio n nor respect . . . . 

Contrar y to the usua l suppositio n thi s manne r of wor -
kin g out a them e is mor e flexible  than any workin g 
out in fixed , histori c styl e can be, and the individualit y 
of thos e concerne d may receiv e mor e adequat e treat -
ment withi n legitimat e limitations . Thi s matte r of „indi -
vpduality" puzzles many ; they suspec t that the individu -
alit y of the owne r and occupan t of a buildin g is sacri -
fice d to that of the architec t who impose s his own 
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upo n Jones , Brow n and Smit h alike . An architec t worth y 
of the name has an individuality , it is true ; his wor k 
wil l and shoul d reflec t it, and his building s wil l all bear 
a famil y resemblanc e one to another . The individualit y 
of an owne r is firs t manifes t in his choic e of his archi -
tect , the individua l to who m he entrust s his characte -
rization . He sympathize s with his work ; its expressio n 
suit s him and thi s furnishe s the commo n groun d upo n 
whic h clien t and architec t may com e together . Then , 
if the architec t is what he ough t to be, wit h his ready 
techniqu e he conscientiousl y work s for the client , idea -
lizes his client' s characte r and his client' s taste s and 
makes him feel that the buildin g is his as it reall y is 
to suc h an exten t that he can trul y say that he woul d 
rathe r have his own hous e than any he has seen . Is a 
portrait , say by Sargent , any less a revelatio n of the 
characte r of the subjec t becaus e it bears his stam p 
and is easil y recognize d as a Sargent ? Does one los e 
individualit y when interprete d sympatheticall y by one of 
his own rac e and tim e who can kno w him and his needs 
intimatel y and idealiz e them ; or does one gain it by 
havin g adopte d to his conditio n a ready-mad e histori c 
styl e whic h is the frui t of a seedtim e othe r than his , 
whateve r that styl e may be? 
The presen t industria l conditio n is constantl y studie d in 

the practica l applicatio n of thes e architectura l ideal s 
and the treatmen t simplifie d and arrange d to fit moder n 
processe s and to utiliz e to the best advantag e the wor k 
of the machine . The furnitur e takes the clea n cut , 
straight-lin e form s that the machin e can rende r far 
bette r than woul d be possibl e by hand . Certai n facilities , 
too , of the machine , whic h it woul d be interestin g to 
enlarg e upon , are taken advantag e of and the natur e 
of the material s is usuall y reveale d in the process . 
Nor is the atmospher e of the resul t in its completenes s 
new and hard . In mos t of the interior s ther e wil l be 
foun d a quiet , a simpl e dignit y that we imagin e is onl y 
to be foun d in the „old "  and it is due to the under -
lyin g organi c harmony , to the each in all and the all 
in each throughout . Thi s is the moder n opportuni y — to 
make of a building , togethe r with its equipment , appur -
tenance s and environment , an entit y whic h shal l con -
stitut e a complet e wor k of art , and a wor k of art mor e 
valuabl e to societ y as a whol e than has befor e existe d 
becaus e discordan t condition s endure d for centurie s 
are smoothe d away; every-da y lif e here find s an ex-
pressio n german e to its dail y existence ; an idealizatio n 
of the commo n need sur e to be upliftin g and helpfu l 
in the same sens e that pur e air to breath e is bette r 
than air poisone d wit h noxiou s gases.. . 



An artist' s limitation s are his best friends . The machin e 
is here to stay . It is the forerunne r of the real demo -
crac y that is our deares t hope . Ther e is no mor e im-
portan t wor k befor e the architec t now than to use thi s 
norma l too l of civilizatio n to the best advantag e instead 
of prostitutin g it as he has hithert o don e in reproducin g 
wit h murderou s ubiquit y form s bor n of othe r time s and 
othe r condition s and whic h it can onl y serv e to destroy . 

The exterior s of thes e structure s wil l receiv e less ready 
recognitio n perhap s than the interior s and becaus e they 
are the resul t of a radicall y differen t conceptio n as 
to what shoul d constitut e a building . We have forme d 
a habi t of min d concernin g architectur e to whic h the 
expressio n of mos t of thes e exterior s is a shock , at 
firs t disagreeable , and the mor e so as the habi t of min d 
is mor e narrowl y fixe d by so calle d classi c training . 
Our aesthetic s are dyspepti c fro m incontinent  indulgenc e 
in „Frenchite "  pastry . We crav e ornament  for the sake 
of ornament ; cove r up our fault s of desig n with orna -
menta l sensualitie s that were a lon g tim e ago sensuou s 
ornament . I distrus t thi s unwholesom e and unhol y 
cravin g and loo k to the simpl e line ; to the clea n thoug h 
livin g for m and quie t colo r for a time , unti l the tru e 
significanc e of thes e thing s has dawne d for us onc e 
more . The old structura l form s whic h up to the presen t 
time , have spelle d „architecture "  are decayed . Thei r 
lif e went fro m them lon g ago and new condition s in -
dustrially , stee l and concret e and terr a cott a in parti -
cular , are prophesyin g a mor e plasti c art wherei n as 
the fles h is to our bone s so wil l the coverin g be to the 
structure , but mor e trul y and beautifull y expressiv e than 
ever . But that too is a lon g story . Reticenc e in the 

.cr of ornamentatio n is characteristi c of thes e struc -
ture s and for at leas t two obviou s reasons ; first , they 
are the expressio n of an idea that ornamentatio n shoul d 
be constitutional , a matte r of the natur e of the structur e 
beginnin g wit h the groun d plan . In the building s them -
selves , in the sens e of the whole , ther e is lackin g neithe r 
richnes s nor inciden t but thes e qualitie s are secure d 
not by applie d decoration , they are foun d in the fashio -
nin g of the whole , in whic h color , too , play s as signi -
fican t a part as it doe s in an old Japanes e woo d bloc k 
print . Second ; because , as befor e stated , building s 
perfor m thei r highes t functio n in relatio n to huma n lif e 
withi n and the natura l efflorescenc e without ; and to 
develo p and maintai n the harmon y of a tru e chor d be-
tween them makin g of the buildin g in thi s sens e a sur e 
foi l for life , broad , simpl e surface s and highl y conven -
tionalize d form s are inevitable . Thes e ideal s take the 
building s out of schoo l and marr y them to the ground ; 
make them intimat e expression s or revelation s of the 
interiors ; individualiz e them regardles s of preconceive d 
notion s of style . I have trie d to make thei r gramma r 
perfec t in its way and to giv e the form s and propor -
tion s an integrit y that wil l bear study , althoug h few of 
them can be intelligentl y studie d apart fro m thei r en-
vironment . So , what migh t be terme d the democrati c 
characte r of the exterior s is theirfirs t undefine d offence — 
the lack , wholly , of what the professiona l criti c woul d 
deem architecture ; in fact , mos t of the critic' s archi -
tectur e has been left out . 
Ther e is a syntheti c basi s for the feature s of the variou s 
structures , and consequentl y a constantl y accumulatin g 
residu e of formulae , whic h become s mor e and mor e 
useful ; but I do not preten d to say that perceptio n or 
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conceptio n was not at firs t intuitive , or that what lies 
yet beyon d wil l not be graspe d in the same intuitiv e 
way; but , after all , architectur e is a scientifi c art , and 
the thinkin g basi s wil l ever be for the architec t his 
surety , the fina l cour t in whic h his imaginatio n sift s his 
feelings.. . 
The few draughtsme n so far associate d with thi s wor k 
have been taken int o the draughtin g room , in every 
cas e almos t wholl y unformed , many of them with no 
particula r previou s training , and patientl y nurse d for 
years in the atmospher e  the wor k itself , until , satu -
rated by intimat e association , at an impressionabl e age, 
with its motif s and phases , they have becom e helpful . 
To develo p the sympatheti c gras p of detai l that is ne-
cessar y befor e thi s poin t is reache d has prove d usuall y 
a matte r of years , wit h littl e advantag e on the sid e of 
the college-traine d understudy . Thes e youn g peopl e 
have foun d thei r way to me throug h natura l sympath y 
wit h the work , and have becom e loya l assistants . The 
members , so far , all tol d here and elsewhere , of our 
littl e universit y of fourtee n year' s standin g are: Mario n 
Mahony , a capabl e assistan t for eleven years ; Willia m 
Drummond , for seven years ; Franci s Byrne , fiv e years ; 
Isabel Roberts , fiv e years ; Georg e Willis , fou r years ; 
Walte r Griffin , fou r years ; Andre w Willatzen , thre e years ; 
Harry Robinson , two years ; Charle s E. White , Jr. , one 
year ; Erwi n Barglebaug h and Rober t Hardin , each one 

; Alber t  entering . 
>thers have been attracte d by what seeme d to them 

to be the novelt y of the work , stayin g onl y lon g enoug h 
 acquir e a smatterin g of form , then departin g to sel l 

a superficia l proficienc y elsewhere . Stil l other s shortl y 
develo p a master y of the subject , discoverin g that it 

is all jus t as they woul d have don e it, anyway , and , 
chafin g at the unkin d fate that forestalle d them in its 
practice , resolv e to blaze a trai l for themselve s withou t 
furthe r los s of time . It is urge d agains t the mor e loya l 
that they are sacrificin g thei r individualit y to that whic h 
has dominate d thi s work ; but it is too soo n to impeac h 
a singl e understud y on thi s basis , for , althoug h they 
wil l inevitabl y repeat for years the methods , form s and 
habi t of thought , even the mannerism s of the presen t 
work , if ther e is virtu e in the principle s behin d it that 
virtu e wil l stay with them throug h the preliminar y stage s 
of thei r own practic e unti l thei r own individualitie s trul y 
develo p independently . I have notice d that thos e who 
have made the mos t fus s abou t thei r ..individuality "  in 
early stages , thos e who too k themselve s mos t seriousl y 
in that regard , were inevitabl y thos e who had least . 
Many element s of Mr. Sullivan' s personalit y in his art— 
what migh t be calle d his mannerisms—naturall y enoug h 
clun g to my wor k in the early years , and may be rea-
dil y trace d by the casua l observer ; but for me one real 

?iroo f of the virtu e inheren t in thi s wor k wil l li e in the 
act that som e of the youn g men and wome n who have 

give n themselve s up to me so faithfull y thes e past years 
wil l som e day contribut e rounde d individualitie s of thei r 
own , and form s of thei r own devisin g to the new school . 
Thi s year I assig n to each a projec t that has been 
carefull y conceive d in my own mind , whic h he accept s 
as a specifi c work . He follow s its subsequen t develop -
ment throug h all its phase s in drawin g roo m and field , 
meetin g wit h the clien t himsel f on occasion , gainin g 
an allroun d developmen t impossibl e otherwise , and 
insurin g an enthusias m and a gras p of detai l decidedl y 
to the best interes t of the client . Thes e privilege s in 



the hand s of selfishl y ambitiou s or over-confiden t assis -
tant s woul d soo n wreck  suc h a system ; but I can say 
that amon g my own boy s it has so far prove d a mode -
rate success , wit h prospec t of bein g continue d as a 
settle d polic y in future . 
Nevertheless , I believ e that onl y when one individua l 
form s the concep t of the variou s project s and also 
determine s the characte r of every detai l in the sum total , 
even to the siz e and shap e of the piece s of glas s in 
the windows , the arrangemen t and profil e of the mos t 
insignifican t of the architectura l members , wil l that 
unit y be secure d whic h is the sou l of the individua l 
wor k of art . Thi s means that fewer building s shoul d be 
entruste d to one architect . His outpu t wil l of necessit y 
be relativel y small-small , that is , as compare d to the 
volum e of wor k turne d out in any one of fift y success -
ful "  office s in America . I believ e ther e is no middl e 
cours e wort h considerin g in the ligh t of the best futur e 
of America n architecture . With no mor e propriet y can 
an architec t leave the detail s touchin g the handlin g of 
his conceptio n to assistants , no matte r how sympa -
theti c and capabl e they may be, than can a painte r 
entrus t the paintin g in of the detail s of his pictur e to 
a pupil ; for an architec t who woul d do individua l wor k 

mus t have a techniqu e wel l develope d and peculia r to 
himself , which , if he is fertile , is stil l growin g wit h his 
growth . To keep everytin g „i n place "  require s constan t 
car e and stud y in matter s that the old-schoo l practitione r 
woul d scor n to touch . . . . 
As for the future-th e wor k shal l gro w mor e trul y simple ; 
mor e expressiv e wit h fewer lines , fewer forms ; mor e 
articulat e wit h less labor ; mor e plastic ; mor e fluent , 
althoug h mor e coherent ; mor e organic . It shal l gro w 
not onl y to fit mor e perfectl y the method s and processe s 
that are calle d upo n to produc e it, but shal l furthe r 
fin d whateve r is lovel y or of goo d reput e in metho d or 
process , and idealiz e it wit h the cleanest , mos t viril e 
strok e I can imagine . As understandin g and apprecia -
tio n of lif e mature s and deepens , thi s wor k shal l pro -
phes y and idealiz e the characte r of the individua l it is 
fashione d to serv e mor e intimately , no matte r how 
inexpensiv e the resul t mus t finall y be. It shal l becom e 
in its atmospher e as pur e and elevatin g in its humbl e 
way as the trees and flower s are in thei r perfectl y 
appointe d way, for onl y so can architectur e be worth y 
its hig h rank as a fin e art , or the architec t discharg e 
the obligatio n he assume s to the public-impose d upo n 
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IN THE CAUS E OF ARCHITECTURE 
 BY FRANK LLOYD WRIGHT

SECOND PAPER MAY 1914 

"Natur e has made creature s only ; Art has made men. " 
Nevertheless , or perhap s for that very reason , every 
struggl e fo r trut h in the arts and for the freedo m that 
shoul d go wit h the trut h has alway s had its own pecu -
liar loa d of disciples , neophyte s and quacks . The youn g 
wor k in architectur e here in the Middl e West , owin g to 
a measur e of prematur e success , has for som e tim e 
past been dail y rediscovered , heralde d and drowne d in 
nois e by thi s now characteristi c featur e of its struggle . 
The so-calle d "movement "  threaten s to explod e soo n 
in foolis h exploitatio n of unrip e performance s or toppl e 
ove r in pretentiou s attempt s to "spea k the language. " 
The broker , too , has made his appearanc e to deal in 
its slende r stoc k in trade , not a wholl y new for m of 
artisti c activit y certainly , but one servin g to indicat e 
how profitabl e thi s intensiv e rus h fo r a plac e in the 
"ne w school "  has become . 
Jus t at thi s tim e it may be wel l to remembe r that "ever y 
for m of artisti c activit y is not Art. " 
Obviousl y thi s stag e of developmen t was to be expecte d 
and has its humorou s side . It has also unexpecte d and 
dangerou s effects , astonishingl y in lin e wit h certai n 
propheti c letter s writte n by hones t "conservatives "  upo n 
the publicatio n of the forme r paper of 1908. 
Althoug h an utteranc e fro m me of a critica l natur e is 
painful , becaus e it mus t be a persona l matter , perhap s 
a seemin g retractio n on my part , stil l all that ever reall y 

happen s is "persona l matter "  and the tim e has com e 
when forbearanc e cease s to be eithe r virtu e or con -
venience . A promisin g garde n seems to be rapidl y 
overgrow n wit h weeds notwithstandin g the fac t that 
"al l may rais e the flower s now , for all have got the 
seed. "  But the seed has not been plante d — transplantin g 
is preferred , but it canno t rais e the needed flowers . 
To stultif y or corrup t our architectura l possibilitie s is 
to corrup t our aesthetic lif e at the fountai n head . 
Her Architectur e is the mos t preciou s of the susceptibili -
ties of a young , constructiv e countr y in thi s constructiv e 
stag e of developmen t and maintainin g its integrit y in 
thi s respec t therefore , distinctl y a cause . 
When , twenty-on e years ago , I too k my stand , alon e in 
my field , the caus e was unprofitable , seemingl y impos -
sible , almos t unknown , or , if known , was , as a rule , unho -
nore d and ridicule d — Montgomer y Schuyle r was the one 
notabl e exceptio n to the rule . So swiftl y do thing s "com e 
on "  in thi s vigorou s and invigoratin g age that althoug h 
the caus e itsel f has had littl e or no recognition , the 
wor k has mor e than its shar e of attentio n and has 
attracte d to itsel f abuse s seldo m describe d — never openl y 
attacke d — but whic h a perspectiv e of the past six years 
wil l enabl e me to describe , as I feel they mus t rende r 
the fine r value s in thi s wor k abortiv e for the tim e being , 
if they do not wholl y defeat  its aim . Many a simila r 
wor k in the past has gon e prematurel y to rui n owin g 
to simila r abuse s — to ris e again , it is true , but retarde d 
generation s in time . 
T stil l believ e that the idea l of an organi c *) architectur e 
*| By organi c architectur e I mean an architectur e that develop s fro m withi n outwar d 
In harmon y wit h the eondition a of ita bein g aa dlatingufahe d fro m one that ia applie d 
Irom without . 
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form s the origi n and source , the strengt h and , funda -
mentally , the significanc e of everythin g ever worth y the 
name of architecture . 
And I kno w that the sens e of an organi c architecture , 
onc e grasped , carrie s with it in its very natur e the dis -
ciplin e of an ideal and at whateve r cos t to sel f interes t 
or the establishe d order . 
It is itsel f a standar d and an ideal . 
And I maintai n that onl y earnes t artis t integrity , bot h 
of instinc t and of intelligence , can make any forwar d 
movemen t of thi s natur e in architectur e of lastin g value . 
The idea l of an organi c architectur e for Americ a is no 
mere licens e for doin g the thin g that you pleas e to do 
as you pleas e to do it in orde r to hol d up the strang e 
thin g when don e wit h the "see-what-l-have-made "  of 
childis h pride . Nor is it achieve d by speakin g the fan -
cie d languag e of "for m and functio n ' — cant term s lear -
ned by rot e — or pratin g foolishl y of "Progres s befor e 
Precedent "  —that unthinking , unthinkabl e thing ) In fact , 
it is precisel y the tota l absenc e of any conceptio n of 
thi s idea l standar d that is made conspicuou s by thi s 
foll y and the practice s that go wit h it. 
To reiterat e the statemen t made in 1908: Thi s idea l 
of an organi c architectur e for Americ a was touche d 
by Richardso n and Root , and perhap s othe r men, but 
was developin g consciousl y twenty-eigh t years ago in 
the practic e o f Adle r A Sullivan , when I went to wor k 
in thei r office . Thi s idea l combinatio n of Adle r & Sulliva n 
was then working  to produc e what no othe r combina -
tio n of architect s nor any individua l architec t at that 
tim e dared even preac h — a sentient , rationa l buildin g 
that woul d owe Its "style "  to the integrit y wit h whic h 
it was individuall y fashione d to serv e its particula r 
purpos e — a "thinking "  as wel l as "feeling "  process , 
requirin g the independen t wor k of tru e artis t imaginatio n — 
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an idea l that is dynamite , cap and fuse , in selfish , 
insensibl e hand s —persona l ambition , the lighte d match . 
At the expiratio n of a six year apprenticeship , durin g 
whic h tim e Loui s Sulliva n was my maste r and inspira -
tion , twenty-on e years ago, . I entere d a fiel d he had 
not , in any new spirit , touche d — the fiel d of domesti c 
architectur e — and began to break groun d and make the 
form s I needed , alone—absolutel y alone . Thes e form s 
were the resul t of a conscientiou s stud y of material s 
and of the machin e whic h is the real tool , whethe r we 
lik e it or not , that we mus t use to giv e shap e to our 
ideal s —a too l whic h at that tim e had receive d no suc h 
artisti c consideratio n fro m artis t or architect . An d that 
my wor k now has individuality , the strengt h to stan d 
by itself , honor s Mr. Sulliva n the more . The principles , 
however , underlyin g the fundamenta l idea l of an organi c 
architecture , commo n to his wor k and to mine , are 
commo n to all wor k that ever rang tru e in the archi -
tectur e of the world , and free as air to any pai r of 
hones t youn g lung s that wil l breath e deepl y enough . 
But I have occasio n to refer here onl y to that elemen t 
in thi s so-calle d "ne w movement "  whic h I have charac -
terize d by my own wor k and whic h shoul d and , in a 
mor e advance d stag e of culture , woul d be responsibl e 
to me for use or abus e of the form s and privilege s of 
that work . Specifically , I speak onl y to that elemen t 
withi n thi s element , now beyon d privat e reach or control , 
ruthlessl y characterizin g and publicl y exploitin g the caus e 
it doe s not comprehen d or else that it canno t serve . 
Som e one for the sake of that caus e mus t have som e 
conscienc e in the matte r and tel l the truth . Sinc e dis -
ciples , neophyte s and broker s wil l not , critic s do not , 
and the publi c canno t — I will . I wil l be suspecte d of the 
unbecomin g motive s usuall y ascribe d to any man who 
come s to The fron t in behal f of an idea l or his own ; 
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nevertheless , somehow , thi s incipien t movement , whic h 
it has been my lif e wor k to help outfi t and launch , 
mus t be protecte d or directe d in its course . An enligh -
tened publi c opinio n woul d take car e of this , but ther e 
is no suc h opinion . In tim e ther e wil l be; meantim e goo d 
wor k is bein g wasted , opportunitie s destroye d or worse , 
architectura l mortgage s on futur e generation s forge d 
wholesale ; and in architectur e they mus t be paid with 
usuriou s interest . 
The sin s of the Architec t are permanen t sins . 
To promot e goo d wor k it is necessar y to characteriz e 
bad wor k as bad . 
Half-baked , imitativ e design s —fictitiou s semblance s — 
pretentiousl y put forwar d in the name of a movemen t 
or a cause , particularl y whil e novelt y is the chie f po-
pula r standard , endange r the cause , weaken the efficac y 
of genuin e work , fo r The tim e bein g at least , lowe r the 
standar d of artisti c integrit y permanently , demoraliz e all 
value s artistically , unti l utte r prostitutio n results . Thi s 
prostitutio n has resulte d in the new wor k partly , I have 
now to confess , as a by-produc t of an intimate , per-
sona l touc h wit h the work , hithert o untrie d in the offic e 
of an America n architect ; and partly , too , perhaps , as 
one resul t of an idea l of individualit y in architecture , 
administere d in dose s too strong , too soon , for archi -
tectura l babes and sucklings ; but chiefly , I believe , 
owin g to almos t tota l lack of any standar d of artis t 
integrit y amon g architects , as a class , in thi s regio n at 
least . Of ethic s we hear somethin g occasionally , but 
onl y in regar d to the relatio n of architect s to each othe r 
when a clien t is in question—neve r in relatio n to source s 
of inspiration , the fine r materia l the architec t uses in 
shapin g the thin g he give s to his client . Ethic s that 

promot e integrit y in thi s respec t are as yet unforme d 
and the youn g man in architectur e is adrif t in the mos t 
vitall y importan t of his experiences , he canno t kno w 
wher e he stand s in the absenc e of any well-define d 
principle s on the part of his conferer s or his elders . 
If I had a righ t to projec t mysel f in the directio n of an 
organi c architectur e twenty-on e years ago , then it en-
taile d the righ t to my wor k and so far as I am able , a 
righ t to defen d my aim . Also—ye t not so clearly — I am 
boun d to do what I can to save the publi c fro m unto -
ward effect s that follo w in the wake of my own break 
wit h traditions . I deliberatel y chos e to break with tradi -
tion s in orde r to be mor e tru e to Traditio n than curren t 
convention s and ideal s in architectur e woul d permit . 
The mor e vita l cours e is usuall y the roughe r one and 
lies throug h convention s oftentime s settle d int o laws 
that mus t be broken , with consequen t liberatio n of othe r 
force s that canno t stan d freedom . So a break of this ' 
natur e is a thin g dangerou s nevertheles s indispensabl e 
to society . Societ y recognize s the dange r and makes 
the break usuall y fata l to the man who makes it. It 
shoul d not be made withou t reckonin g the dange r and 
sacrifice , withou t abilit y to stan d sever e punishment , nor 
withou t sincer e fait h that the end wil l justif y the means ; 
nor do I believ e it can be effectivel y made withou t all 
these . But who can recko n wit h the foll y bred by tem-
pora l succes s in a countr y that has as yet no artisti c 
standards , no othe r god so poten t as that same Success ? 
For every thousan d men natur e enable s to stan d ad-
versity , she , perhaps , makes one man capabl e of sur -
vivin g success . An unenlightene d publi c is at its merc y 
always—th e ..success "  of the one thousan d as wel l as 
of the one in a thousand ; were it not for the resistanc e 
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of hones t enmity , society , natur e hersel f even , woul d 
soo n cycl e madl y to disaster . So reactio n is essentia l 
to progress , and enemie s as valuabl e an asset in any 
forwar d movemen t as friends , provide d onl y they be 
honest ; if intelligen t as wel l as honest , they are inval -
uable . Som e tim e ago thi s wor k reache d the stag e 
wher e it sorel y needed hones t enemie s if it was to 
survive . It has had som e hones t enemie s whos e hones t 
fears were expresse d in the propheti c letter s I have 
mentioned . 
But the enemie s of thi s work , with an exceptio n or two , 
have not serve d it well . They have been eithe r unintel -
ligen t or careles s of the gis t of the whol e matter . In fact , 
its avowe d enemie s have generall y been of the same 
superficial , tim e servin g spiri t as many of its presen t 
load of disciple s and neophytes . Nowher e even now , 
save in Europe , wit h som e few notabl e exception s in 
thi s country , has the organi c characte r of the wor k been 
fairl y recognize d and valued—th e characte r that is 
perhap s the onl y featur e of lastin g vita l consequence . 
As for its peculiarities—i f my own snar e in thi s wor k has 
a distinguishe d trait , it has individualit y undefiled . It 
has gon e forward  unswervin g fro m the beginning , un-
changing , yet developing , in thi s qualit y of individuality , 

and stands , as it has stoo d for ninetee n years at least , 
an individua l entity , clearl y defined . Suc h as it is , its 
"individuality "  is as irrevocabl y min e as the wor k of any 
painter , sculpto r or poet who ever live d was irrevocabl y 
his . The for m of a wor k that has thi s qualit y of indivi -
dualit y is never the produc t of a composite . An artis t 
know s this ; but the genera l public , near artist , and 
perhap s "critic" , too , may have to be reminde d or 
informed . To gran t a wor k thi s qualit y is to absolv e it 
withou t furthe r argumen t fro m anythin g lik e composit e 
origin , and to fix its limitations . 
There are enoug h type s and form s in my wor k to 
characteriz e the wor k of an architect , but certainl y not 
enoug h to characteriz e an architecture . Nothin g to my 
min d coul d be wors e impositio n than to have som e 
individual , even temporarily , deliberatel y fix the outwar d 
form s of his concep t of beaut y upo n the futur e of a free 
peopl e or even of a growin g city . A tentative , advanta -
geou s forecas t of probabl e futur e utilitaria n develop -
ment goe s far enoug h in thi s direction . Any individua l 
willin g to undertak e mor e woul d thereb y onl y prov e his 
unfitnes s for the task , assumin g the task possibl e or 
desirable . A socialis t migh t shu t out the sunligh t fro m 
a free and developin g peopl e wit h his own shadow , in 
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thi s way. An artis t is too tru e an individualis t to suffe r 
suc h an imposition , muc h less perpetrat e it : his problem s 
are quit e other . The manne r of any wor k (and all wor k 
of any qualit y has its manner ) may be tor the tim e 
bein g a strength , but finall y it is a weakness ; and as 
the return s com e in , it seem s as thoug h not onl y the 
manne r of thi s wor k or its "clothes, "  but als o its 
strengt h in thi s very qualit y of individuality , whic h is a 
matte r of its sou l as wel l as of its forms , woul d soo n 

Jirov e its undoing , to be wor n to shred s and tatter s by 
oolish , conscienceles s imitation . As fo r the vita l prin -

cipl e of the work—th e qualit y of an organi c architec -
ture—tha t has been los t to sight , even by pupils . Bu t I 
stil l believ e as firml y as ever that withou t artis t inte -
grit y and thi s consequen t individualit y manifestin g itsel f 
in multifariou s forms , ther e can be no great architecture , 
no great artists , no great civilization , no worth y life . Is, 
then , the very strengt h of suc h a wor k as thi s is its 
weakness ? Is it so becaus e of a fals e democrati c syste m 
naturall y inimica l to art? or is it so becaus e the com -
mercializatio n of art leaves no nobl e standards ? Is it be-
caus e architect s have less persona l honortha n sculptors , 

fiainters , or poets ? Or is it becaus e fin e building s are 
ess importan t now than fin e picture s and goo d books ? 

In any case , judgin g fro m what is exploite d as such , 
mos t of what is beginnin g to be calle d the "New Schoo l 
of the Middl e West" , is not onl y far fro m the idea l of 
an organi c architecture , but gettin g farthe r away fro m 
it every day . 
A stud y of simila r situation s in the past wil l sho w that 
any departur e fro m beaten path s mus t stan d and gro w 
in organi c characte r or soo n fall , leavin g permanen t 
wast e and desolatio n in fina l ruin : it dare not trad e 
lon g on mere forms , no matte r how inevitabl e they seem . 
Tradin g in the lette r has curse d art fo r centurie s past, 
but in architectur e it has usuall y been rathe r an im-
persona l letter , of thos e decentl y col d in thei r grave s 
fo r som e time . 
One may submi t to the flatter y of imitatio n or to cari -
catur e personally ; every one who marche s or stray s 
fro m beaten path s mus t submi t to one or to both , but 
never wil l he submi t tamel y to caricatur e of that whic h 
he loves . Personally , I, too , am heartil y sic k of bein g 
commercialize d and trade d in and upon ; but mos t of 
all I dread to see the type s I have worke d wit h so lon g 
and patientl y driftin g towar d speculativ e builders , chea -
pened or befoole d by senseles s changes , robbe d of 
qualit y and distinction , dead form s or grinnin g origina -
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lities for the sake of originality , an endles s strin g of 
hacke d carcasses , to encumbe r democrati c fron t yard s 
for fiv e decade s or more . I now ofte n tur n wit h a feelin g 
of disgus t fro m my work ; but I can giv e it up no mor e 
than I can sto p breathin g —I can onl y do bot h at the 
same time . 
It woul d requir e a superhuma n effor t on my part to lay 
thes e type s aside , let them go to the destitut e and 
prostitute , and undertak e to inves t new ones necessar y 
to prolon g the lif e of a "Movement "  for any lengt h of 
time . Gramma r and all—the y represen t my own feeling , 
though t and experience . It woul d be lik e sloughin g my 
ski n and at the age of forty-si x startin g to gro w a new 
one . And why shoul d I? This , however , is onl y the per -
sona l sid e of the matte r and to be endure d in silenc e 
were ther e any profi t in it to com e to the futur e archi -
tectur e of the "meltin g pot. " 
The mor e seriou s sid e and the occasio n for thi s secon d 
paper is the fact  that emboldene d or befoole d by its 
measur e of "Success" , the new work has been showin g 

weaknesse s instea d of the characte r it migh t have show n 
som e years henc e were it mor e enlightene d and dis -
creet , mor e sincer e and modest , prepare d to wait , to 
wait to prepare . 
The averag e America n man or woma n who want s to 
buil d a hous e want s somethin g different—"somethin g 
different "  is what they say they want and mos t of them 
want it in a hurry . That thi s is the fertil e soi l upo n whic h 
an undiscipline d "languag e speaking "  neophyt e may 
gro w his cro p to the top of his ambitio n is deplorabl e 
in one sense , but non e the less hopefu l in anothe r and 
mor e vita l sense . The averag e man of busines s in 
Americ a has true r intuitio n and so a mor e nearl y jus t 
estimat e of artisti c values , when he has a chanc e to 
judg e betwee n goo d and bad , than a man of simila r 
clas s in any othe r country . But he is pron e to take that 
"somethin g different "  anyhow;  if not good , then bad . 
He is rapidl y outgrowin g the provincialis m that needs 
a foreign-mad e labe l upo n "Art' , and so , at the presen t 
moment , not onl y is he in dange r of bein g swindled . 
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but likel y to fin d somethin g peculiarl y his own , in time , 
and valuabl e to him , if he can last . I hop e and believ e 
he can last . At any rate , ther e is no way of preventin g 
him fro m gettin g eithe r swindle d or somethin g merel y 
"different" ; nor do I believ e it woul d be desirabl e if he 
coul d be, unti l the inorgani c thin g he usuall y gets in 
the for m of thi s "somethin g different "  is put forwar d 
and publicl y advertise d as of that characte r of the youn g 
wor k for whic h I mus t feel mysel f responsible . 
I do not admi t that my disciple s or pupils , be they 
artists , neophytes , or brokers , are responsibl e for wors e 
building s than nine-tenth s of the wor k don e by averag e 
architect s who are "goo d school"—i n fact , I thin k the 
wors t of them do better—althoug h they sometime s justif y 
themselve s in equivoca l position s by referenc e to thi s 
fact . Were no mor e to com e of my wor k than is evident 
at present , the architectur e of the countr y woul d have 
receive d an impetu s that wil l finall y resolv e itsel f int o 
good . But to me the exasperatin g fact  is that it migh t 
aid vitall y the great thin g we all desire , if it were treate d 

on its merits , used , and not abused . Sellin g even goo d 
version s of an original , at second-hand , is in the cir -
cumstance s not goo d enough . It is chea p and b a d -
demoralizin g in every sense . But , unhappily , I have to 
confes s that the situatio n seem s wors e wher e origina -
lity , as such , has thu s far been attempted , becaus e it 
seem s to have been attempte d chiefl y for its own sake , 
and the result s bear abou t the same resemblanc e to 
an organi c architectur e as migh t be show n were one 
to take a classi c colum n and , breakin g it, let the uppe r 
half lie carelessl y at the foo t of the lower , then settin g 
the capita l picturesquel y askew agains t the half thu s 
prostrate , one were to settl e the whol e arrangemen t as 
som e structura l featur e of stree t or garden . 
For worke r or broke r to exhibi t suc h "designs "  as 
effort s of creativ e architects , befor e the ink is yet dry 
on eithe r wor k or worker , is easil y don e unde r presen t 
standard s wit h "success, "  but the exploi t finall y reflect s 
a poo r sor t of credi t upo n the exploite d architec t and 
the cause . As for the cause , any growt h that come s to 
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it in a "spread "  of thi s kin d is unwholesome . I insis t 
that thi s sor t of thin g is not "ne w school" , nor thi s the 
way to develo p one . Thi s is piracy , lunacy , plunder , 
imitation , adulation , or what you will ; it is not a deve-
lopin g architectur e when worke d in thi s fashion , nor 
wil l it ever becom e one unti l purge d of thi s spirit ; least 
of all is it an organi c architecture . Its practice s beli e 
any suc h character . 
"Disciples "  aside , som e fiftee n youn g people , all entirel y 
inexperience d and unformed—bu t few had even colleg e 
educations—attracte d by the characte r of my work , 
sough t me as thei r employer . I am no teacher ; I am a 
worker—bu t I gave to all , impartially , the freedo m of my 
wor k room , my wor k and myself , to imbu e them with 
the spiri t of the performance s for thei r own sakes , and 
wit h the lette r for my sake , so that they migh t becom e 
usefu l to me, becaus e the natur e of my endeavo r was 
suc h that I had to trai n my own help and pay curren t 
wages whil e I traine d them . In a forme r paper , bearin g 
the same captio n as thi s one , I referre d to the work as 
a smal l universit y and latterl y in that spiri t it was carrie d 
on for a time . It seeme d to me that I coul d best serv e 
the futur e of a developin g architectur e by developin g 
my assistant s in that spirit . 
The natur e of the professio n thes e youn g peopl e were 
to make when they assume d to practic e architecture , 
entail s much  mor e carefu l preparatio n than that of the 
"goo d school "  architect ; their s is a far mor e difficul t 
thin g to do technicall y and artistically , if they woul d do 
somethin g of thei r own . To my chagrin , too many are 
conten t to take it "read y made"  and wit h no furthe r 
preparatio n haste n to compet e for client s of thei r own . 
Now fiftee n good , bad and indifferen t are practicin g 

architectur e in the Middl e West , Sout h and far West , 
and with considerabl e "success" . In commo n wit h the 
wor k of numerou s disciples , (judgin g fro m suc h wor k 
as has been put forwar d publicly] , ther e is a restles s 
jockeyin g with members , one left off here , anothe r added 
there , with varyin g intent—i n some , a vain endeavo r to 
re-individualiz e the old types ; in others , an attemp t to 
concea l thei r origin , but always—a d nauseam—th e inevi -
tabl e reiteratio n of the feature s that gave the origina l 
wor k its styl e and individuality . To fin d faul t with thi s 
were unfair . It is not unexpecte d nor unpromisin g excep t 
in thos e unbearabl e case s wher e badl y modifie d inor -
gani c result s seem to satisf y thei r authors ' conceptio n 
of originality ; and banalitie s of for m and proportio n are 
accordingl y advertise d in hast e as wor k of creativ e 
architect s of a "ne w school. "  That som e uniformit y in 
performanc e shoul d have obtaine d for som e years is 
natural ; it coul d not be otherwise , unles s unawar e I had 
harbore d marke d genuises . But when the geniu s arrives , 
nobod y wil l take his wor k for mine—leas t of all wil l he 
mistak e my wor k for his . 
"Th e lette r killeth. "  In thi s youn g wor k at thi s time , stil l 
it is the lette r that killeth , and emulatio n of the "letter " 
that give s the illusio n or delusio n of "movement" . There 
is no doubt , however , but that the sentimen t is awakene d 
whic h wil l mean progressiv e movemen t in time . An d 
ther e are many workin g quietly , who , I am sure , wil l giv e 
a goo d accoun t of themselves . 
Meanwhile , the spiri t in whic h thi s use of the lette r has 
its ris e is importan t to any nobl e futur e stil l left to the 
cause . If the practice s that disgrac e and demoraliz e the 
sou l of the youn g man in architectur e coul d be made 
plai n to him ; if he coul d be show n that inevitabl y equi -
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vocatio n dwarf s and eventuall y destroy s what creativ e 
facult y he may possess—tha t designin g lies in desig n 
to deceiv e one' s sel f or others,—on e by one shu t him 
out absolutel y fro m realizin g upo n his own gifts—n o 
matte r how flatterin g his opportunitie s may be—if he 
coul d realiz e that the artis t heart is one uncompro -
misin g cor e of trut h in seeking , in giving , or in taking— a 
preciou s servic e coul d be rendere d him . The youn g 
architec t who is artis t enoug h to kno w wher e he stand s 
and man enoug h to use honestl y his paren t form s as 

such , conservatively , unti l he feel s his own strengt h 
withi n him , is onl y exercisin g an artisti c birthrigh t in the 
interes t of a goo d cause—h e has the characte r at leas t 
fro m whic h great thing s may come . But the boy who 
steal s his forms—"steals "  them becaus e he sell s them 
as his own for the momen t of superficia l distinctio n he 
gain s by tradin g on the results—i s no artist , has not the 
sens e of the firs t principle s of the idea l that he pose s 
and the form s that he abuses . He denie s his birthright , 
an act characteristi c and unimportant ; but for a mess 
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of pottage , he endanger s the chance s of a genuin e 
forwar d movement , insult s bot h caus e and preceden t 
wit h an astoundin g insolenc e quit e peculia r to thes e 
matter s in the Unite d States , ruthlessl y suck s what bloo d 
may be left in the torture d and abuse d form s he cari -
cature s and exploits—lik e the parasit e he is . 
A conditio n as far remove d fro m creativ e wor k is the 
stat e of min d of those  who , havin g in the cours e of thei r 
day' s labo r put som e stitche s int o the "clothes "  of the 
work , assume , therefore , that styl e and patter n are 

rightfull y their s and wear them defiantl y unregenerate . 
The gis t of the whol e matte r artisticall y has entirel y 
elude d them . Thi s may be the so-calle d "democrati c 
poin t of view ; at any rate , it is the immemoria l erro r of 
the rabble . No great artis t nor wor k of art ever pro -
ceede d fro m that conception , nor ever will . 
Then ther e is the soile d and soilin g fring e of all creativ e 
effort , a typ e commo n to all wor k everywher e that meets 
wit h any degre e of success , althoug h it may be mor e 
virulen t here becaus e of low standards ; thos e who 

racteristi c of the rus h of commercia l standard s that rul e 
in plac e of artis t standard s and consequen t unwilling -
ness to wait to prepar e thoroughly . 
"Ar t to one is hig h as a heavenl y goddess ; to anothe r 
onl y the thrift y cow that give s him his butter, "  said 
Schiller ; and who wil l deny that our professio n is pros -
titut e to the cow , meager in ideals , cheap in perfor -
mance , commercia l in spirit ; demoralize d by ignobl e 
ambition ! A foolis h optimis m regardin g thi s onl y serve s 
to perpetuat e it. Foolis h optimis m and the vanit y of fear 
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of ridicul e or "failure "  are bot h friend s of ignorance . 
In no countr y in the worl d do disciples , neophytes , or 
broker s pass artis t counterfei t so easil y as in thes e 
Unite d States . Ar t is commercialize d here rathe r mor e 
than anythin g else , althoug h the arts shoul d be as free 
fro m thi s tain t as religion . But has religio n escaped ? 
So the standar d of criticis m is not onl y low—i t is ofte n 
dishones t or faked somewher e betwee n the two , largel y 
manufacture d to orde r for profi t or bias . Criticis m is 
worke d as an advertisin g game, traders ' instinct s sub -
ject to the prevailin g commercia l taint . Therei n lies a 
radicall y evi l impositio n that harm s the public ; that also 
furthe r distorts , confuses , and injure s value s and pro -
mote s bad work ; that tend s to rende r the integrit y of 
artis t and commerc e alik e a stal e and unprofitabl e joke , 
and to make hones t enemie s even harde r to fin d than 
hones t friends . The spiri t of fai r play , the endeavo r to 
preserv e the integrit y of values , intelligently , on a hig h 

plan e in orde r to help in raisin g the leve l of the stan -
dard of achievemen t in the country , and to refrai n fro m 
throwin g the senseles s weigh t of the mediocr e and bad 
upo n it—al l thi s is unhappil y too rare amon g editors . 
The averag e edito r has a "constituency, "  not a standard . 
Thi s constituenc y is largel y the averag e architec t who 
has bough t the "artisti c in his architectur e as one of 
its dubiou s and mino r aspects , or the sophisticate d 
neophyte , the broke r and the quac k to who m printers ' 
ink is ego-bal m and fortune . 
So unti l the standar d is raise d any plea for artis t inte -
grit y is lik e a cry for water in the Painte d Desert . As 
for competent , criticism , the hones t wor d of illumina -
tin g insight , wher e is it? Nothin g is mor e preciou s or 
essentia l to progress . Wher e is The edito r or criti c not 
narro w or provincia l ? Or loos e and ignoran t ? Or cleverl y 
or superficially , or cowardl y commercial ? Lef him rais e 
his standard ! Frien d or foe , ther e is stil l a deman d for 

him even here ; but if he did , he woul d fail—gloriousl y 
fail—o f "success. " 
Is architecture , then , no longe r to be practice d as an 
art? Has its practic e permanentl y descende d to a for m 
of mere "artisti c activity" ? 
The art of architectur e has falle n fro m a hig h estate -
lowe r steadil y sinc e the Men of Florenc e patche d toge -
ther fragment s of the art of Greec e and Rome and in 
vain endeavo r to re-establis h its eminenc e manufacture d 
the Renaissance . It has fallen—fro m the heavenl y God -
dess of Antiquit y and the Middl e Age s to the thrift y cow 
of the presen t clay . To touc h upo n thes e matter s in thi s 
countr y is doubl y unkind , for it is to touc h upo n the ques -
tio n of "brea d and butter "  chiefly . Asid e fro m the con -
scienceles s ambitio n of the near artist—mor e sordi d than 
any greed of gold—an d beneat h thi s thi n pretens e of the 
idea l that veneer s the curiou s compoun d of broke r and 
neophyte , ther e lurks , I know , for any youn g architec t 

an ever presen t dread of the kin d of "failure "  that is 
the obvers e of the kin d of "success "  that commercia -
lized standard s deman d of him if he is to survive . Who -
soeve r woul d worshi p his heavenl y goddes s has smal l 
choice—h e mus t keep his eye on the thrift y cow or giv e 
up his dream of "success; "  and the powe r of discrimi -
natio n possesse d by the cow promise s il l for the futur e 
integrit y of an organi c architecture . The net resul t of 
presen t standard s is likel y to be a poo r wretch , a cowar d 
who aspire s pretentiousl y or theoretically , advertise s 
cleverl y and milk s surreptitiously . Ther e is no real con -
nectio n betwee n aspiratio n and practic e excep t a tissu e 
of lies and deceit ; ther e never can be. The youn g archi -
tect befor e he venture s to practic e architectur e with an 
ideal , to-day , shoul d firs t be sur e of his goddes s and 
then , somehow , be connecte d wit h a base of supplie s 
fro m whic h he canno t be cut off , or else fal l in wit h 
the rank and fil e of the "goo d school "  of the hour . Any 
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one who has tried  it know s this ; that is , if he is hones t 
and is goin g to use his own materia l as soo n as he is 
able . So the ever presen t economi c questio n underlie s 
thi s questio n of artis t integrity , at thi s stag e of our 
development , lik e quicksan d beneat h the footin g of a 
needed foundation , and the structur e itsel f seems doo -
med to shred s and crack s and shore s and patches , the 
deadenin g compromises , and pitifu l makeshift s of the 
struggl e to succeed ! Even the cry for thi s integrit y wil l 
bin d the legio n together , as one man, agains t the crie r 
and the cry . 
Thi s is Art , then , is a sentimenta l Democracy , whic h 
seems to be onl y anothe r for m of sel f same hypocrisy ? 
Sho w me a man who prate s of suc h "Democracy "  as 
a basi s for artis t endeavor , and I wil l sho w you an 

inordinatel y foolis h egotis t or a quack . The "Democracy " 
of the man in the America n stree t is no mor e than the 
Gospe l of Mediocrity . When it is understoo d that a great 
Democrac y is the highes t for m of Aristocrac y concei -
vable , not of birt h or plac e or wealth , but of thos e 
qualitie s that giv e distinctio n to the man as a man, and 
that as a socia l stat e it mus t be characterize d by the 
honest y and responsibilit y of the absolut e individualis t 
as the uni t of its structure , then onl y can we have an 
Ar t worth y the name. The rul e of mankin d by mankin d 
is one thing ; but fals e "Democracy"—th e hypocritica l 
sentimentality , politicall y practice d and preache d here , 
usuall y the sheep' s clothin g of the proverbia l wolf , or the 
egotisti c dream of self-constitue d patro n saints—i s quit e 
anothe r thing . "Th e lette r killeth; "  yes , but mor e deadly 

stil l is the underto w of fals e democracy , that pose s the 
man as a creativ e artis t and starve s him to death unles s 
he fakes his goddes s or persuade s himself , wit h "lan -
guage, "  that the cow is reall y she . Is the lack of an 
artist-conscience , then , simpl y the helples s surrende r 
of the would-b e artis t to thi s where-witha l Democrac y 
wit h whic h a notio n soothe s itsel f int o subjection ? Is 
the integrit y for whic h I plead here no part of thi s tim e 
and place ? And is no youn g aspiran t or hardene d sinne r 
to blam e for lackin g it? It may be so . If it is , we can 
at least be hones t abou t that , too . But what aspirin g 
artis t coul d knowingl y fac e suc h a condition ? He woul d 
choos e to dig in the ditc h and trac e his dream s by 
lamplight , on scra p paper , fo r the goo d of his own soul— a 
sweet and honorable , if commerciall y futile , occupation . 
It has been my hop e to have inspire d amon g my pupil s 

a personalit y or two to contribut e to thi s work , som e 
day, form s of thei r own devising , wit h an artisti c inte -
grit y that wil l help to establis h upo n a firme r basi s the 
effort s that have gon e befor e them and enabl e them in 
mor e propitiou s time s to carr y on thei r practic e wit h a 
persona l gentleness , wisdom , and reverenc e denie d to 
the pioneer s who brok e roug h groun d for them , with a 
wistfu l eye to bette r condition s for thei r future . 
And I believ e that , cleare d of the superficia l pos e and 
pus h that is the inevitabl e abus e of its opportunit y and 
its nature , and agains t whic h I ungraciousl y urg e mysel f 
here , ther e wil l be foun d goo d wor k in a caus e that 
deserve s hones t friend s and hones t enemie s amon g 
the bette r architect s of the country . Let us have don e 
wit h "language "  and unfair ; use of borrowe d form s 
understan d that suc h practice s or product s are not of 
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the characte r of thi s youn g work . Thi s wor k is a sincer e 
endeavo r to establis h the idea l of an organi c architectur e 
in a new country ; a typ e of endeavo r that alon e can giv e 
lastin g valu e to any architectur e and that is in lin e with 
the spiri t of every great and nobl e preceden t in the 
worl d of form s that nas com e to us as the heritag e of 
the great lif e that has been lived , and in the spiri t of 
whic h all great lif e to be wil l stil l be lived . 
And thi s thin g that elude s the disciple , remain s in hidin g 
fro m the neophyte , and in the name of whic h the broke r 
seduce s his client—wha t is it? Thi s myster y requirin g 
the catc h phrase s of a new languag e to abate the ago -
nies of the conver t and in the name of whic h ubiquitou s 
atrocitie s have been and wil l continu e to be committed , 
wit h the deadly  enthusias m of the ego-mani a that is its 

plague ? First , a stud y of the natur e of ̂ material s you 
elec t to use and the tool s you mus t use them with , 
searchin g to fin d the characteristi c qualitie s in bot h 
that are suite d to you r purpose . Second , wit h an idea l 
of organi c natur e as a guide , so to unit e thes e qualitie s 
to serv e that purpose , that the fashio n of what you do 
has integrit y or is nativel y fit , regardles s of precon -
ceive d notion s of style . Styl e is a by-produc t of the 
proces s and come s of the man or the min d in the pro -
cess . The styl e of the thing , therefore , wil l be the man—i t 
is his . Let his form s alone . 
To adop t a "style "  as a motiv e is to put the car t befor e 
the hors e and get nowher e beyon d the "Styles"—neve r 
to reach Style . 
It is obviou s that thi s is neithe r idea l nor wor k fo r faker s 
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IN THE CAUS E OF ARCHITECTURE 
 BY FRANK LLOYD WRICHT

THE THIRD DIMENSION. 1925 

Twenty-seve n years ago a Societ y of arts and Craft s 
was projecte d at Hul l Hous e in Chicago . The usua l 
artis t disciple s of Morri s and Ruskin , devote d to makin g 
thing s by hand , and a professoria l elemen t fro m the 
Universit y were assembled . Miss Jan e Adams , the foun -
der of Hul l House , had invite d me to be presen t and 
towar d the end of the enthusiasti c meetin g asked me 
to contribut e to the discussion . I had then been prac -
ticin g Architectur e for som e years and I knew what I 
had to say woul d be unwelcome : — so begge d leave to 
presen t my projec t in writin g at the next meeting . I pre-
pared the "Ar t and Craf t of the Machine "  whic h I then 
delivered , advocatin g the patien t stud y of the Machin e 
at wor k as the firs t duty of the moder n artist . I had 

invite d to be presen t at the meeting , sheet metal wor -
kers , terra-cott a manufactures , til e and marbl e workers , 
iro n workers , woo d workers , who were actuall y turnin g 
out the wor k that was architectura l Chicago , therefor e 
the architectura l heart of America . The thesi s I presen -
ted , simpl y stated , was — that the old ideal s that had 
wel l serve d the handicraf t of old were now prostitute d 
to the machin e — whic h coul d onl y abus e and wrec k 
them , that the worl d needed a new idea l recognizin g 
the natur e and capabilit y of the machin e as a too l and 
one that woul d giv e it wor k to do that it coul d do well , — 
befor e any integrit y coul d characteriz e our Art . I named 
many thing s whic h I had foun d the machine s then in 
use in the trade s coul d alread y do bette r than it had 
ever been possibl e to do them by hand , — instancin g 
the emancipatio n fro m the old structura l necessitie s 
that the machine , as an artist' s tool , had alread y brough t 
about . Finall y I propose d that the societ y be forme d to 
intimatel y stud y the Machine' s possibilitie s as a too l in 
the hand of the artist , to brin g it int o the servic e of the 
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Beautifu l — instead  of servin g as then and now — to 
destro y it. 
Severa l brillian t disciple s of Ruski n and Morri s fro m the 
Universit y of Chicag o swep t my proposition s asid e in 
a floo d of sentimenta l eloquence : —I was vote d dow n 
and out by the enthusiasti c disciple s of Ruski n and 
Morris , (whos e sacre d memory , it seems , I had profaned) , 
and the Societ y was forme d upo n the same old basi s 
of poundin g ones finger s makin g useles s things , that 
had been the basi s of countles s othe r "Ar t Societies " 
that had com e to nothin g in the end . So , togethe r with 
my smal l band of moder n industrials , I withdrew . 
The Societ y as it was forme d was a two-dimensio n 
affai r that migh t foste r Ar t as a pleasant  amateu r accom -
plishment , a superficia l matter . It had rejecte d the thir d 
dimension , — the integra l element , — on suspicion . 
The machin e as an Artist' s too l — as a means to a great 
end in Art — did not exis t for Ruski n and Morris , nor 
for the academi c though t of that day. 
Nor did the disciple s of Ruski n and Morris , nor the 
architect s and artist s presen t at that muc h later date , 

see it then . They do not see it yet and that is , very 
largely , what is the matte r with Artis t and wit h the Art , 
that is also craft , today . 
The old structura l necessit y in Archictectur e is dead . 
The Machin e has taken it upo n itsel f and "th e raiso n 
d'etre "  of the form s that were Architectur e has there -
for e been taken away fro m them . 
As the skeleto n of the huma n figur e is clothe d wit h 
tissu e in plasti c sens e to giv e us the huma n form , so 
the machin e has made possibl e expressiv e effect s as 
plasti c in the whol e — as is the huma n figur e as an 
idea of form . 
In all the craft s the natur e of material s is emancipate d 
by the Machin e and the artis t is freed fro m bondag e to 
the old post-and-linte l form , the pilaste r and architrav e 
are senseles s and Architectur e in superimpose d layer s 
is now an "imposition "  in every sense . 
A moder n buildin g may reasonabl y be a plasti c whol e — 
an integra l matte r of thre e dimensions : a chil d of the 
imaginatio n mor e free than of yore , owin g nothin g to 
"orders "  or "styles" . 



Lon g ago bot h "orders "  and "styles "  becam e empt y 
ritual s — the y wer e neve r A r c h i t e c t u r e — they 
were merel y form s cas t upo n the shore s of tim e by the 
Spiri t of Architectur e in passing . Architectur e is the 
living-spiri t of buildin g trul y and beautifully . 
So the groun d for a new lif e of Architectur e of the thir d 
dimension , — an integra l Architecture , — is furrowe d 
thu s by the machin e and stil l fallo w await s the seed of 
commo n sens e to germinat e and gro w in it, great tru e 
forms , — a vita l livin g Architecture . 
But lik e all simpl e thing s — too commo n to be interes -
ting , too hard wor k to be attractive , the master y of the 
machin e is stil l to come , and a hars h ugliness , in relent -
less cruelty , obscure s the commo n good . 
The principl e of the machin e is the very principl e of 
Civilizatio n itsel f now focuse d in mechanica l forms . Ser -
vant s of bras s and steel , and mechanica l system s con -
struc t Civilization' s very for m today ! 
We have, whethe r we lik e it or not , here introduce d an 
elemen t int o huma n lif e that is masterin g the drudger y 
of the world , widenin g the margi n of humai n leisure . If 

dominate d by huma n greed it is an engin e of enslave -
ment ; — if mastere d by the artis t it is an emancipato r 
of huma n possibilitie s in creatin g the Beautiful . 
Yet the Machin e is force d to mutilat e and destro y old 
ideal s instead  of servin g new ones suite d to its natur e — 
and becaus e artist s are becom e mere fashionabl e acci -
dent s or socia l indiscretion s instead  of masters , civili -
zatio n is force d to masquerad e in form s of "Art "  fals e 
a centur y ago ; the architectura l "Renaissance "  a sun 
stil l setting , — mistake n stil l fo r sun-rise . 
To face simpl e trut h seems too fearfu l a thin g for thos e 
now claimin g the titl e and plac e of the "artist. "  The 
simpleton s hug thei r fon d prejudice s and predilection s 
in foolis h attempt s to make them by boo k or hoo k or 
croo k int o queer littl e fashionabl e lies or gorgeou s shams , 
so satisfie d wit h result s that any sane and sensibl e treat -
ment of a projec t accordin g to its natur e is laughe d at 
by and larg e — dubbe d a freak and show n the door . 
Architectur e in the hand s of "Architects "  has becom e a 
meaningles s imitatio n of the less importan t aspec t of 
the reaf thing : a mean for m of bad surfac e decoration . 
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It is Engineerin g that now builds . 
Unti l the spiri t of thi s moder n Engineerin g find s expres -
sio n as integra l decoration , whic h is the thir d dimensio n 
comin g int o play , Architectur e doe s not liv e at all . 
The tool s that produc e wor k — (and by tool s industria l 
system s and element s are also meant ) — are now asked 
to do wor k to whic h they are wholl y unsuite d — "Styles " 
of wor k that were originate d by hand when stone  was 
pile d on stone , and ornamen t was skillfull y wrough t upo n 
it with cleve r huma n fingers : form s that were pruduce d 
by a sensa t e power . Much as we may love  the quali -
ties of beaut y then natura l to suc h use and won t — we 
mus t go forwar d to the large r unity , the plasti c sens e of 
the "altogether "  that mus t now be know ledg e wher e 
then it was but instinct . The haphazar d and picturesqu e 
mus t giv e way to ordere d beaut y emancipate d fro m 
huma n finger s — livin g solel y by huma n imaginatio n 
controling , directin g great co-ordination s of insensat e 
powe r inf o a sentien t whole . Standardizatio n and repe-
titio n realize d and beautifie d as a servic e rendere d by 

the Machine , and not as a curs e upo n the civilizatio n that 
is irretrievabl y committe d to it. 
I am not sur e that the Artis t in thi s moder n sens e wil l be 
muc h lik e the picturesqu e personalit y of yor e —in love 
with himself . Perhap s the qualit y in thi s moder n wil l take 
off the curl s and flappin g hat of that lov e and sho w 
himsel f as sterne r stuf f in mos t umpopula r guise . Nor 
wil l he be a "busines s man" . The rewar d of exploitatio n 
he wil l not have. His task wil l be otherwis e and else -
where,—i n the shops , —in the factories , wit h the indus -
tria l element s of his age, — as Willia m Morri s tried  to 
be wit h them and for them ; hot wit h fac e turne d back -
ward to the Medieva l world , as his was, but forwar d to 
a new one —yet unseen . 
In that new world, — all the resource s that have accu -
mulate d to man' s credi t as the Beautifu l wil l onl y be 
usefu l in the Spiri t in whic h they were create d and as 
they stoo d when they were origina l and tru e forms . The 
Renaissanc e in Architectur e was alway s fals e excep t that 
the admixtur e of ideal s and races necessaril y confuse d 
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R U B E R O I D - L E I B E D E K K I N G 
in V E N E T I A A N S C H R O O D E , Z A C H T G R O E N E on S T A A L B L A U W E onver-
gankelijke kleur voor afdekking van K E R K E N , V ILLA 'S , L A N D H U I Z E N enz., 
zijn gemaakt van dezelfde prima grondstoffen als „RU-BER-OID" D A K B E -
D E K K I N G , welke reeds meer dan 3 0 jaren als standaard gediend heeft, 
naar welke andere bedekkingen werden beoordeeld. 
De achtkante vorm, de ruwe door horizontale, verticale en diagonale lijnen 
gebroken oppervlakte geven een bedekking met deze leien een aangenaam 
aanzien. 
R U - B E R - O I D - L E I E N zijn onbreekbaar, wegen slechts ca . 1 10 gedeelte van 
natuurleien en worden langdurig gegarandeerd. Geen onnoodige kapbelas-
ting en isoleerend in hooge mate. 
Op aanvraag zenden wij U gaarne monsters, beschrijving en kostelooze 
begrooting toe. - T A L R I J K E R E F E R E N T I E S . 

G E B R S K R A M E R 
Er is s lech ts één „Ru-ber -o id . ' 

Let op den man met de rol. 
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origin s and so stultifie d them . 
And finall y ther e is seen in Americ a the logica l con -
clusio n of the idea l of "re-hash "  underlyin g the Euro -
pean Renaissance , a mongre l admixtur e of all the style s 
of all the world . Here in the Unite d States may be seen 
the fina l Usonia n degradatio n of that idea l — ripenin g 
by means of the Machin e fo r destructio n by the Machine . 
The very facilit y wit h whic h the "ol d order s of Beauty " 
are now becom e ubiquitou s hasten s the end . Academi c 
though t and educationa l practice s in America,seemingly , 
do not realiz e that the greates t of moder n opportunitie s 
is bein g laid wast e fo r the lack of that inner-experienc e 
whic h is revelatio n in the Sou l of the Artist-mind ; that 
sens e of the thir d dimensio n as an essentia l facto r to 
direc t and shap e the vita l energ y of thes e vast resour -
ces wit h integra l form s if they are ever to have any 
spiritua l significanc e at all : — if Americ a is ever to 
reall y l ive . 
And I kno w that Americ a is a stat e of min d not confine d 
to thi s continen t — but awakenin g over the whol e civi -
lized world . 

Americ a by virtu e of her yout h and opportunit y is 
logica l leader — were she not swampe d by Europea n 
back-wash , —sun k in the "ge t cultur e quick "  endeavo r 
of a thoughtless , too-well-to-d o new countr y lik e this, — 
buyin g its cultur e ready-made , wearin g it lik e so muc h 
fashionabl e clothing , never trouble d by incongruit y or 
ever seekin g inne r significance . 
A questionabl e bargai n in the Antique , thi s culture , — 
knocke d dow n to the highes t bidder , fo r cash . 
Throug h thi s self-satisfied , up-star t masquerade—wit h 
its smar t attitud e and smu g sensibilities , — thi s facetiou s 
parasite , skeptica l of all save Fashion , thi s custom -
monge r whos e very "life" , as it sees it, woul d be taken 
by Trut h — the new idea l mus t littl e by littl e wor k its 
way upward . 
Amon g every hundre d thousan d opportunities , in the 
commercia l sense , sacrifice d to Fashio n and Sham , — 
we may hop e fo r one , sincerel y gropin g fo r reality , one 
willin g to run the gauntle t of ridicul e in a great cause ; 
one to ris k the next "job "  in singl e minde d devotio n to 
the one in hand , —or for that matte r all that migh t com e 
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after , — fo r the preciou s sens e of devotio n to the free -
dom of Trut h in creativ e work . 
Al l that the new orde r signifie s wil l not yet be foun d 
perfectl y demonstrate d in any one building . Each of the 
mor e sentien t effort s wil l have a suggestio n of it — a 
rare one may prophec y certai n qualitie s to com e in 
attribute s alread y manifest:—th e seed tim e is now but 
the harves t shal l not be yet. 
First , we shal l see a proces s of simplificatio n — a rejec -
tio n of the old meaningles s form s —an erasur e of the 
laboriou s mess of detai l now striving , sweatin g for 
"effect" . We wil l have a clea n line , a flat surface , a 
simpl y define d mass — to begi n with . What a rubbis h 
heap wil l be behin d thi s effor t when it is got wel l 
unde r way ! 
Agai n to lif e wil l be calle d a sens e of material s used 
for thei r own sake : —thei r propertie s of line , for m and 
colo r reveale d in treatment s that aim to brin g them out 
in design s that emplo y thei r beaut y as a fai r means , 
truthfu l in a consisten t whole . Columns , lintels , vous -
souirs , pilaster , architrave , capita l and cornice s — the 
whol e gramme r of the Art of buildin g fashione d when 
the handicraf t that impose d layer on layer in the old 
structura l sens e made it a fin e thin g —now fals e —inu -
til e : the spiri t of the ol d gon e forward , — made free . 
Form , in the new plasti c sense , is now infinitel y mor e 
elastic . The thir d dimensio n enter s wit h the "plastic " 
idea l as the very conditio n of its existence . Realizism , 
as the outsid e aspect , is inutile . The abstractio n that 
is the "within "  is now reached . 

Steel framin g contribute s a skeleto n to bè clothe d wit h 
livin g flesh ; reinforce d concret e contribute s the spla y 
and cantileve r and the continuou s slab . Thes e are 
severa l of the new element s in buildin g whic h affor d 
boundles s new expression s in Architecture , as free , 
compare d wit h pos t and lintel , as a winge d bir d com -
pared to a tortoise , or an aeroplan e compare d wit h a 
truck . 
The plasti c orde r bring s a sens e of a large r unit y in 
the whole , —and fewer part s — ; monolith s wher e onc e 
we were conten t wit h patche d and pett y aggregates ; 
soarin g height s and sweepin g breadth s of lin e and mass 
uninterupte d by nigglin g handicraf t units , as the labor -
iousl y made aggregatio n in two dimension s give s way 
to the unit y bor n cif condition s — plasti c now —the thir d 
dimensio n essentia l to its reality . 
T h e La rk i n B u i l d i n g , lik e all the wor k I have done , 
is an essay in the thir d dimension , a conservativ e recog -
nitio n of the elemen t of the Machin e in moder n life . 
In it the old orde r has been rejecte d that the Principl e 
of Architectur e may liv e anew. The buildin g expresse s 
the interieu r as a singl e great vorm . 
Uni t y T e m p l e assert s again the qualit y and valu e of 
the thir d dimensio n in assertin g the vor m withi n to be 
the essentia l to fin d expression . The reinforce d con -
cret e slab as a new architectura l expression , is here 
used for its own sake as "Architecture" . Thi s buildin g 
is a cas t monolith . A transitio n buildin g it is , wherei n 
the characte r of the woode n form s or boxes , necessar y 
at thi s tim e in castin g concret e constructio n are made 
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a virtu e of the whol e in "style" : that proces s of con -
structio n made a consciou s aestheti c featur e of the 
whole . Its "style "  is due to the way it was "made" . 
A sens e of the thir d dimensio n in the use of the "box " 
and the "slab "  — and a sens e of the roo m wi th i n as 
the thin g to be expresse d in arrangin g them are what 
made Unit y Temple ; instea d of the two-dimension-sens e 
of the traditiona l bloc k mass sculpture d int o architec -
tura l for m fro m without . 
The Coonle y Hous e at Riversid e is of a typ e employin g 
simpl e individua l units , adapte d each to its separat e pur -
pose , finall y groupe d togethe r in a harmoniou s whol e — 
simpl e material s reveale d in its construction . The styl e 
of the Coonle y Hom e is due to thi s simpl e use of 
material s wit h a sens e of the huma n figur e in scale , 
the prairi e as an influence , — and a sens e of the 
horizonta l lin e as the lin e of domesticity : Thi s hom e 
and all its relative s grow s as a part of its site . It grow s 
fro m it and is incorporate d wit h it, not plante d on it. 
An d thi s sens e of the indigenou s thing , — a matte r of 
the third-dimension , is a firs t conditio n of any successfu l 
treatmen t of any proble m in the moder n sens e — as it 
was the secre t of succes s in all great ol d wor k 
whereeve r it may be found , sub-conciou s then . But it 
mus t be used conciousl y now as a wel l define d principle . 
Any buildin g shoul d aris e fro m its sit e as an expressiv e 
featur e of that sit e and not appear to have descende d 
upo n it — or seem to be a "deciduous "  featur e of it . 
Thi s "third-dimension "  elemen t in architectur e made 
mor e concret e when the wor k of Ar t is regarde d as 
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a plasti c thin g modele d as a fluid  flowing , whole , as 
contraste d wit h the idea l of superimpositio n or aggre -
gatio n or c o m p o s i t i o n in the old structura l sense , 
whic h was largel y a two dimensio n affair . Nolonge r may 
we speak of "composition" . 
Plasti c treatment s are alway s out of the thing , never 
somethin g put on it. The qualit y of the third-dimensio n 
is foun d in thi s sens e of dept h that enter s int o the thin g 
to develo p it int o an expressio n of it' s nature . 
In thi s architectur e of the third-dimensio n "plastic " 
effect s are usuall y produce d fro m thi s sens e of the 
wi th in . The proces s of expressio n is development , 
proceedin g fro m general s to particulars . The proces s 
never begin s wit h a particula r preconceive d detai l or 
silhouett e to secur e whic h the whol e is subsequentl y 
buil t up. In suc h two-dimensiona l menta l processe s the 
sens e of thir d dimensio n is wholl y absen t and not a 
natura l thin g but an a p p l i e d thin g is the inevitabl e 
result . 
Al l the building s I have buil t — larg e and smal l — are 
fabricate d upo n a uni t syste m — as the pil e of a rug is 
stitche d int o the warp . Thu s each structur e is an ordere d 
fabric ; —Ryth m and consisten t scal e of part s and eco -
nom y of constructio n are greatl y facilitate d by thi s simpl e 
expedient : — a mechanica l one , absorbe d in a fina l resul t 
to whic h it has give n mor e consisten t texture , a mor e 
tenuou s qualit y as a whole . 
I have wante d to buil d industria l Building s in Americ a 
but unfortunately , thoug h traine d as an enginee r and in 
commercia l building , I nave becom e know n as an artist -
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Architect , the term Artis t bein g one of reproac h in my 
country , and therefor e fo r the momen t shunne d in the 
commercia l field . 
Whil e I shoul d have preferre d to be employe d in thi s 
fiel d at hom e I have been , for fiv e years , constructin g 
in a foreig n countr y a romanti c epi c building , an archi -
tect' s tribut e to a uniq e natio n he has muc h loved . Thi s 
structur e is not a Japanes e buildin g —nor an America n 
buildin g in Tokio . It is simpl y a free interpretatio n of 
the Orienta l spirit , onc e mor e employin g the ol d han-
dicraf t syste m and material s to creat e a rugge d vita l 

monolithi c buildin g that woul d help Japa n to creat e the 
necessar y new form s for the new lif e that is her choic e 
and inevitabl e to her now . I fel t it desirabl e to do thi s 
withou t out —ragin g all the nobl e Tradition s whic h made 
that civilizatio n a remarkabl e and preciou s thin g in its 
own time . 
But as a concessio n to the new spirit , the lava in thi s 
buildin g and the bric k are not used as structura l mate-
rials . They are used as plasti c coverin g "forms "  cas t 
in wit h the whol e structur e in decorativ e masse s for 
thei r own sake . Where pos t and linte l constructio n is 
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resemble d it is a mere coincidenc e of not importanc e 
enoug h to be avoided . 
The Oliv e Hil l wor k in Lo s Angelo s is a new typ e in 
California , a land of romance , — a land that , as yet 
has no characteristi c buildin g materia l and no typ e of 
buildin g excep t one carrie d ther e by Spanis h mis -
sionarie s in early days , a versio n of the Italian churc h 
and convent,—no w foolishl y regarde d as an architectura l 
"Tradition" . I feel in the silhouett e of the Oliv e Hil l 
hous e a sens e of the romanc e of the regio n when sens 
associate d wit h its backgroun d and in the typ e as a 

whol e a thin g adaptabl e to Californi a conditions . His 
typ e may be made fro m the grave l of decaye d granit e 
of the hill s easil y obtaine d ther e and mixe d wit h cemen t 
and cas t in mold s or form s to make a fairl y soli d mass 
eithe r used as block s to compos e a "unit-slab "  syte m 
or monolithi c in construction . Thi s is the beginnin g of a 
constructiv e effor t to produc e a typ e that woul d full y 
utiliz e standardizatio n and the repetitio n of easil y man-
handle d units . One of the essentia l value s of the servic e 
rendere d by the Machine , as element s in an architectur e 
modele d by the "third-dimension "  is thi s standardizin g 





of a convenien t uni t for structura l purposes . I am stil l 
engage d in thi s effort . 
It i s a mis take n not io n tha t th e leg i t imat e us e 
of th e M a c h i n e p r e c l u d e s ornamenta t ion . The 
contrar y is the case . Pattern, — the impres s of the imagi -
nation , — is mor e vita l than it ever was in the use of 
any othe r syste m or "tool "  in any othe r age. But befor e 

we can fin d the significan t expression s that giv e poetr y 
and endles s variet y to thi s new architectur e in any 
integra l sens e we shal l firs t have proteste d the ol d 
"ornamentation "  by revertin g to clea n form s expres -
siv e as suc h in themselves . Littl e by little , the use of 
significan t viril e patter n wil l cree p in to differentiate , 
explai n and qualif y as a propert y of the thir d dimensio n 
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as poetry . An d the material s and structura l enclosure s 
wil l ever be increasin g thereb y in significanc e and what 
we cal l beauty . Imaginatio n wil l vivif y the backgroun d 
and expressio n of moder n life , as trul y and mor e uni -
versall y and richl y than was ever befor e seen in the 
world , — even in the aestheti c backgroun d of the Moor s 

or the Chinese . 
The sneer of "factor y aesthetics "  goe s by its mark . 
It is the Imaginatio n that is new challenged , not the 
Memory . 
When the industria l buildin g of a countr y are natura l 
buildings , and vita l expression s of the condition s under -
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lyin g thei r existenc e —the domesti c architectur e of that 
countr y wil l be likewise  true ; a natural , indigenou s 
expressio n of moder n lif e in its broade r aspect s and 
fine r opportunities . Thi s natura l expressio n mus t be 
conditione d upo n servic e rendere d by the Machine , — 
the Machin e bringin g man the fruits , that in olde n time s 
belonge d onl y to the masterin g few— to belon g now to 
the many . In thi s we see the Machin e the forerunne r 
of Democracy . 
But h then the machin e wil l not be, as now , engage d 
in impartiall y distributin g meretriciou s finer y of a bygon e 
age, senselessly , fro m avenu e to alley , — but , as that 
"finery "  was onc e reall y fine , — so again fullnes s and 
richnes s of lif e fitte d to purpos e in infinit e poeti c variet y 
shal l com e to us . 
Beaut y may com e abid e wit h us in mor e intimat e spiri t 
than ever grace d and enriche d the live s of the mas-

terful-fe w in the ancien t "Glor y that was Greece "  or the 
"Grandeu r that was Rome " if we maste r the Machin e 
in thi s integra l sense . It is tim e we realize d that Grecia n 
building s have been universall y overrate d as Architec -
ture : They are ful l of lies , pretenc e and stupidity . An d 
the Roman architecture , but for the nobilit y of the 
structura l arch , a thin g now dead , — was a wholl y de-
based versio n of the bette r Greek element s that precede d 
it. Bot h civilization s have been saddle d upo n us as the 
very idea l so lon g that our capacit y to thin k fo r our -
selve s is atrophied . Yet, we may now , fro m the visio n 
opene d by the idea l of a plasti c architecture , loo k dow n 
upo n the limitation s of thi s antiqu e worl d wit h less 
respec t and no regret . We have wing s wher e they had 
onl y feet , usuall y in leaden shoes . We may soa r in 
individua l freedo m of expressio n wher e they were won t 
to craw l — and we are the many wher e they were the 
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few. A superio r breat h and beaut y in unit y and variet y 
is a universa l possibilit y to us — if we maste r the Machin e 
and are not , as now , mastere d by it. 
In the moder n Machin e we have buil t up a monste r 
imag e of ourselve s that wil l eventuall y destro y us unles s 
we conque r it — and tur n it fro m its wor k of enslave -
ment to its prope r and ordaine d wor k of emancipation . 
Then , in its prope r place , —the margi n of huma n leisur e 
inmeasurabl y widened , — the plasti c in Ar t becom e a 
free flowin g channe l for imaginativ e creativ e effort , we 
wil l have a backgroun d for lif e that is integra l — a set -
tin g incomparabl y mor e organi c and expressivel y beau -
tifu l as a whol e than has ever been know n befor e in 
the worl d — and mor e than that , an expressio n in itsel f 
of the best ideals , the pures t sentimen t fo r the beaut y 
of Trut h in all form s of lif e — ever yet realize d by Man. 

T H E SOCIA L BAC K GROUND OF 
F R A N K L L O Y D W R I G H T 

 BY LEVIS M U M F O R D

The art of our tim e differ s fro m that of earlie r period s 
in that the best of it is usuall y produce d withou t a 
"destination" . Sinc e the origina l artis t is no longe r in 
harmon y wit h the communit y fro m whic h he mus t draw 
his patrons , he mus t coun t his audienc e amon g poste -
rity ; and in orde r to assur e thi s we have create d the 
anomalou s estheti c templ e calle d the museum . What is 
tru e of sculptur e and paintin g is likewis e tru e of archi -
tecture ; wit h thi s unfortunat e differenc e — that the 
museu m is of no use to the architect , and that the needs 
and ideal s of posterit y wil l doubtles s chang e to suc h 
an exten t that the best moder n buildings , luck y enoug h 



to surviv e the depredation s of the ground-landlor d and 
the financier , wil l have onl y an historica l interest ; they 
wil l serve , in othe r words , as model s fo r the kin d of 
revivalis t who now goes back to Le Notr e or Adam or 
the medieva l builders : 
I have state d the bare paradox ; let me now correc t it. 
The architec t of the last fift y years has been faced wit h 
a hos t of new problems , anyon e of whic h — the use 
of steel and glass , for exampl e — was sufficientl y big 
to have exhauste d the effort s of a whol e generation . 
He faced thes e problem s in a perio d that had cease d 
to be unifie d in its ideas or direc t and simpl e in its 
technica l methods ; and excep t for certai n region s wher e 
the Renaissanc e traditio n maintaine d a sor t of fossilize d 
strength,  the architect' s technica l solution s were baffle d 
and obscure d by waves of "style, "  on whic h one or 
anothe r reviva l woul d ride . For the great bod y of archi -
tect s onl y two path s lay open : they coul d concentrat e 
upo n "style, "  upo n the expressiona l element s of building , 
and associat e thei r names wit h the manipulatio n and 
restatemen t of som e establishe d mode ; or they coul d 
put question s of estheti c expressio n int o a mino r place , 
and expen d all thei r skil l in dealin g wit h the technica l 
processes . 

In America , thes e alternative s were carrie d to thei r 
respectiv e extremes . On one hand , a grou p of cultivate d 
architects , headed by Messrs . Whit e and McKim , turne d 
thei r back s on the vulgaritie s of constructio n and con -
sente d to use thei r talent s onl y on building s wher e they 
had a free hand wit h the program . Thei r attitud e turne d 
them naturall y to mansions , clubs , churches , and publi c 
institutes , wher e the histori c connectio n wit h the past 
was obvious , wher e the utilitaria n requirement s had been 
prett y wel l explored , where , in short , the technica l means 
coul d be subordinated , even at som e sligh t inconve -
nienc e to the occupants , to pur e form . Whethe r thi s 
grou p of architect s conceive d thei r form s as classic , 
as gothic , or as renaissance , they did littl e to expan d 
the meaning s of thes e terms ; they refined , they simpli -
fied , they becam e infinitel y exact in synta x and gramm a 
tic a I construction ; wors t of all , they committe d no mis -
takes ! Thei r estheti c solution s were as impeccabl e as 
the moral s of an Egyptia n mummy ; and fo r the same 
reason : they were dead I 
What happene d to the othe r architects ? Well , they turne d 
to the difficul t problem s of engineering : they create d 
hospital s in whic h every surgica l and medica l requi -
remen t had been planne d wit h exactitude , school s in 

whic h the room s never becam e stuff y or dank toward s 
the end of the day, hotel s in whic h foo d coul d be served , 
hot , in half a dozen great room s to unexpecte d number s 
of guests , and home s in whic h the drudgerie s of menia l 
servic e were reduce d to a minimum . Perhap s the best 
America n architects , particularl y durin g the last twent y 
years , have belonge d to thi s secon d school : they have 
been primaril y technician s and engineers , and althoug h 
they have paid a respectfu l homag e to Art , they have 
never let it stan d in the way of what they and thei r client s 
loo k upo n as mor e practica l and importan t matters . 
"Style "  in the sens e that the firs t grou p used the term 
did indee d too ofte n remai n as an estheti c appendag e 
upo n thei r rigorou s and logica l work : but it was usuall y 
the insincer e tribut e of men not sufficientl y confiden t in 
thei r powers , and not sufficientl y awakene d to moder n 
art , to realiz e that the desig n and ornament  of the 
presen t age can necessaril y have nothin g to do wit h 
the eggs and darts , the gargoyle s and ribbe d vaulting , in 
short , wit h the icecrea m form s and the pastrycoo k 
esthetic s whic h symboliz e the "style "  of the stylicists . 
Outsid e thes e two school s in Americ a have stoo d a 
handfu l of men. Afte r the Civi l war , the great figur e of 
H. H. Richardso n bestrod e our buildings , and for a whil e 

it seemed as if he migh t giv e a complet e solutio n to the 
doubl e proble m of functio n and expression . It was his 
misfortune , however , to base his architectur e upo n 
masonr y forms , the bulkies t and sturdies t masonr y that 
has ever appeare d in America ; and so , thoug h he de-
signe d railwa y station s and offic e buildings , and made 
sketche s of grai n elevator s and ice-houses , he was 
eclipse d in the decad e that followe d throug h the ris e 
of new mode s of constructio n and onl y a few youn g 
men remaine d to carr y on , in the spirit , the Richardso n 
tradition . One of thes e men was the late Loui s Sullivan , 
who was perhap s the firs t to fin d the logica l for m for 
stee l cag e construction ; anothe r was Mr. Frank Lloy d 
Wright . With all the difference s that characteriz e the 
work of the two olde r men, they were in search , as 
Loui s Sulliva n said in The Autobiograph y of an Idea, 
of a rul e so broa d as to admi t no exceptions ; and it 
is in thi s sens e that Mr. Wright , I believe , carrie s on 
and pushe s furthe r the wor k of his forerunners . 
With the immens e amoun t of constructio n that goe s 
on in our community , how is it that thes e initiative s 
seem as solitar y as they are significant ? In orde r to 
understan d this , we mus t go back a generatio n in Ame -
rica n life . 
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Frank Lloy d Wrigh t is an origina l artist ; and roughly , 
after 1890 the America n busines s man, the Lorenzo s 
and Fugger s and Louis' s of our imperial  and financia l 
order , becam e afraid  of origina l art. I haste n to explai n 
that thi s had not alway s been the case . Betwee n 1840 
and 1880 was the halcyo n perio d of originalit y in 
America : the greates t prais e that coul d be applie d to a 
buildin g was the assertio n that it was unique . Durin g 
that perio d the America n was completel y contemptuou s 
of Europea n art : the contempt , unhappily , was based 
upo n ignorance , upo n a belie f in industria l uglines s for 
its own sake , and upo n a convictio n that hig h art and 
republica n institution s automaticall y flourishe d together . 
It followe d that the past in Europ e had nothin g to offe r 
whic h the presen t in Americ a coul d not produc e — and 

ftroduc e bigger , better , mor e quickly : The cultura l chur -
ishnes s of the America n of that perio d is best expressed , 

perhaps , in Mark Twain' s Innocent s Abroad : it had its 
counterpar t in an architectur e which , thoug h ful l of 
unconsciou s tags fro m the past , was lik e nothin g the 
worl d had ever seen before . It was modern ; it used 
machine-carve d ornamen t and metalli c constructions ; 
and , incidentally , it was uniquel y hideous . Suc h archi -

tectur e was not altogethe r unknow n in Europe , perhaps , 
durin g thi s period ; but intelligen t peopl e were not in -
cline d to boas t abou t it. 
Sometim e in the nineties , it woul d seem , the America n 
replace d his complacen t ignoranc e of histori c art with 
an equall y absur d and servil e respect . The cultura l 
humilit y whic h Henry Jame s picture d in The American s 
brok e out int o an ostentatiou s effor t to appear at hom e 
and at ease amid the great art and cultur e of the past ; 
the architect' s patro n becam e consciou s of the fact  that 
the creation s of an earlie r age not merel y proclaime d 
his bad tast e but the newnes s of his suddenly-arrive d 
riches . So he patronize d the architec t who followe d 
precedent , and who thu s thre w a vei l of decen t anti -
quit y aroun d a socia l positio n achieve d onl y yesterday . 
"Safet y first "  is an America n phrase ; and safet y firs t 
becam e the rulin g wor d in architecture . A goo d buildin g 
becam e one whic h in almos t every particula r was based 
upo n som e acknowledge d old building . The desir e to 

Jiosses s "ol d masters "  did not confin e itsel f to pictures ; 
or the picture s needed a frame , and it remaine d for 

the architec t to suppl y one . Thi s pani c fo r estheti c 
securit y extende d itsel f even to building s whic h were 

palpabl y designe d for use ; henc e early skyscraper s 
with Renaissanc e facades , lik e the universall y know n 
Flatiro n building ; henc e later ones wit h putativ e medieva l 
ornamen t lik e the Woolwort h Towe r and the Bus h 
Towe r — the Bus h Towe r whic h but for a pervers e 
stylicis m migh t indee d have been a beautifu l building . 
What was the origina l architec t to do in suc h a situa -
tion ? Fortunately , ther e is never a larg e suppl y of origina l 
artists ; so the great mass of the professio n compla -
centl y followe d one of the two path s I have indicated ; 
and thos e who did not , preserve d thei r integrit y and 
individualit y onl y by forfetin g a larg e part of the oppor -
tunitie s that thei r talent s woul d normall y have earned , 
had they been mor e amenabl e to popula r needs and 
snobbis h desires . The cente r of America n architectur e 
has been occupie d by the able technicians : the peri -
pher y has been divide d betwee n the cultivate d stylicist s 
and the outcaste , who were neithe r fashionable , nor in 
a narro w sens e "practical" . In a sense , Mr. Wrigh t is our 
mos t distinguishe d outcast . It is no littl e honor . 
Frank Lloy d Wright' s work , as I see it, is an attemp t to 
appl y the logi c of the machin e to human e building . His 
architectura l conception s are far remove d fro m the 
conservativ e architect s who wil l not carr y moder n pro -

cesse s to thei r inevitabl e conclusions ; they are equall y 
remove d fro m the notion s advocate d by architect s lik e 
Le Corbusie r who are not essentiall y concerne d wit h 
human e building , and woul d be quit e please d to remode l 
ou r whol e environmen t in accordanc e wit h the narro w 
physica l processe s that are serve d in the factory . That 
the old principle s of masonr y constructio n are not 
sufficien t in an age that uses stee l and so can , withi n 
limits , prolon g its horizontals , is of cours e plain ; that 
the old system s of decoratio n and ornamen t shoul d no 
mor e surviv e in building s than the fals e classicis m of 
the academie s shoul d surviv e in the studios , is likewis e 
plain : at any rate thes e thing s are plai n to thos e who 
are not tryin g to bolste r up som e specia l interes t in the 
academies . Onc e thes e thing s are granted , however , 
the line s of departur e are many ; and althoug h the igno -
rant lik e to lum p the modernist s in a singl e group , we 
shal l presentl y realize , I trust , that the modernis m of 
Mr. Frank Lloy d Wrigh t place s him amon g the new poet s 
and artists , wherea s the modernis m of l'Espri t Nouvea u 
is but a continuatio n of an acerbi c purita n philosoph y 
that has degrade d lif e and art throughou t the whol e 
perio d of the industria l transition . In snort , amon g the 
modernist s we have the schoo l whic h woul d make the 





machin e and machine-principle s dominant ; and the 
schoo l whic h woul d take possessio n of the machine , 
modif y it, renol d it, humaniz e it, restorin g man to the 
centra l positio n whic h the "advance "  of the last two 
hundre d years has undermined . Am I wron g in holdin g 
that Mr. Wright' s work stand s fo r thi s secon d tendency ? 
If so , it is not merel y an accomplishment : it is also a 
prophecy , or at least an hypothesis ; and to the exten t 
that we transfor m and humaniz e our curren t institutions , 
we may expect  to see mor e or less of Mr. Wright' s kin d 
of architecture . 
Esthoticall y speaking , what has been Mr. Wright' s 
achievement ? He has taken advantag e of the wid e 
freedo m offere d by moder n constructiona l forms , and of 
the great rang e of suggestion s offere d by engineering , to 
alter the conventiona l line , accent , and interva l of our 
house s and buildings . Lik e every tru e architec t he is a 

poet in space ; and he canno t expres s what belong s 
peculiarl y to our own generatio n in art withou t alterin g the 
windowheights , the openings , the depth s that have be-
com e fixe d in traditiona l architecture . Ther e is a paralle l 
betwee n Mr. Frank Lloy d Wright' s wor k and that of som e 
of our moder n poet s in America : suc h a man, for 
example , is Carl Sandburg , Mr. Wright' s fello w townsma n 
in Chicago . Bot h of them have face d our age, have 
absorbe d the broke n rhyth m of the machine , feel the 
jagge d geometr y of our new adventure s in space : they 
have somethin g to expres s in plasti c or literar y for m 
that an earlie r age was not aware of. Were they less 
sensitiv e to form , were they less deepl y poetic , they 
woul d have nothin g to say at all ; they woul d becom e 
merel y reporter s or engineers . The poin t is that they 
have interpose d themselve s betwee n our materia l acti -
vitie s and thei r own works , and in so doin g have begu n 

to react upo n thei r environment : so the cacophon y of 
Chicag o become s a poem : so the relenles s vigo r of 
the machine s become s an expressio n of the huma n 
spirit , and Mr. Wright' s house s becom e thing s wit h huma n 
associations , memories , prospects ; in short , they are 
not merel y endurable , as a sanitar y tenemen t may be, 
but liveable , as someda y the whol e huma n hiv e may 
again become . 
It is jus t becaus e the best of Mr. Wright' s wor k is 
propheti c that it necessaril y stand s outsid e our age; and 
seems foreig n bot h to thos e who glor y in machiner y and 
thos e who clin g patheticall y to the cultura l tags of othe r 
ages . Mr. Wrigh t has had the great intuitio n to see that 
moder n scienc e and technolog y can be used and ex-
presse d withou t reducin g every buildin g to the commo n 
mathematica l denominato r of the factory ; indeed , is not 
the persisten t use of gardens , aquaria , and great pot s 

of plant s in Mr. Wright' s design s an emble m of the 
fact that , unlik e the mere mechanists , he recognize s 
the valu e of livin g processes , and place s at the cor e of 
his architectura l conception , not a machine , but that 
whic h live s and grow s and reproduce s and renew s and 
makes the worl d gay? The worl d of curren t industr y 
and busines s is not yet quit e prepare d to receiv e thi s 
revelation : it woul d be a disturbing , or rather , a devas -
tatin g one ; for , as Mr. G. K. Chesterto n has wel l said , 
"ther e are financia l combination s and imperia l conquest s 
and commercia l cooperation s on a hug e scal e that are 
every bit as barre n and useles s and unproductiv e as 
throwin g a pebbl e int o the sea; "  and the architectur e 
that exist s merel y to glorif y thes e thing s is , as we say 
vulgarl y in America , "of f its base. "  For thi s reason , 
perhaps , Mr. Wright' s wor k has mainl y been confine d 
to houses , hotels , amusement s parks ; in shor t to the 
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kin d of buildin g that functionall y embodie s the ideas 
fo r whic h Mr. Wrigh t stands . 
Finally , to what exten t is Mr. Wright' s architectur e 
"American" ? Thos e in Europ e who admir e Mr. Wright' s 
wor k are particularl y distresse d by the fact  that it has 
scarcel y achieve d a wid e recognitio n in our own country . 
The explanatio n for thi s relativ e lack of influenc e lies 
partl y in the condition s that I have been describing , 
partl y in the fact  that thes e new poeti c form s deman d 
a certai n alteratio n of old habit s and associations ; partl y 
also , no doubt , it is due to the fact  that in working  out 
his new rhythm s Mr. Wrigh t has refuse d to be confine d 
to the ship-shap e utilitaria n demand s of the ordinar y 
house ; henc e the smal l builder , wit h limite d means , doe s 
not fin d Mr. Wright' s experiment s easy model s to follow . 
Ther e is stil l anothe r explanation ; namely , that Mr. 
Wright' s low-lyin g houses , wit h thei r flat roofs , whic h 
seem abou t to dissolv e int o the landscape , are an ex-

R ressio n of the prairie : it is no acciden t that thes e form s 
ave been so readil y appreciate d in the Netherland s 

and on the plain s of Prussia . In othe r words , Mr. Wrigh t 
has create d a tru e regiona l form ; and it is inevitabl e 

that thi s for m shoul d awaken deeper feeling s of appre -
ciatio n in simila r region s than in part s of the same 
politica l uni t that have a differen t reactio n to the lands -
cape . As a New Yorker , wit h a perpetua l sens e of the 
upwar d thrus t of the Palisades , of the Westcheste r 
Hills , of the skyscraper , I feel a foreig n elemen t in Mr. 
Wright' s work ; for ther e are many Americas , and as 
we begi n to settl e dow n in our countr y we becom e 
consciou s of subtletie s and difference s which , in the 
mere marc h acros s the continent , we neglecte d and 
ignored . Mid-American , and perhap s Mediterranea n 
(Californian ) Mr. Wright' s architectur e is : it is as mid -
America n as Sherwoo d Anderson' s novel s or Carl 
Sandburg' s poems . 
In conclusion . Scienc e and poetry , knowledg e and the 
human e arts , are divide d in our own tim e as they were 
perhap s never divide d before . To remed y thi s division , 
variou s peopl e have suggeste d that we let scienc e and 
technolog y take the plac e of all that our lif e now lacks , 
that we loo k to scienc e and technology , not merel y 
for means , but fo r value s and norms . Mos t of thos e 
who hol d out agains t thi s conceptio n have an equall y 

steril e alternative : they thin k that we can continu e to 
liv e by the fossilize d value s brough t over fro m othe r 
ages . The task of the origina l artis t today , and in 
essenc e it is the same in literature , in philosoph y and 
in architecture , is to brin g "science "  and "poetry " 
togethe r again , for the knowledg e whic h bring s onl y 
powe r is brutal , and the cultur e whic h isolate s itsel f 
fro m the source s of powe r is futile . Mr. Wright' s buil -
dings , it seems to me, are essay s toward s thi s synthesis : 
if they are not completel y successful , that merel y show s 
that the difficult y whic h confront s us wil l requir e the 
wor k of a hundre d Wright's . A logica l architecture , skille d 
in the use of new processe s and materials , expressiv e 
of new relationship s in space , mass , line ; capabl e of 
givin g coheren t for m to every need and capabilit y for 
whic h we need a physica l shell , unifie d in conception , 
no matte r what the particula r plan or progra m — thi s 
is what our age needs . The architectur e of Frank Lloy d 
Wrigh t is inevitabl y onl y a beginning ; but if I am not 
mistaken , it point s in the righ t direction . 

F R A N K 
 B Y DR. 

L L O Y D W R I G H T 
H. P. B E R L A G E

A perio d of quickl y changin g tendencie s in art indicate s 
a totterin g principl e of construction . Thu s the strengt h 
of the individua l who , as soo n as he create s an inde -
penden t form , is in the way of creatin g a school ; whic h 
means that a stron g personalit y obtain s not onl y super -
ficia l follower s —the admirer s of the exterio r revelatio n 
onl y —but also they who , in virtu e of thei r talent , prob e 
to the essenc e of the new for m fro m the very start . 
It is the fascinatio n of the "ne w gift "  whic h attracts , 
which , wit h one strok e stimulate s chang e and propa -
gates itsel f wit h inconceivabl e rapidity . It has the same 
effec t as that of a stone  throw n int o a pond . A rapi d 
transitio n of thi s kin d is impossibl e wher e the change d 
view of art is of mor e genera l import , that is , when it is 
not the actua l art-form  that undergoe s the chang e but 
when it is a questio n of a systematica l chang e of prin -
ciple ; briefly , when persona l originalit y makes roo m for 
collectiv e universality . 
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When som e years ago , in my memoir s of my America n 
travels , I gave my impressio n of Frank Lloy d Wright' s 
wor k and , durin g a lecture , venture d to sugges t that 
"peacefu l America n penetration "  migh t one day occu r 
as a reciproca l actio n to the precedin g Europea n move -
ment , all I meant was that the work of that great archi -
tect woul d certainl y not remai n unnotice d in Europe ; 
unless , by any chance , his work shoul d be representa -
tive of genera l America n architecture . And thi s especiall y 
as Wright , after Sullivan , his master , has entirel y freed 
himsel f fro m Europea n architecture . 
When producin g his work , Wrigh t wrot e an importan t 
stud y on style-copying , (so especiall y fatal for America ) 
as a resul t of a revisio n of the great period s of art and 
the valu e of the variou s styles , whic h culminate s in a 
hatre d of Renaissance . 
Now it is in thi s connectio n that I feel the great diffi -
cult y of determinin g the "cultural "  significanc e of an 
artis t in a tim e lik e the present , for one canno t escap e 

the primar y questio n as to whethe r his work represent s 
a genera l rathe r than a particula r value . And then I be-
liev e I mus t regar d Wright' s as typica l of the latte r and 
to honou r him mos t as the endowe d artis t whos e influ -
ence ough t to be assure d as a matte r of cours e throug h 
his reall y "enchanting "  gift . Now "t o revea l the univer -
sal in the particular "  is certainl y the attribut e of geniu s 
but the "universal "  in questio n here has scarcel y made 
a star t on even the constructio n of the very lates t sky -
scraper . For , althoug h Wrigh t has certainl y create d a 
centr e of art of firs t importanc e for his country , yet 
the characte r of his art canno t be terme d typically 
American . In that case , its characte r woul d bear a mor e 
mechanica l stamp ; a buildin g by Wrigh t woul d then 
have to be constructe d with the inexorabl e rationalis m 
of the machine , of whic h no singl e part is unaccounte d 
for . An d thi s " a priori" , not meanin g that the artis t mus t 
necessaril y degenerat e int o a mere machin e but that he 
in any cas e becomesproo f agains t romanti c susceptibility . 

MAQUETT E FOR 
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In any case , I fin d it difficul t to see Wrigh t otherwis e 
than as a romanticis t and to see him as his very anti -
pode , that is , as an "industria l architect" , as many lik e 
to see him —as he like s to see himsel f — witnes s a mo -
nograp h fro m his pen "In the Caus e of Architecture" , 
in whic h he writes : 
"I desir e fro m a buildin g the same as that whic h I de-
mand of a huma n being , viz. , that it be sincer e and in -
trinsicall y true , to whic h principa l virtu e I wis h to see 
added as muc h char m and lovablenes s as is conceiv -
able . But intrinsi c integrit y is the essential . The machin e 
is the too l peculia r to our age and it is therefor e an 
importan t task to furnis h thi s machin e with wor k to 
whic h it is suited. " 
"Th e adaptatio n of wor k to its possibilitie s is the essenc e 
of the moder n industria l ideal , whic h we shal l have to 
buil d up if architectur e is not to los e its leading  plac e in art." 
Thi s is wher e Wrigh t prove s that America' s soi l is mos t 
certainl y expecte d to cradl e tru e moder n architectur e — 

whic h was held  in contemp t by the great pioneer s of 
the Englis h movement . 
Further : "Th e constructiv e limitation s are the artist' s 
best friends . The machin e wil l never mor e be banishe d 
fro m the world ; it is and remain s the pionee r of demo -
cracy , the ultimat e aim of our hope s and wishes . The 
architec t of our day shoul d recognis e no task mor e 
importan t than that of adaptin g thi s moder n instrument , 
as far as suc h be at all possible . What does he do in-
stead , however ? He misuse s thi s instrumen t in orde r 
to creat e form s whic h originate d in a differen t tim e 
and unde r a differen t sky , form s whic h to day have a 
paralysin g effec t becaus e ther e is no escap e fro m them 
anywhere ; and all thi s happens  with the aid of the machin e 
whos e task it is , on the contrary , to destro y thes e forms. " 
Wrigh t wrot e that in 1908, sinc e when the old form s 
have not yet been completel y abolished , at least cer -
tainl y not in America . For even there , an art wit h a styl e 
borrowe d fro m the machin e (the whic h is differen t fro m 



a mechanica l manufactur e of part s and no more ) has 
as yet to be as goo d as entirel y buil t up. 
Now, does Wright' s work answe r to thi s ideal , formula -
ted so precisel y by himself ? I hop e I do the great Ame -
rica n no injustic e in denyin g it. Nor , when I saw the 
achieve d work with my own eyes , did I receiv e the im-
pressio n of an "universa l art"  of thi s kin d but rathe r of 
a "personal" , charmin g and lovabl e art , at the roo t of 
whic h the mechanica l lies onl y apparently . 
And how does thi s "personal "  art revea l itself , at least 
in the countr y house , to whic h for the presen t Wright' s 
principa l activit y has been mainl y restricted ? 
In sever e horizontalism , with a gable d endin g to a clo -
sed row of smal l window s and whic h is characterise d 
by an immensel y projecting , slightl y slopin g roof . 
For horizontalism , as such , is not prope r onl y to Wright . 
Thi s seems to be generall y modern , probabl y explain -

able as a reactio n upo n the after-effect s of the verti -
calis m of the neo-Gothi c movement . It is also very 
distinctl y discernibl e in the lates t architectur e of Amster -
dam, pursue d even in the arrangemen t of the window -
panes . But that leap of the roof , wit h its tremendou s 
shad e effect , throug h whic h its protectiv e functio n 
(never so prominen t as wit h Wright ) foun d expression , 
is and remain s the find , the fascinatin g piquanc y of the 
"tridimensional" , as a pupi l of Wright' s characterise d 
his work . That is why he, himself , become s a slav e to 
thi s motif , whic h become s objectionabl e when used 
superfluousl y and especiall y in asymmetrica l applica -
tion . And thi s happen s prett y frequentl y becaus e the 
plan s of thos e house s are adapte d with marvellou s per-
fectio n (to whic h symmetrica l constructio n doe s not 
usuall y lend itself ) to the mos t complet e effec t of the 
room s in thei r relatio n to each othe r and in thei r con -
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ally constructed , is lik e the Europea n furnitur e of the 
beginnin g of the moder n movement . Indeed , surpris e 
upo n surpris e is met with in thes e rooms ; when lookin g 
outsid e over the brightl y coloure d flowe r basemen t to -
ward s the landscape , as also when lookin g insid e throug h 
the many , ofte n doo r los s aperture s (an America n custom ) 
to the adjoinin g corridor s or rooms . And whil e looking , 
admiratio n increas e sfo r the poet of thi s poem of spac e 
becaus e he has , moreover , exquisitel y sensitiv e tast e for 
placin g all the object s of art , made fo r the pur pose , in 
the righ t place . 
Althoug h Wright' s talen t develope d in buildin g houses , 
the opportunit y was give n him to revea l his extraordi -
nary art in the buildin g of a churc h (Unit y Churc h near 
Chicago ) and an officia l buildin g (the office s of the 
Larki n factorie s in Buffalo) . For in that churc h — a rect -
angula r buildin g — somethin g of the classica l templ e is 



revive d and the office s — in thei r bruta l mass —displa y 
the unflinchin g strengt h of industria l lif e in thes e times . 
For the churc h he used the same moti f as for the coun -
try house s — the high-place d row of window s with the 
projecting , but in thi s cas e flat roof . In the office s he 
departe d fro m the motif , possibl y considerin g itunsuite d 
to the materialis m of thi s factor y office ; fo r the characte r 
of thi s building , undoubtedl y borrowe d fro m his own , 
is mor e consisten t than any othe r with that whic h 
Wrigh t develope d in his "programm e of principles" . 
The businesslik e characte r is especiall y expresse d in 
the tremendou s interio r space , forme d int o a workin g 
hall , wher e one greatl y appreciate s the fact  that he de-
corate d the uppe r galler y —the galler y of repos e —with 
flower s and plants . For thi s reaso n it is to be hope d that 
Wright' s fiel d of activit y wil l stretc h stil l furthe r in that 
direction ; for in one of his last works—a n hote l at Toki o — 
he evidentl y complete s the apotheosi s of what he realise d 
in the country-hous e "Coonley" . Thi s hote l gave him an 
opportunity—partl y becaus e of its exceptiona l dimension s 
— to stretc h his imaginatio n to the utmos t with thi s great 

chanc e fo r applyin g his characteristi c motifs . 
As a matte r of fact , Wright' s talen t is extremel y many -
sided . He has made "idea l projects" , suc h as architect s 
term those  design s whic h are pre-destine d never to be 
executed . I refer to a theatr e in Californi a of mor e clas -
sica l conceptio n with surrounding s whic h were create d 
for an architectura l Eden . Then to "Oliv e Hill" , a countr y 
hous e in that same wonderfu l country , thi s tim e executed , 
in whic h Easter n influence s have been at work . Woul d 
not his stay in Japa n be responsibl e for this ? In my 
opinion , the architectur e of a summe r garde n wit h an 
open-ai r theatr e witnesse s to it mos t pointedly . For in 
thi s garden , fantastic  pales ris e up, angularl y grooved , 
and simila r beams and chassi s project , everythin g fo r 
the sake of effec t that is certainl y Japanes e in character . 
And then ther e are all manne r of figurativ e finishe s whic h 
peculiaris e the character . But does not the awning -
shape d roof , itself , com e fro m that same East ? 
Admiratio n for Wright , therefore , is comprehensibl e and , 
in congruit y wit h the fate of the prophets , I suppose , is 
mor e in evidenc e on thi s sid e of the Ocean than on the 

other . Even our own countr y (Holland ) where , at thi s 
moment , a moder n nationa l architectur e is growing , has 
here and ther e been unabl e to escap e thi s "foreig n slur" . 
But shoul d one regar d suc h a leader wit h a jealou s eye? 
At all time s and in every art developmen t outsid e in -
fluence s have been at work , accordin g to circumstance s 
of genera l as wel l as of a passin g nature . In mos t case s 
it wil l probabl y be the latte r becaus e the actua l art 
for m change s mor e easil y and , therefore , is mor e easil y 
superseded . 
Historically , the mos t strikin g exampl e of thi s develop -
ment , that of the Renaissanc e — be it moreove r onl y the 
decorativ e characte r of thi s art —is explained . 
The ultr a individualis m of the presen t time s naturall y 
increase s thi s possibilit y considerably . But in any case , 
an influenc e of thi s kin d proceed s fro m the very fore -
mos t only , and if it had not alread y been an establishe d 
fact  that Wrigh t hold s a plac e amon g the greates t ar-
chitect s of thes e times , then it coul d certainl y be con -
clude d fro m the influenc e he exercises . 
 u
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Althoug h I am deepl y convince d of the relativit y of all 
appreciatio n in art , wher e contemporarie s or person s very 
near to us are concerned , yet in my opinio n the figur e 
of Frank Lloy d Wrigh t tower s so assuredl y abov e the sur -
roundin g world , that I make bol d to cal l him one of 
the very greates t of thi s tim e withou t fearin g that a 
later generatio n wil l have to rejec t thi s verdict . 
Of suc h flawles s wor k as his , appearin g amids t architec -
tura l product s which , in thei r lack of style , wil l have to 
be designate d "nineteent h centur y style" ; of suc h unit y of 
conceptio n in the whol e and in details ; of suc h a definit e 
expressio n and straigh t lin e of developmen t anothe r 
exampl e can hardl y be given . 
Wherea s it is a peculiarit y of our day, that even the 
wor k of the cleveres t nearl y alway s betray s ho w it grew 
to be suc h as it i s, with Wrigh t everythin g i s, withou t 
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bein g at all perceptibl e any menta l exertio n to produce . 
Where other s are admire d for the talen t with whic h we 
see them maste r thei r material , I rever e Wrigh t becaus e 
the proces s by whic h his work came int o being , remain s 
for me a perfec t mystery . 
It is no detractio n fro m thi s reverence , whic h retaine d 
its hig h degre e throug h the varyin g phase s of my own 
development , when , asked to giv e my view s on the 
important , even great influenc e of Wrigh t on Europea n 
architecture , I do not cal l thi s influenc e a happ y one 
in all respects . 
What happene d to that influenc e migh t be compare d 
to what occurre d with the ris e of a "Wright-school "  in 
the West of America . Concernin g the latte r Wrigh t onc e 
wrot e in a pessimisti c mood , that he grieve d to see that 
the for m in whic h he had expresse d his ideas in his 
works , appeare d to have a greate r attractio n than thos e 
ideas themselves . Sinc e thos e ideas aimed at startin g 
fro m the functio n and not fro m the form , he believe d 
thi s to be "pernicious "  to the developmen t of architec -
tur e in general . 
Perniciou s in that sens e I woul d also cal l the sugges -

tive influenc e whic h the rare giftednes s of Wrigh t has 
exerte d on the architectur e thi s sid e the Atlantic . In the 
confusio n of opinion s whic h in the Europea n architec -
tur e of the last decade s — after the too great unanimit y 
and certaint y of forme r generation s — raise d each sug -
gestio n whic h was not too absur d all at onc e to an 
almos t nerve-exhaustin g problem , the oeuvr e of Wright , 
when it becam e mor e Thoroughl y known , coul d not fai l 
to work as a revelation . Free fro m all finica l detail-work , 
whic h undermine d the architectur e of the ancien t world , 
self-eviden t notwithstandin g exoti c peculiarities , fascin -
atin g for all the simplicit y of the motifs , Wright' s wor k 
convince d at once . So fir m of structur e fo r all thei r 
movabilit y were the pile d up masse s growin g as it were 
out of the soil , so natura l was the interlacin g of the 
element s shiftin g as on a cinematographi c screen , so 
reasonabl e was the arrangemen t of the spaces , that 
nobod y doubte d the inevitabl e necessit y of thi s form -
languag e for ourselve s too , sinc e it was assume d as a 
matte r of cours e that practicalnes s and comfor t had 
here been combine d int o a beautifu l synthesi s in the 
onl y manne r possibl e in our day, that Wright , the artist , 
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had achieve d what Wright , the prophet , had professed , 
that now the exampl e —the lon g sough t fo r —had been 
found , in whic h universa l meanin g and individua l resul t 
were absolutel y one , in short , that , in thi s cas e per -
sonalit y was universalit y again . In additio n to whic h — 
and to thi s many were certainl y not indifferen t — the 
applicatio n of Wright' s means , even wher e they were 
applie d less faultlessly , with less virtuosit y than by the 
master , appeare d as a rul e to warran t a tolerabl e even 
a piquan t effect l 
Thu s did the architectur e of Holland , Germany , Czecho -
slovakia , France , Belgium , Poland , Roumani a etc . in its 
"avant-garde "  and all thos e who , if thing s are not goin g 
too far , lik e to conside r themselve s as belongin g to 
this , willingl y underg o the influenc e of thi s admirabl e 
ta lont.Th e shiftin g of the planes , the projectin g penthouse -
roofs , the repeatedl y interrupte d and again continue d 
masses , the predominantl y horizonta l development , all 
typica l of Wright' s art appear at the tim e when the 
spiri t of Wright' s work s began to influenc e our part of 
the world , as characteristi c feature s of a considerabl e 
portio n of moder n architectura l product s in Europe . 

Meanwhil e it is a mistak e whic h is continuall y made by 
critic s and to whic h attentio n canno t too emphaticall y 
be drawn , becaus e in thi s very misconceptio n lies the 
reaso n why Wright' s influenc e on Europea n architectur e 
mus t be considere d a less happ y one , — it is a mistak e 
to ascrib e the arisin g of thes e feature s exclusivel y to 
Wright . For at the tim e when the adoratio n of Wright' s 
wor k by his colleague s on thi s sid e the Atlanti c had 
reache d its culminatin g point , Europea n architectur e 
itsel f was in a stat e of ferment , and cubis m was born . 
Lik e the influenc e of Wright , cubis m play s an importan t 
part in producin g the characteristi c form s whic h foun d 
expressio n in the above-mean t curren t of Europea n 
architecture . Thi s curren t itsel f — as may be apparen t — 
is the resul t of a blendin g of two influences : a blendin g 
whic h is not onl y disappointing , becaus e on eithe r sid e 
it point s onc e again to a cul t of form s instea d of an 
orientatio n toward s the inne r nature , but also becaus e 
it weakene d a tendenc y —the cubisti c one —whic h bid s 
fai r to becom e of the highes t importanc e for the futur e 
of architecture . A tendenc y moreove r whic h mus t after 
all be nearer to Wrigh t himsel f than the cul t of external s 
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wit h whic h he was glorifie d unintentionall y throug h 
imitatio n of his work . 
If, in determinin g the factor s whic h stimulate d the ris e 
of the aforesai d phenomen a in Europea n architecture , 
we put cubis m next to the influenc e of Wright , it remain s 
notwithstandin g an unquestionabl e fact , that the fascin -
atio n of Wright' s work smoothe d to a great exten t the 
way for cubis m itself ; and the iron y of fate has wille d — 
as was suggeste d abov e — that the lyri c char m of thi s 
architectoni c pipe r of Hammel n at the same tim e im-
paire d the purit y of the soun d whic h began to be heard 
in the architectur e of Europe , in consequenc e of inten -
tion s whic h mus t be identica l with Wright's , thoug h his 
work s ofte n reveale d them in a differen t manne r than 
his aims (as expresse d in his writings) . 
That whic h Wrigh t desired , viz. , an architectur e based 
on the needs and the possibilitie s of our own time , satis -
fyin g its requirement s of genera l economi c feasibility , 
universa l socia l attainableness , in genera l of social -
aestheti c necessity , and resultin g in compactness , aus -
terit y and exactnes s of form , in simplicit y and regularity ; 
that whic h he desired , but fro m whic h he continuall y 
escape d on the wing s of his great visionar y faculty , was 
trie d in mor e actua l consistenc y in cubism . 
Cubis m in architecture—thi s shoul d be graspe d clearly — 
aros e in complet e independenc e of Wright , jus t lik e in 
free art and suggeste d by it, fro m within . Beside s super -
ficia l externa l resemblanc e ther e was undoubtedl y inne r 
affinit y with Wright' s work — it may be wort h whil e to 
trac e thi s affinit y and with a view to it one shoul d also 
glanc e at som e of Wright' s relief s — wherea s in realit y 

the two were wholl y different , nay rathe r oppose d to 
one another . 
They seem to agree in the preferenc e for the righ t angle , 
in the three-dimensiona l tendency , in the breakin g up 
of bodie s and again combinin g thei r parts , in genera l 
in the strivin g to gathe r int o one whol e many smal l 
part s — previousl y obtaine d throug h analysi s — int o a 
whol e whic h in its appearanc e stil l betrays  the element s 
of the origina l dissection ; they have also in common : 
the applicatio n of new materials , new methods , new 
constructions , the conformin g to new demands . 
What was with Wright , however , plasti c exuberance , 
sensuou s abundance , was in the cas e of cubis m —it 
coul d not for the presen t be otherwis e — puritani c 
asceticism , menta l abstinence . What with Wrigh t out of 
the very fulnes s of lif e develope d int o a luxuriou s growt h 
whic h coul d onl y sui t America n "high-life" , compelle d 
itsel f in Europ e to the humbl e leve l of an abstractio n 
whic h had its origi n in othe r want s and embrace d all : 
men and things . 
Whereas Wrigh t prove d to be an artis t rathe r than a 
prophet , cubis m *) paved the way for the mor e actua l 
executio n of that whic h was his theor y too . Sinc e the 
days of the Renaissanc e in cubis m spok e —after a thirt y 
years ' incitemen t — fo r the firs t tim e again the conscienc e 
of architecture : painfull y scrupulou s as inheren t to the 
years of puberty , but likewise  equall y stron g I 
In architectur e as in free art cubis m was a perio d of 
transition ; a phas e of dissolvin g the old syste m and 

'I Cubism , viz. , it w » originally ; not what peopl e were please d lo make o l it here 
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buildin g up the new order . The idea of constructio n 
and the valu e of proportion s were regaine d and trans -
ferre d to anothe r plane ; the essentia l importanc e of the 
lin e and the almos t oppressiv e gravit y of the for m were 
recognize d anew and sounde d to the depth ; the insigh t 
int o the importanc e of the mass and its complement , 
space , was recovere d again and deepened . But abov e 
all in cubis m —as the logica l continuatio n of forme r 
attemp s at renovatio n — was expresse d directl y and 
clearl y the tensio n of a greater , a true r vitalit y than that 
whic h was apparen t fro m the architectur e of many pre -
viou s period s whos e independen t lif e was unti l withi n 
recen t days confine d at best to the sweetly-affectin g 
fitnes s of a talented , highl y cultivate d taste . 
Thu s cubis m was an introspectio n and a beginnin g as 
well : it impose d task s relyin g on the future , wher e forme r 
generation s had laid claim s parasitizin g on the past . 

 the involuntar y romanticis m of its vehemen t cravin g 
after complexity , it was the beginnin g of a new form -
synthesis , of a new — an unhistorical l —classicism . 
The need of numbe r and measure , of purit y and order , 
of regularit y and repetition , of completenes s and finish , 
propertie s of the organ s of moder n life , of our technique , 
our traffic , our hygiene : inheren t also in the stat e of 
society , the economi c conditions , the mass production , 
fin d thei r precursor s in cubism . 
Ther e is somethin g tragi c in the fact  that to the dev-
elopmen t of thing s whic h Wrigh t has advocate d so lon g 
and so energetically , harm has been and is stil l bein g 

gn misconceptio n of his work , by the dilet -done , thro u ah 
tantis m of his own followers . It may be a matte r of 

indifferenc e to us that with Wrigh t himsel f the conceptio n 
of the architec t outgre w the consciousnes s of the 
preacher : becaus e of the beautifu l result , becaus e the 
basi c idea of his wor k is a reasonabl e one , not confuse d 
by aestheti c premisses , because , lastly , life , whic h has 
not becom e rigi d and fixed , continuall y escape s fro m 
the dogm a of theory . Theory , however , be thi s empha -
sized , is valuabl e as a basi s in life . Valuabl e always , 
but altogethe r indispensabl e now-a-days , when every 
aestheti c guidance , each traditiona l hol d is wanting . 
The new architectur e can hardl y be too consisten t in its 
aims , and we shal l be willin g to take int o the bargai n 
the inevitabl e inconsistencie s of its results , shoul d they 
be worthy . 
We canno t insis t too muc h wit h the disciple s of Wrigh t 
— as he used to do himself— , that carryin g on the goo d 
wor k Wrigh t began is a differen t thin g fro m what they 
cal l "t o be inspired "  by his work . It is no less wron g 
to imitat e what a great contemporar y has buil t than to 
cop y a Greek column : on the contrary . Mor e harmful , 
indeed , than the impediment s whic h an academi c ar-
chitectur e put s in the way of a risin g functiona l art of 
building , are the work s of thos e who imitat e moder n 
masters , becaus e the second-han d appearanc e in whic h 
the latte r cloth e thei r products , shirk s the struggl e for 
pur e building , owin g to its actua l for m and its pretenc e 
of organi c growth , wherea s the Academic s honestl y 
expos e thei r fron t to the attack . And if anythin g is 
"pernicious "  for the futur e of the new architecture , it 
is thi s half-heartedness , whic h is wors e than frankl y 
plagiarism , whic h is lack of character . 
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 F R A N K L L O Y D W R I G H T
ET ^ A R C H I T E C T U R E N O U V E L L E 
PAR ROB. MALLET-STEVEN S  1 9 2 5 
(.'architectur e modern e n'es t pas une mode , elle est un 
besoin . L'architectur e modern e n'es t pas decorative , elle 
est util e et normale . II y a entr e ^architectur e rococ o de 
l'époqu e de Loui s XV et ('architectur e moderne , la mèm e 
differenc e qu'entr e un carross e peinturluró , charg é d'or-
nement s et de rocaille s de la ,,guerre en dentelles "  et 
une voitur e automobil e tout e uni e aux element s profilés . 
Pendan t des siècle s on s'es t serv i de la pierr e pou r 
construire . Chaqu e époqu e a marqu é son empreint e sur 
la pierre , l'ornemen t seu l définissan t un style , sans 
toutefoi s le styl e ogiva l oü le mod e de constructio n a 
modifi e I'esthetique . Si nou s reprenon s I'exempl e du 
véhicule , il en est de mème : un cheval , des brancards , 
une caisse , des roues ; et ces organe s indispensable s 
décoré s suivan t le gou t et la mod e du moment . Brus -
quement , tou t change : Ie béto n arm é apparai t boule -
versan t les procédé s de construction , le moteu r a ex-
plosio n remplac e le cheval . La scienc e cró e une esthé -
tiqu e nouvelle . Les forme s son t profondement modifiées , 
la maiso n ou la voitur e ótan t intégralemen t différentes . 
Les baies étroite s et haute s s'expliquaient : la pierr e 
n'autoris e pas des linteau x de grand e portee , de grande s 
baies représenten t des surface s de refroidissemen t 
dangereuses . Ave c le béto n arm é et le chauffag e central , 
l'architect e peut distribue r l 'air et la lumièr e par des 
fenétre s d'énorme s dimensions , les linteau x peuven t 
s'allonge r en large . L'aspec t extérieu r de la maiso n se 
trouv e totalemen f autre . 
Les port e a faux , les poteau x de section s réduites , les 
point s d'appu i rares donnen t de suit e une autr e allur e 
au batiment . 
Les architecte s qui ont compri s les ressource s formi -
dable s du béto n arm é son t rares . S'i l est vra i qu'actu -

ellemen t tou s les constructeur s fon t appe l au béto n 
armé , les artiste s craignen t encor e l'emplo i de forme s 
nouvelle s et leur imaginatio n paresseus e préfèr e les 
style s passés . 
Frank Lloy d Wrigh t fut un des premier s a oser , a rompr e 
avec une traditio n tré s voisin e de la routine,  pou r creer . 
Et son oeuvr e est grande , riche , logique . 
L'Amérique sans passé , il faut bien le dire , avait le 
droi t de choisi r entr e tou s les style s celu i qui convenai t 
le mieu x a ses besoins , a ses goüt s et a ses habitudes . 
En effet , il y a seulemen t cinquant e ans , un palais , un 
immeuble  ou une vill a pouvai t en Amóriqu e ètr e de 
styl e ogival , Loui s XVI ou Empir e sans inconvenient . 
S'inspiran t des style s „passés "  des autre s pays plus 
agés , rien ne plaidai t plu s en faveu r d'u n styl e que d u n 
autre . Et j'avou e qu'u n gratte-cie l amóricai n trait é dans 
le goü t de l'architectur e monastiqu e médiéval e n'étai t 
pas beaucou p plu s ridicul e qu'un e gare de chemi n de 
for européenn e bati e en styl e Loui s XVI. 
Survin t Ie béto n armé . Les américain s furen t asse z 
longtemp s rófractaire s a ce mod e de construction ; le 
fer règnai t en maitr e dans l'ar t de bétir . Cependan t les 
ingénieur s américain s ódifiaien t de splendide s usines . 
Certaine s construction s industrielle s son t d'un e grand e 
beauté ; on sent un programm e net et clair , une con -
ceptio n sain e et économique , une logiqu e qui s'impose ; 
il s'en sui t une esthétiqu e extrèmemen t agréable . C'es t 
une architectur e vrai e et sincere . 
Wright , sans s'en inspire r en quoiqu e ce soit , a connu , 
a vu ces construction s aux ligne s originale s (non pas 
de cett e originalit é qui consist e a exécute r systéma -
tiquemen t le contrair e de ce que l'o n voi t d'habitude , 
mais cett e originalit é fait e d'u n problèm e è résoudr e 
différen t de ceux posé s jusqu'alors) , Wright a véc u 
dans cett e ambianc e de construction s saines . Nous 
pourrion s dire , nou s autre s européen s sevré s de tout e 
recherch e depui s un siècl e (sans la Tou r Eiffel ) que sa 
tach e étai t plu s aisó e que la nótre ! Nous , architecte s 
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du vieu x monde , avion s a dómoli r le fatra s décorati f 
du XlXe siècl e dans une atmospher e hostile ; avant de 
songe r a creer. il fallai t mettr e a bas l'ornementatio n 
excessiv e et arbitrair e de tout e l'époqu e de plagiat , 
d'indifférenc e et de paresse . 
Mais quell e plu s bell e recompens e que de voi r s'éleve r 
sur tou s les point s du mond e des oeuvre s d'homme s 
ayant la mèm e pensee , le mèm e ideal . Car, fait uniqu e 
dans l'histoir e de l'art , malgr é l'imprimerie , la photo -
graphi c les expositions , les communication s rapides , 
les revue s de propaganda , les congres , les sociétés , 
le cinématographe , tou s ces architecte s se son t ignore s 
les uns les autres , ils n'on t rien su de leur s recherche s 
personnelle s et tou t d'u n cou p un styl e est né, sponta -
nément , universel . 
Wrigh t inconnu , mèm e des professionnels , hier encore , 
prendr e rang bientó t dans le phalang e des grand s 
createurs. Et son oeuvr e aura une énorm e influence , 
comm e cell e d'ailleur s de ses confrère s qui „voient " 
comm e lui . L'architectur e de Wrigh t est humaine , elle 
est vrai e et sera compris e et aimé e partout . Le regio -
nalism e est mort , la maiso n de l'homme , a peu de chos e 
prés , est la mèm e sur tou s les point s du glob e civilisé , 
sa beaut é doi t ètr e la mème . 
La mod e bientó t entrer a en jeu . C'es t fatal . On sent 
déj a dès maintenan t certaine s tendances , je n'os e dir e 
certaine s formules , le mot est tro p severe , qui prennen t 
corps . On a cit é le mot : architectur e horizontale . En 
soi , la chos e est bonn e pou r des habitation s de peu 
d'ótages ; les baies étirée s en larg e amènen t fatalemen t 
des parallèle s horizontales , il y aurai t a craindr e que 
les architecte s sans idéé , sans talent , ceux qui ont 
toujour s copi é le pass é (et quell e copiel ) ne se haten t 
en presenc e de la faveu r de ces ligne s nouvelles , de 
copie r comm e toujours , sans espri t et sans logique . 
Ces artiste s sans conscienc e s'emparen t d'un e idee 
qui est belle , la déformen t et la ridiculisen t au poin t 
d'amene r la mass e a aspire r vers autr e chose . Des 

oeuvre s de la forc e de celle s de Wrigh t son t impossible s 
a plagier , mais on sent déj a avec terreur , les effort s 
fait s par ces architecte s opportuniste s pou r s'en em-
parer et exploite r ce vol . 
Tou s mes confrère s saven t le respec t et l'admiratio n 
tré s sincère s que j'a i pou r l'oeuvr e de Wright , et cel a 
depui s des années , je pui s don e me permettr e certaine s 

Retite s critiques , 
lou s avon s la, sou s les yeux quelque s composition s du 

maitre , d'un e valeu r architectoniqu e incontestable , mais 
certain s toit s me paraissen t inutiles . On nou s a souven t 
reproch é de supprime r systómatiquemen t les toiture s 
„ce s chapeau x des maisons" . D'abord , une maiso n ne 
s'habill e pas et peut ètr e tré s bell e san s chapeau , 
tómoin s les admirable s construction s couverte s en 
terrasse s de l'ltali e et du XVIIIe siècl e francais . Ensuit e 
le toi t onóreu x (charpente , couverture ) n'es t pas ac-
cessible , et sans vouloi r vivr e sur sa maison , il est 
bien agréabl e de pouvoi r profite r de eet espac e libr e 
dominan t alentour . D'autr e part , la constructio n en 
béto n armé , (a l'heur e actuelle ) n'appell e pas de toiture . 
Pou r franchi r l'espac e a couvrir , la charpent e est 
inutile . Et combie n est plus  bell e la lign e nett e qui fini t 
la maison . 
Cec i dit , les composition s de Wrigh t comm e plan s et 
comm e elevation s son t comparable s aux grand s clas -
siques . Wrigh t fait joue r ses volume s dans l'espac e 
avec maitrise , sans tombe r dans la recherch e piteus e 
du pittoresque , ses composition s ont une fantaisi e 
ordonnée , un rythm e attrayan t qui dégagen t une im-
pressio n de gaiet é et de bien-ètre . 
Formulon s un voeu : sans le copier , que ses confrère s 
américain s s'imprègnen t de son oeuvre , l'aimen t comm e 
nou s l'aimons . Si certain s architecte s des Etats Uni s 
ont concu s de belle s constructions , Wrigh t est avec 
eux et il est a la meilleur e place . 
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F R A N K LLOY D WRIGHT 
 V O N E R I C H M E N D E L S O H N

DAS NACHTSTEHENDE ENTSPRIN6T EINER DISKUSSION MIT 
MR. F ISK E KIMBALI L - PHILADELPHIA , DER IN WASMUTH-
MONATSHEFTEN HEFT 61925 ÜBER DEN „SIE G DES JUNGEN 
KLASSIZISMU S ÜBER DEN FUNKTIONALISMU S DER 90ER 
JAHRE " SCHRIEB.

Frank Lloy d Wright' s Werk ist umkampft . 
Die auf die Immergültigkei t der historische n Forme n 
eingeschworen e Parte i lehn t sein Werk ab. 
Die den Angstblic k auf die Histori e ablehnend e Parte i 
schwör t auf sein Werk . 
Ucbe r Frank Lloy d Wrigh t schreiben , heiss t deshalb , 
sic h mit beide n Parteie n auseinandersetzen . 
Sein Werk als notwendi g betrachten , heiss t sic h objekti v 
beide n Lager n gegenübe r verhalten . 
Frank Lloy d Wrigh t lieben , heisst , sic h fü r das eine 
Lager entschiede n haben : fü r das frisch e Wagnis , unser e 
eigen e Zeit zu gestalten . 
Geling t der Versuch , dies e Voraussetzun g in Bewei s 
und Gegenbewei s logisc h durchzuführen , so fall t der 
Vorwur f der Voreingenommenheit , der Selbstverteidi -
gun g oder der Selbstliebe . 
Unwissend e oder Schulmeister , die beid e vor der Wahr -
heit unsiche r werden , haben also nicht s zu befürchten . 
Denn alsdan n werde n Wortgefecht e kein e Entscheidun g 
herbeiführen , Luftspiegelunge n kein e Klarhei t bringen . 
Vielmeh r ist an einen Weg zu denken , der beide n Par-
teien ein gemeinsame s Ziel verspricht .

Die Gegenparte i nenn t S u l l i v a n und sein e Schul e 
einen Impressionisten . 
Sie mein t das im Sinn e der impressionistische n Malere i 
der Mitt e des vergangene n Jahrhunderts . Dies e bildet , 
auf dem Tiefstan d ihre r Entwicklung , die Natur nach , 
inde m sie , ganz gleic h durc h welch e malerische n Mitte) , 
den momentane n Eindruc k auf den Vermittle r wiodor -
gib t und von dem Grad der erreichte n Naturtreu e den 
Schönheitswer t des Bilde s abhangi g macht . 
Diese r Vorwur f triff t den Sulliva n der Weltausstellun g 
Chicag o 1893. Denn sein „Verkehrsgebaude "  ist nur 
ausserlic h neu, im Ornamen t und im Detail . 
Wahren d namllc h die naturalistisch e Nachahmun g in 
der impressionistische n Malere i das entscheidend e 
Moment  ist fur die Struktu r des ganzen Bildes , bleib t 
sie , als Ornamen t ode r Bauform , in der Architektu r nur 
eine Zutat der zweite n Dimensio n und hat nicht s zu tun 
mit dem eigentliche n architektonische n Element , der 
Dreidimensionalita t des Raumes . 
Deshal b besteh t zwische n Attwood s „Kunstpalast "  der -
selbe n Ausstellun g und Sullivan' s „Verkehrsgebaude" , 
trot z der grundverschiedene n Zweckbestimmung , kein 
Unterschie d im struktive n Aufbau , sonder n nur in der 
Anwendun g des ornamentale n Idioms . 
Gedank e und Handlun g sin d die gleichen , beide s sin d 
rein representativ e Dekorationen , nur Wor t und Geste 
sin d verschieden . 
Saul e bleib t Saule , ganz gleich , ob sie mit grazisie -
rende m oder romanisierende m Blattwer k geschmück t 
ist , ob sie als Saul e den Architra v tragt , ode r als Pfeile r 
den Rundbogen . Theate r bleib t Theater , auch wenn es 
sic h als lebendige s Sein aufführt . 

S T O N E L I N T E L 
BOGK' S H O U S E 
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Nur in diese m Sinn also hat die Unterscheidung : Sulliva n 
sei naturalistisch , Attwoo d abstraktschön:Berechtigung . 
Aber sie berühr t nich t das Wesen der Architektur . 
Weit eher ist Sullivan' s „Verkehrsgebaude "  als eine 
erst e Stuf e seine r Entwicklung , vielleich t jeder neuen 
Einsicht , aufzufassen . 
Denn den Schwachlin g verführ t die Unzufriedenhei t mit 
der alltaglichen , brüchi g gewordene n For m zur Flucht , 
den Mutige n aber treib t sie zum Experiment . Unzufrie -
denhei t allei n hat aber nie die Kraft , neue Fundament e 
zu schaffen . Sie führ t höchstens , wie spaete r in Wien , zu 
einer Secession . 
Als o war der Weg des Impressionismu s falsch . Abe r 
er hatte seine r Natur nach nich t unbeding t falsc h zu 
sein brauchen . 
Denn bei vertiefte r Einstellun g hatt e gerad e die Er-
kenntni s der Naturvorgang e anstat t zur Naturnachah -
mun g zur Abstrahierun g führe n mussen , das heisst , die 
Kenntni s der organische n und funktionsgemasse n Natur -
gesetz e zur Erkenntni s der Element e im Kunstwer k — 
in der Malerei : der Farbharmoni e und Proportion , in 
der Architektur : der Konstruktio n und des Aufbaues . 
Gegen diese n falsche n Weg der Naturnachahmun g oder 
der rein formalen , der „secessionistischen "  Neuerun g 
wende t sic h die zweit e Stuf e in Sullivan' s Leben . 
Hier nenn t die Gegenparte i S u l l i v a n gleichzeiti g einen 
Realisten , inde m sie seine n Realismus , ebenfall s noc h 
auf der Basi s des Impressionismus , als Imitatio n des 

Naturvorbilde s auslege n will . 
Abe r die Theorie , dass auch die Architektur , diese s durc h 
das Hirn des Mensche n erzeugt e — gedacht e und ge-
schaut e — Produkt , von den Erscheinungsforme n der 
organische n Natur auf ihr eigene s Wesen schliesse n 
dürfe , verführ t dazu , ganz ausserlic h und spieltrieb -
massi g den konstruktive n Bedingunge n der Organisme n 
nur Linion . also nur Forme n zu entlehnen . 
Und wahren d Europ a sic h blindling s auf diese n Irrwe g 
stürzt , aus Ueberdrus s am überkommene n Formalismu s 
und nich t aus Mange l an neuen Bauaufgaben , im Ju -
gendsti l aufrausch t und sic h im Linienspie l schnel l 
zerreibt , bewunder t viel e Jahr e scho n zuvo r Sulliva n 
das Organisationsvorbil d der Natur . Bewunder t ihr e 
Folgerichtigkeit , die Ordinatio n und Subordinatio n alle r 
"Organismen" , das IneinandergreifendereinzelnenTeile , 
also das Absolut e ihre r Gesetzmassigkeit , nich t die 
zufallige n Erscheinunge n ihre r "Organe" . 
Und so widerleg t Sullivan' s "Guarant y Gebaude "  Buffal o 
1896 die Gegenpartei , wenn sie ihr e impressionistisch e 
"organisch e Theorie "  verallqemeiner t und auf sein Werk 
bezieht . Das "Guaranty-Gebaude "  ist , wie Kimbal l selbs t 
zugibt , "einfach , kristallinisch , aus einem Guss" , das 
heisst , es ist absolut , organisc h und also fre i von jeder 
Zufalligkeit . lm Gefüh l freilic h ist es noc h übersteigert . 
Der neugefunden e Baustoff , das Eisen , desse n wirklich e 
Beanspruchungsmöglichkeite n damal s noc h nich t zu 
End e gedach t sind , übersteiger t sein e Phantasie . 

Die grossere Leistungsfahigkei t des Material s erlaub t 
ein bishe r unbekannte s Anwachse n der Dimension . 
Beide , Materia l und Dimension , verleite n ihn zum Dithy -
rambu s der Vertikalen . 
Abe r Eisenkonstruktio n und Vertikalismu s sin d durchau s 
kein e Bedingun g auf Gegenseitigkeit . Das Konstruk -
tions-Schem a des Wolkenkratzer s ist bis auf die heutig e 
Zeit das Fachwerk . Diese s bleib t Fachwerk , also ein 
Gitter , ob es in Hol z wie ehedem , ode r wie heut e in 
Eise n gebau t wird . Das bedeute t die fast völlig e Gleich -
wertigkei t der Vertikale n und der Horizontalen . 
Abe r dies e Uebersteigerun g der Vertikale n erschein t 
ebens o wie die Binderahnunge n in den beste n Werken 
Olbnch' s und van de Velde' s hier als Gesicht der kom -
mende n funktionsgemasse n Móglichkeiten . Sie ist also 
mehr Vorausfühlun g als tatsachlich e Neugeburt . 
Was bei Sulliva n noc h als Reaktio n der Vernunf t gegen 
die Unvernunf t der formale n Dekoratio n auftritt , ist kein e 
"funktionell e Mode" , sonder n logische s Ergebni s der 
gesamte n Lebenserscheinungen . 
Denn eins t war — im Entstehe n — auch das griechisch e 
Schem a funktionell , das heiss t in diese m Sinn durchau s 
realistisch . 
Dies e Tatsach e negieren , heiss t die Entstehungsge -
schicht e der geschïossene n Kuiture n — der Stil e — 
überhaup t leugnen . Leugnen , das Aegypten s Saulen -
masse n der Wüst e und dem Granit , dass die Saulen -
hallen Griechenland s dem Mittelmeerduf t und dem 

Marmor , dass die Pfeilersynkope n des Norden s dem 
Wetterwechse l und dem Backstei n mit ihre n Ursprun g 
verdanken . 
So steh t also der Sulliva n der zweite n Stufe , wie jeder 
Mensc h des Uebergangs , zwische n den Dingen . 
In der Uebersteigerun g seine s Realismu s kann er den 
Vorwur f der Gegenpartei , den sie aus ihre r impressionis -
tische n Einstellun g herau s erhebt , nich t völli g entkraften . 
Abe r nur in diese r romantische n Uebersteigerung . 
lm Wesentliche n hat sein Realismu s den Schrif t zum 
Konstruktivismu s scho n getan , das heiss t begonnen , die 
konstruktiven , die Wachstumsbedingunge n der Orga -
nisme n sinngemas s in die konstruktive n Element e der 
Architektu r zu übertrage n und anstat t eines sichtbare n 
Linienspiel s das Skelet t des Baue s fühlba r gemacht . 
Damit vollzieh t sic h in Sulliva n der historisch e Sprun g 
von der impressionistische n Destruktio n zur Neustabi -
lisierun g des konstruktive n Gesetzes . 
Als o ist Sulliva n der "letzt e gross e Führe r des Alten" , 
aber zugleic h Vorlaufe r des Neuen . 
Dieses Neue scho n jetzt siche r zu fixieren , zumindes t 
den genaue n Punk t seine r kritische n Kurv e anzugeben , 
ist unmöglich . 
W i r kenne n noc h nich t die letzt e Schnelligkeit . 
Aber das revolutionar e Spie l der Zug - und Druckkraft e 
in Eise n und Eisenbeton , die jeder kuhne n Konstruktio n 
folgend e Geschmeidigkei t der Hilfsbaustoff e haben dem 
Bau die bisherig e Gebundenhei t und Schwer e ge-
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nommen . Jedenfall s beweis t die Leidenschaftlichkeit , 
mit der sic h die beide n Parteie n bekampfen , dass es 
bei diese m Kamp f urn mehr geht als urn eine Mode . 
Beid e kampte n urn die Elemente , ohn e die sie nich t 
leben können . 
Das Elementar e ist aber das Gemeinsame . 
Hier wir d das Ziel sichtbar , nur der Standpunk t ist 
verschieden . 
Auge n rückwarts , Geis t gebunde n und verzagt . 
Auge n vorwarts , Geis t fre i und boffend . 
Die Klassiziste n suche n die For m als das Primare . Das 
bedeute t auf dem Wege zum Elemen t einen Umweg . 
Denn das Suche n der Formelement e ist gewissermasse n 
eine Aufgab e der intellektuelle n Rechnung , als Schluss -
ergebni s einer Reihe von Formeln , das richti g sein 
wird , wenn die Voraussetzunge n stimmen . 
Ein bequeme r Weg, unküh n und hinte r der Zeit herlaufend . 
Wir aber , suche n die Element e an sich , die For m ers t 
als logische s Ergebnis . 
Das ist der Weg der Intuition , des kühne n Gesichtes , des 
freie n Denken s oder , wenn man will,  des Experimentes . 
Al s solche r nich t ohn e Gefahr . Denn er ist schwe r 
kontrollierba r und oft verbau t durc h das Nachhinke n 
der technische n Möglichkeiten . OH auch irren d in den 
Mitteln , wei l er nur das Ziel sieht , ohn e den Weg zu 
errechnen . 
Beid e Wege sin d ohn e Traditio n nich t denkbar . 
Traditio n reiss t nie ab. Jede s Werk ist zeitgeboren , 
zeitbedingt . 
Zeit folg t auf Zeit . 
Aber es gib t Hindernisse , welch e die gewohnt e Ent -
wicklungsfolg e storen . 

W A R E H O U S E 
 A. D.GERMAN

Dann ist es richtig , einen neuen Weg zu suchen . 
So gesehen , haben beid e Wege ihr e Berechtigung . 
Aber der erst e kann sic h auf die Dauer nich t der hin -
reissende n Kraf t des neuen entziehen , der trot z unsag -
liche r Mühen , öftere n Niederlage n in imme r wiede r 
iugendliche m Aufstie g sein Ziel erreicht . 
Der zweit e kann nich t standi g im Versuc h leben , sonder n 
mus s letzen Ende s sic h bereitfinde n zur Ruhe der Be-
friedigung , urn das Gefunden e auszuwerte n und zu ge-
niessen . 
Der erst e also wir d gezwungen , sic h seine r historische n 
For m zu entkleide n — zur Nackthei t des Neuen , der 
zweit e wir d nack t geboren . 
Dann erkenne n beid e sic h als gleiche r Art . Unter dem 
Zwang unsere s Lebens , unsere r Zeit wir d zeitgeboren , 
aus Materia l und Konstruktion , die Form , der Stil .
Allein von solchcm Standort kann Fran k L l o y d Wrigh t 
betrachte t werden . 
Sein Werk steh t mitte n in unsere r Zeit . 
Somi t ist sein e Negierun g des Ueberlieferte n durchau s 
positiv . 
Seine Entwicklun g aus diese m Gedanke n vollzieh t sic h 
logisc h nach organische m Gesetz , wenn auch natur -
gemas s noc h ohn e innere n Zwang , den neuen kon -
struktive n Baustof f im Sinn e des Monumentale n restlo s 
durchzubilden . 
Vorbildlic h die Organisatio n seine r Bauten , sachlich , 
frei , geöffnet , bewegt . 
Unorschopflic h der Reichtu m seine r formbildende n 
Ideen, bezaubern d die Harmoni e seine r Farben . 
Ein grosse r Künstler , den wir verehren . 
Ein grosse r Mensch , den wir lieben .

 WAREHOUSE
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C O N C E R N I N G T H E I M P E R I A L 
 H O T E L T O K Y O , J A P A N

B Y L O U I S H. S U L L I V A N  1923 
On the vast stag e of the worl d drama , two ideas bot h 
of them immens e in power , confron t each othe r in spec -
tacula r appea l to the fears and the courag e of mankind . 
And it is precisel y thi s conditio n that give s animu s and 
validit y to what is to follo w in contemplatio n of the 
Imperia l Hotel , of Tokyo , Japan , as a hig h act of 
courag e — an utteranc e of man' s free spirit , a persona l 
messag e to every sou l that falters , and to every heart 
that hopes . 
It is becomin g clea r that a new though t is arisin g in 
the worl d whic h is destine d to displac e the old thought . 
The new though t partake s of the natur e of that freedo m 
of whic h men lon g have dreamed . It is now breakin g 
throug h the crus t of the old though t whic h thu s far in 
histor y has dominate d the worl d of men and whic h 
embodie s the idea of dominio n and of submissiv e 
acquiescence . 
The old idea , or fetish , is dyin g becaus e it no longe r 
satisfie s the expansio n of though t and feelin g of whic h 
the impressiv e revelatio n of moder n scienc e are a 
primar y factor ; and especiall y becaus e it is no longe r 
at one wit h thos e instinct s we cal l human ; it doe s not 
recogniz e the heart as a motiv e power . 
Yet is the ol d idea tenaciousl y fixe d in the mind s of 
a majorit y of thos e engage d in commerce , the industries , 
the law, the court s of justice , and especiall y amon g 
parasite s of all kind s and degrees . 
The old idea reache s fro m top to botto m of the socia l 

strata , and also fro m botto m to top . It is an age-ol d 
fixe d idea , based upo n a concep t of sel f preservation , 
whic h onc e may have had an outwar d semblanc e of 
validit y even thoug h its stabilit y of superstructur e reste d 
upo n a foundatio n of huma n slavery , ignoranc e and 
suppression . 
Whil e in moder n time s bodil y slaver y as suc h has been 
don e away with in theory , the old idea has persisted , 
curiousl y transforme d int o a slaver y of the mind , whic h 
also range s throug h all the socia l strata , even as men 
appear to be bodil y free . 
Thi s new slaver y of min d is manifes t in a strange , ever -
presen t disturbin g fear , anxiety , and incertitude , whic h 
permeate s societ y and whic h leads the individua l to 
clin g for safet y to the old ideas , superstitions , and 
taboos , in orde r that he may confor m and not appear 
too obviou s as an individual , a target ; that he may, 
abov e all , escap e the fashionabl e epithets , "crank" , 
"visionary" , "dreamer" , "freak" . Henc e come s abou t a 
new economi c slaver y causin g the man, hig h or low , 
to fear for his job , and liv e in a nightmar e so terrifyin g 
that he dare not say one wor d that migh t be construe d 
as disturbing . Suc h mind s in thei r natur e are asleep to 
the significanc e of great worl d movement s in thought . 
But the idea of freedo m is also old ; olde r indee d than 
the slave-idea . For it is of the natur e of any organis m 
that it wishe s to be free to gro w and expand . Thi s 
instinctiv e desir e for freedo m has been held  in chec k 
and dominate d by the intellectua l idea of fear , resultin g 
in unnumbere d inhibition s and suppressions , whic h have 
led to an obscuratio n of the mind s of men of the two 
ideas of slaver y and freedom . 
But the idea of freedo m a l s o is beginnin g to permeat e 



WAREHOUS E AT 
 R I C H L A N D

CENTER  WISC: 
U N F I N I S H E D 
 B U I L D I N G

the thought s of men, with a new urge , a l s o throug h 
all the strat a of society , and is massivel y defining , takin g 
form , and becomin g energized , throug h an ever-growin g 
knowledg e and ever-increasin g understandin g of the 
tru e nature , the tru e statu s of man not as creatur e but 
creator ; an enlargin g view of man' s inheren t power s and 
a growin g consciousnes s that his slaver y has been self -
imposed . It was in thi s sens e that I have had occasio n 
recentl y to commen t upo n the splendi d interpretatio n of 
the spiri t of the Ameria n peopl e manifes t in the desig n 
submitte d in the competitio n for the Tribun e Buildin g in 
Chicag o — by a Finlande r — Elie l Saarinen . 
It is in thi s sens e that we are now abou t to contem -
plat e the new Imperia l Hote l in Tokyo , Japan . 
Thi s great work is the masterpiec e of Frank Lloy d 
Wright , a great free spirit , whos e fame as a maste r 
of ideas is an accomplishe d world-wid e fact . 
Throug h prio r visit s he had discerned , and added to 

the wealt h of his own ric h nature , the spirit , as evidence d 
in form s of the ideal s of Old Japan , whic h stil l persist , 
in slumber , amon g its livin g people , needin g but the 
awakenin g touch . 
It is a hig h facult y of what we cal l geniu s to penetrat e 
and temporaril y to resid e withi n the geniu s of anothe r 
peopl e foreig n to our own loca l ways . And it is thi s 
qualit y of vision , thi s receptivity , thi s opennes s of mind , 
that especiall y signalize s the free spiri t —the min d free 
fro m provincialis m and the fear of life . 
Next in orde r to the powe r of visio n come s the powe r 
to interpre t in thought ; and , next to this , the powe r to 
expres s the thought , the stat e of feeling , in concret e 
terms . 
In thi s structur e is not to be foun d a singl e for m dis -
tinctl y Japanese ; nor that of any othe r country ; yet in 
its own individua l form , its mass , and subsidiaries , its 
evolutio n of plan and developmen t of thesis ; in its 
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sedulou s car e for nicetie s of administration , and for the 
huma n sens e of joy , it has expressed , in inspirin g for m 
as an epi c poem , addresse d to the Japanes e people , 
thei r inmos t thought . It is characterize d by the quality , 
Shibui , a Japanes e word , signifyin g the rewar d of earnes t 
comtemplation . In studyin g the concret e expression , the 
embodimen t of idea in soli d form , the magnitud e of 
thi s structur e shoul d alway s be born e in mind . It is 
3 0 0 X 5 0 0 feet on the ground , the area thu s equalin g 
150.000 squar e feet , or nearl y two and one-hal f time s 
the area covere d by the great Auditoriu m Buildin g in 
Chicago . The structur e is thre e storie s hig h in the 
main , wit h specia l masse s equivalen t in heigh t to seven 
stories . 
In a sens e it is a hug e associatio n of structures , a 
gatherin g of the clans , so to speak ; it is a seemin g 
aggregat e of building s shieldin g beauteou s gardens , 
sequestere d amon g them . Yet There hover s over all , 

and as an atmospher e everywhere , a sens e of prima l 

Sower in singlenes s of purpose ; a convincin g quie t that 
espeak s a maste r hand , guidin g and governing . 

Upon furthe r analysis , aided by referenc e to the floo r 
plans , it is disclose d that the structur e is not a group , 
but a singl e mass ; spontaneousl y subdividin g int o sub -
sidiar y form s in group s or single , as the main functio n 
itsel f flow s into varie d phases , each seekin g expressio n 
in appropriat e correlate d forms , each and all bearin g 
evidenc e of one controllin g mind , of one hand moul -
din g material s lik e a maste r craftsman . 
It is thi s comin g to grip s with realitie s that infiltrate s 
the min d of the observer , unti l he feel s the rewar d of 
earnes t contemplatio n in the sens e that what at firs t 
he had regarde d as a materia l structur e is sendin g fort h 
to him an emanatio n of beauty , the presenc e of a livin g 
thing , a wondrou s contributio n to the architectur e of the 
world, an expositio n of the viril e though t of moder n man. 



So much  for the ever-growin g fascinatio n of externa l 
forms , whic h appear as eloquen t expression s of a some -
thin g that mus t resid e withi n them and justif y them , 
upo n logica l grounds , as form s develope d fro m function s 
of utility . 
In consideration s bot h of analysi s and synthesi s one 
mus t regar d the plan as the mainsprin g of the work ; 
and thi s plan in tur n as but the organizatio n of the pri -
mal purpose s of utility , manifol d in thei r nature , of ser -
vic e to be rendered . 
Now, in examinin g the plan s at the variou s floo r levels , 
one discover s that the big idea of servic e divide s int o 
two specialize d forms : the firs t constitutin g as a com -
plex grou p a hote l complet e in all detail s for the com -
for t and entertainmen t of the travelin g public , or resi -
dentials ; the second , mor e forma l and sumptuou s part , 
is discernibl e as a grou p embodimen t of the necessit y 
for a clearing-hous e not onl y for the socia l obligation s 
incurre d by Japanes e officia l lif e in its contact s with 
representative s of othe r lands , but also for the great 
socia l function s now inevitabl e in the hig h lif e of the 
Capital . 

Consequen t upo n the relatio n of thes e two group s ther e 
exist s a mos t felicitou s syste m of interpenetrations , and 
communications , with a circulator y system , all worke d 
out in a manne r signifyin g not onl y menta l gras p but 
creativ e imagination , based on the huma n bein g as a 
uni t and a motive . 
The disposition s throughou t the entir e buildin g are so 
dexterousl y interwove n that the structur e as a whol e 
become s a humanize d fabric , in any part of whic h one 
feels the all-pervadin g sens e of continuity , and of intimat e 
relationship s near and far . In thi s especia l sens e the 
structure , carryin g the thought , is uniqu e amon g hote l 
building s throughou t the world . Japan is to be felici -
tated that its superio r judgmen t in the selectio n of an 
architec t of masterl y qualifications , of suc h natur e as 
tated its superio r ment in the selectio n of an 

to welcom e new problem s of tim e and place , has been 
justified . The longe r the contemplatio n of thi s work is 
continued , the mor e intens e become s the convictio n 
that thi s Master of Ideas has not onl y performe d a ser -
vic e of distinction , but , far and abov e this , has presen -
ted to the peopl e of Japan , as a free-wil l offering , a 
great gif t whic h shal l endur e for all generation s to com e 
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1 as a worl d exemplar , mos t beautifu l and inspiring , of 
whic h Japa n may wel l be prou d amon g the nation s as 
treasurin g it in sol e possession . 
In furthe r stud y of the plan s in thei r aspec t of econo -
mics , one shoul d carefull y not e the difference s of levels , 
show n thereo n but mor e clearl y set fort h in the longi -
tudina l section . Thes e difference s of leve l are, in one 
aspect , a part of the char m of the wor k considere d 

fro m the huma n poin t of view , and , technically , as a 
skillfu l metho d of deployment . They favo r also the inter -
penetration s and the easy accessibilit y of the large r 
unit s and , thus , the compactnes s of arrangemen t and 
econom y of space . A notabl e featur e in thi s regar d is 
the locatio n of a singl e great kitchen , centrall y place d 
in suc h wis e as to serv e the cabare t directly , the main 
restauran t directly , the privat e dinin g room s by stair -



ways and capaciou s electri c servic e elevators , and 
likewise  the banque t hal l and ballroo m above . 
Beneat h the banque t hal l is a theatr e seating  I.OOO, 
and at the level of the main floo r of the theatr e the 
entir e structur e is traverse d and in a manne r bisecte d 
by a gran d promenad e twent y feet in widt h and 300 
feet in length . Thi s promenad e bring s the two lon g wing s 
of gues t room s in touc h with the centra l grou p and 
acts as a foye r fro m whic h are entere d the theatre , 
fou r group s of privat e dinin g rooms , and opposit e the 
theatr e a larg e parlor , the projectin g balcon y of whic h 
overlook s the restaurant . The floo r of the promenad e 
is sixtee n feet abov e sidewal k level . Beneat h the pro -
menad e at the nort h end is situate d the forma l socia l 
entranc e with attendan t servic e room s and hallwa y 
leadin g to passenge r elevators . Spaciousl y aroun d the 
intersectio n poin t of the axis of the promenad e with the 
centra l axis of the grand-pla n are groupe d stairways , 
passenge r elevators , servic e elevators , servic e stairs , 
and othe r utilities . Withi n thi s grou p the servic e elemen t 
nt is logicall y vertical . Elsewher e the circulatio n is mainl y 
in the horizonta l sense , as ther e are but thre e tier s of 
gues t rooms . 

The two great wings , each 500 feet in length , contai n 
the gues t rooms , 285 in number , to be hereinafte r des -
cribed . Thes e two hug e paralle l masse s act as guar -
dian s of the inne r courts , the gardens , and the mor e 

open structura l effects , protectin g them agains t the 
heavy prevailin g wind s and insurin g a larg e measur e 
of quiet , a sens e of retiremen t and relie f fro m a bus y 
and nois y worl d without . 
Ther e remain s to be considere d an introductor y group , 
place d withi n the open spac e bounde d by the main gues t 
wing s and the forma l socia l group , and lyin g symme -
tricall y alon g the main axis of the grand-plan . It is 
connecte d to the wing s by means of open bridge s over 
terraces , leading  to elevator s and stairways . Thi s grou p 
constitute s the welcomin g featur e of a grandios e and 
mos t hospitabl e plan — a plan based upo n a rare sens e 
of huma n nature , everywher e discernibl e throughou t the 
structure . 
At the western , or initial , beginnin g of the grand-plan , 
the paralle l wing s thro w out mino r wing s of an enfoldin g 
character . Betwee n thes e two wing s lies a larg e forma ) 
pool , on each sid e of whic h are the driveway s for auto -
mobiles . For jinrikisha s separat e entrance s and run s 
are provide d throug h the main wings . The entranc e 
featur e of the centra l grou p stand s wel l back fro m the 
pool . One ascend s a few step s and enter s a spaciou s 
vestibule , fro m whic h lead up and dow n specia l stair -
ways . A broa d fligh t carrie s one to the main lobb y 
fro m whic h one may enter the lounges , the sid e wings , 
or directl y ahead , the main restaurant . At highe r level s 
the grou p contain s tea rooms , library , roo f garden ; and 
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below , the executiv e offices , the bazaar , and the swim -
min g pool . Beautifu l for m combination s and vistas  make 
the interio r treatmen t highl y interestin g and inviting . 
The level of the restauran t floo r is seven feet abov e 
the sidewal k grad e and nin e feet belo w the gran d pro -
menade . The latte r is reache d fro m it by means of 
stairways , upper-leve l terrace s or by elevators . 
It canno t too ofte n be reiterate d that the terrac e idea 
is the key to the developmen t of the plan in its entiret y 
and that thi s idea , seized upo n by the constructiv e crea -
tiv e imagination , and carrie d int o logica l and beautifu l 
extension , reveal s the secre t of the serenit y and joy of 
thi s edifice . Nowher e is the sens e of size oppressive , 
for the eye find s interes t everywhere . Thu s the struc -
tur e may trul y be calle d epic , as one view s its larg e 
simplicit y of utteranc e and richnes s of wel l ordere d 
detail . Peculiarl y entrancin g in thi s latte r regar d is the 
treatmen t of the lava withi n and withou t the structure . 
Everywher e its surfac e is wrough t in intricat e pattern . 
Constantl y varyin g in expressio n in accor d wit h loca -
tion , and so beautifull y conceive d and cut as to appear 
of it, integra l wit h it, not applied . The effec t is of a 
continuous , velvet y shimme r of lava surface . 
Amon g functiona l detail s are to be note d the syste m of 
externa l night-lighting , organicall y incorporate d in larg e 
perforate d unit s withi n the masonr y at carefull y consi -
dered strategi c points ; the terrace d bridge s whic h seem 

to float ; the sumptuou s treatmen t of the entranc e to 
the socia l group ; the recognitio n of the terminal s of 
elevato r shaft s and of dumbwaiters . Thes e latte r utilita -
rian thing s are not hidde n or denied , they are affirmed , 
as they shoul d be, and add to the fullnes s and fidelit y 
of expression . Indeed , it seems to be but littl e under -
stoo d that fidelit y to the fine r truth s inherin g in materia l 
thing s is of the essenc e of romance . And thi s is a 
romanti c edifice , heroic , dramati c and lyri c in expressio n 
of functio n and of form . 
A notabl e selectio n of loca l material s has been adopte d 
for the externa l effects : hand-mad e bric k and hewn lava 
are chiefl y used with a mos t interestin g interspersio n 
of coppe r for the cornice s and delicatel y worke d coppe r 
roofs . Al l flat roof s are of concret e and are treate d as 
gardens . 
The colo r effec t is quiet , yet piquant . The brick s are 
buff , the lava greenis h yello w wit h deep brow n spots , 
the coppe r turquoise . Mino r colo r effect s are secure d 
in variou s materials , whil e to all of thes e effect s apper -
tain s the added char m of gardens , and distribute d shrub s 
and flower s — all of whic h are dail y care d for ; and 
potte d and vased effect s are renewe d as occasio n 
require s and the changin g season s suggest . 
The genera l constructio n of the buildin g is definitel y 
based upo n the reinforced-concrete-sla b idea , carrie d 
out by the architec t theoreticall y and practicall y to its 
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limits , in a manne r so novel , so logical , so convincing , 
as to be of the highes t technica l interes t to thos e fa-
milia r with the genera l slab idea . The specifi c applica -
tio n here has to do directl y wit h a flexible  resistanc e 
to earth-quake s — developin g shocks , undulations , os -
cillations , and twists , in action . 
The entir e structur e rest s upo n a layer of spong y soil , 
beneat h whic h is foun d mud of undetermine d depth . 
Shor t concret e pile s are inserte d in the uppe r layer , 
wher e require d and as numerou s as required , cappe d 
by reinforce d concret e slab s whic h receiv e thei r direc t 
load s at calculate d points . The entir e structur e thu s 
rest s upo n a flexibl e foundatio n whic h is free to yiel d 
to the mutation s of earthquak e disturbanc e and com e 
back to plac e again . 
By a syste m of distributio n of stee l rod s everywher e the 
masonr y superstructur e is knitte d thoroughl y togethe r 

in suc h wis e as to rende r it yieldin g but resilient , henc e 
secur e agains t fractur e or distortion . The slab s are as 
tenaciousl y yet flexibl y adjusted  to the vertica l supports , 
and , wher e occasio n requires , the slab syste m merge s 
fro m the concep t of linte l int o that of cantilever . Ther e 
is here so genera l a use of thi s latte r method , on 
accoun t of its adaptabilit y to projectin g horizonta l slab s 
otherwis e unsupporte d and the resultin g ease of crea -
tin g unobstructe d areas , that it may perhap s be des -
cribe d as in essenc e a reinforced-cantilever-slab -
system . 
In the constructio n of all oute r wall s woode n form s 
were dispense d with ; the oute r layer of speciall y notche d 
bricks , and the insid e layer of hollo w bricks , servin g 
as such . In the cavity  between , rods , vertica l and ho -
rizontal , were placed , and then the concret e filler , the 
wal l thu s becomin g a soli d mass of varie d materials , 
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int o whic h the floo r slab s are so solidl y tied as to take 
on the characte r of cantilevers , as condition s of distur -
banc e migh t demand . 
Thu s we have a structur e almos t literall y han d mad e — 
the use of machiner y havin g prove d relativel y ineffi -
cien t — a structur e so solidl y buil t of material s insepa -
rabl y unite d as to posses s all the virtue s of a monolith , 
and yet so completel y threade d throug h wit h stee l fibre s 
as to add the virtue s of elasticit y and resilience . 
The polic y of administratio n of actua l constructio n wor k 
was base d upo n the traditiona l habit s of the Japanes e 
skille d labore r and craftsman . Thes e activ e and tireles s 
littl e men are so deft and nimbl e that result s were mos t 
thorough , even thoug h at firs t they require d instructio n 
in the use of material s wit h whic h they were not 
familiar . 
Thi s structure , designe d theoreticall y and worke d out 

practicall y to withstan d distortio n or fractur e by earth -
quake , was put to the test whil e nearin g completio n 
in April , 1922, in broa d daylight , durin g the heavies t 
temblo r in poin t of severit y Japa n has Know n in fift y 
years . Wide destructio n was wrough t in the cit y of 
Tokyo . The shoc k was terrific . The Imperia l was vio -
lentl y jolted . It visibl y trembled , swaye d and rocke d in the 
upheaval , and at its endin g quietl y steadie d to position , 
free of distortion , rent s or damag e of any kind . 
So muc h for a syste m of constructio n altogethe r nove l 
in conceptio n and execution , carrie d out by a strong , 
persisten t mind , as imaginativ e in its insigh t int o fun -
damenta l principle s of engineerin g as in its profoun d 
insigh t int o the romanc e of breathin g lif e and beauty , 
humanit y and spirit , int o form s and material s otherwis e 
helplessl y inert . 
It is thu s that the maste r min d works , to brin g forth , out 
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of the fabri c of a dream , a fabri c of endurin g reality . 
As to the interior , a noteworth y featur e is the use of 
lava and bric k in the gran d promenade , the theatre , the 
restauran t and the banque t hall . It was a happ y though t 
to penetrat e the interio r with material s of the exterior , 
thu s givin g a sens e of endurin g construction . 
The equipmen t is thoroug h and complete ; electri c heating , 
ligh t and motiv e power , the usua l telephon e service , and 
a syste m of mechanica l ventilatio n constantl y in use 
and so arrange d as to delive r coole r air in summer . 
Al l furniture , rug s and hanging s of the publi c room s 
are of specia l design , simple , stron g and rich , partakin g 
of the characte r and specificall y relate d to the form s 
of the structur e in a fin e play of polychrome . 
The gues t roo m arrangemen t of the wing s has been 
worke d out to conserv e space , concentrat e conve -
nience s and preserv e a quie t effect . The room s are not 
large , but are arrange d and furnishe d to becom e sit -
tin g rooms ; the beds are in evidenc e mor e as couche s 
than as beds . The typica l smal l roo m is 15 by 18, wit h 

a 6 by 10 bathroo m deducted . The typica l larg e roo m 
is 15 by 22, bathroo m similarl y deducted . Averag e 
ceilin g heigh t 9 feet 4 inches . The electri c heatin g and 
indirec t lightin g are combine d in a standar d attache d 
to twin table s in the cente r of each room . Thes e table s 
have a smal l writin g tabl e and a smal l tea tabl e beneat h 
them whic h may be remove d to any part of the room , 
and , when not in use , may be returne d to thei r place s 
as part of the centra l group . The electri c heat is thu s 
at the cente r of the room . 
(For the rooms , see illustration s on page : 127,128,129). 
The wardrob e is a built-i n featur e of each bedroom , and 
is designe d to accomodat e a steame r trunk , a wardrob e 
trun k and two sui t cases . 
It has ampl e hangin g spac e for clothe s and the drawer s 
of the old-fashione d dresse r have been worke d int o 
thi s feature . Ther e is storag e spac e abov e it for pur -
chases . A featur e of thi s wardrob e is a guest-bo x ac-
cessibl e fro m the corrido r or the bedroo m at the wil l 
of the guest . Thi s guest-bo x also contain s the telephone . 
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A ful l lengt h mirro r is place d agains t the sid e wall , and 
a smal l dressin g tabl e place d besid e it. The centra l 
grou p of table s and thi s dressin g table , togethe r wit h 
an overstuffe d easy chai r or two , a light , woode n chai r 
or two , and a hassock , are all the furnitur e of the room , 
excep t the couch-beds . It wil l be seen in thi s arrange -
ment that great simplicit y has been arrive d at. An 
individua l colo r schem e characterize s each room . A 
speciall y designe d rug to correspon d is upo n the floor . 

f-or thi s Rug , see reproductio n on page 105.) 
he furnitur e covering , bed cover s and windo w hanging s 

are of the same stuf f and color , and correspon d in each 
cas e with the colo r not e of the room . The colo r schem e 
range s throug h the whol e gamu t of colo r fro m quie t 

frays to brigh t ros e and old blu e or gold , 
he effec t of the whol e is quie t and complete . Every -

wher e ther e is ampl e light . Privac y is insure d by the 
omissio n of the transo m and the devic e of the guest -
box . Cross-ventilatio n is secure d in every roo m and 
bathroo m by means of force d draugh t actin g throug h 

duct s and a serie s of squar e ventilator s set in the 
corrido r partitio n abov e the pictur e rail . Thes e are 
easil y adjuste d for summe r or winte r use . 
The corrido r ceiling s are all droppe d beneat h the con -
cret e slab s to make continuou s ducts , to whic h are 
connecte d the vertica l vent shaft s betwee n every pai r of 
rooms . Thes e vertica l shaft s exten d fro m basemen t to 
atti c spac e and contai n pipe s and wiring , whic h are 
accessibl e and free of the constructio n everywhere . 
The bathroo m is an adjunct  of the bedroom ; in every 
cas e treate d as a part of it. It is line d wit h ivor y colore d 
mosai c tiles , all externa l and interna l corner s curved . 
The bathtu b is a sunke n poo l in the floo r of the room , 
formed , wit h curve d corners , of the same mosai c til e 
as the floo r and the walls . The roo m has a vaulte d 
ceiling , and screene d window s in the oute r wall . The 
whol e is draine d and imperviou s to water in every part . 
The floo r is electricall y heated fro m below . 
The main corridor s of the guest  wing s are six feet wide , 
exposin g the brick-face d concret e pier s that suppor t 
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the floor , givin g to the whol e the effec t of a cloistere d 
promenade . The corridor s are artificiall y lighte d throug h 
perforate d metal screen s set int o the ceiling . 
The corrido r floor s are cork-tiled . The threshol d has 
everywher e been eliminated . Where plaste r has been 
used the wall s are treate d with groun d pear l shel l 
splashe d on to a heavy coa t of pain t in the Japanes e 
manner . Al l the window s in the buildin g are screened , 
shade d and curtained . The wood , wher e used in the 
trimming , is throughou t of Hokkaid o oak, waxed . Outsid e 
each larg e roo m is a tile d balcon y or terrac e reache d 
by low window s openin g upo n it. Baggag e rooms , in 
each wing , for the storag e of guest s luggage , easil y 
accessibl e at any time , are locate d next to The elevator s 
on the genera l level . 

Thu s an attemp t has been made by thi s write r to set 
fort h as clearl y as may be the natur e of a great wor k 
of architectura l art founde d in thi s particula r cas e upo n 
the utilitie s associate d with huma n needs , in its aspect s 
of hote l lif e and administration ; or , in anothe r sense , 
the form s that have been cause d by a luminou s though t 
to aris e in sublimate d expressio n of thes e needs in 
visibl e form s of beauty . 
The tru e meaning of the wor d p r a c t i c a l is completel y 
elucidate d in thi s structure . For "practical "  signifie s 
explici t and implici t huma n needs . Suc h needs run a 
wid e gamu t of desire , rangin g fro m the immediatel y 
physica l and material , graduall y upwar d in serie s throug h 
the desire s of emotional , intellectua l and spiritua l satis -
factions . 
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Thu s we can understan d how importan t is the play of 
imagination ; for imaginatio n is distinc t fro m intellect . 
It lies deeper in life , and uses intellec t as a critica l 
executiv e instrumen t wherewit h to carr y its vision s of 
realit y int o realit y itself , whil e determinin g its qualit y of 
procedure , at every stage . Otherwis e intellec t woul d 
dominat e imagination , and perver t its ends . 
Thu s what we cal l art and what we cal l scienc e are 
indissolubl e withi n a masterfu l imagination . But imagi -
natio n mus t be free to act in tru e accor d with need 
and with desir e as fundamenta l huma n traits ; and in -
tellec t mus t be discipline d by the wil l to act in accor d 
wit h imagination' s fin e desires . But for thi s initiative , 
and to thi s end , man' s spiri t mus t be free : unimpede d 
by irrelevan t inhibitions . The visio n of the free spiri t 

ever seeks to clarify , to amplif y what we cal l the com -
monplace . It sees withi n the so-calle d commonplac e 
the element s of sublimity . Thu s the architec t who com -
bine s in his bein g the power s of vision , of imagination , 
of intellect , of sympath y wit h huma n need and the powe r 
to interpre t them in a languag e vernacula r and tru e — 
is he who shal l creat e poem s in stone , consonan t wit h 
the fine r clearin g though t of our day, and the days of 
our expectancy . 
In thi s regar d the Imperia l Hote l stand s uniqu e as the 
hig h water mark thu s far attaine d by any moder n archi -
tect . Superbl y beautifu l it stand s — a nobl e prophecy . 
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R E F L E C T I O N S O N T H E T O K Y O 
 D I S A S T E R

B Y L O U I S H. S U L L I V A N  1924 
In my precedin g articl e on the Imperia l Hote l in Toky o 
I preface d by saying : 
"O n the vast stag e of the worl d drama , two ideas , bot h 
of them immens e in power , confron t each othe r in spec -
tacula r appea l to the fears and the courag e of mankind. " 
The casua l reader , as a rule , is not accustome d to thos e 
generalization s whic h 90 unde r the — to him — somewha t 
repellen t name of philosophy , and in so far as philo -
soph y has dealt and deals solel y with abstraction s and 
nonentities , he is righ t in his disdai n — whic h I share . 
Suc h philosophie s as have gon e by the names Platonic , 
Neo-Platonic , and German Transcendentalism , have 

don e thei r hug e shar e to fil l the worl d wit h sorrow , 
for they and thei r kin d are the intellectua l basi s of 
tyranny . And thi s same casua l reader is as casuall y apt 
to be unawar e that day by day he live s unde r the tyrann y 
of abstrac t dehumanize d ideas ; that he is unde r the 
dominio n of ideas he had no shar e in making , ideas so 
diaphanou s and all-pervadin g that they are as the air 
he breathes . His disdai n of philosoph y therefor e is but 
disdai n of a word . Of the saturnin e conten t of that wor d 
he is as unsuspectin g as a kitten . If he is a universit y 
man, an aspiran t in philosophy , he has been taugh t to 
rever e that wor d and its content ; and in innocenc e he 
revere s them bot h — and so anothe r kitten , not in the 
least comprehendin g the utte r heartlessnes s of it all ; 
not in the least perceivin g in the worl d abou t him the 
corruptio n and dislocatio n that have followe d in its train . 
To be sur e ther e are reader s and readers . One reads 
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industriously , and learn s nothin g — he is credulous . 
Anothe r reads industriousl y and learn s nothin g — he is 
cynical . Anothe r reads even mor e industriousl y and 
widel y and learn s nothin g — he is pessimistic . But of 
all thre e and thei r varieties , the credulou s one is in the 
mos t pitifu l plight . 
He may read the philosophie s of abstractio n and fin d 
them ennobling , he may believ e himsel f to be lifte d up 
and to have entere d the highes t attainabl e domai n of 
pur e though t —the realm of the ideal , the perfect , the 
absolute , in whic h the intellec t reign s suprem e — regar -
din g itsel f in its own supernatura l mirror , its gaze fate-
full y turne d away fro m man and fro m his world . And of 
suc h belie f in the unrea l is the basi s for all credulit y — 
especiall y in evidenc e in the wool-gatherin g highbrow . 
Yet ther e is anothe r clas s of reader — he who regard s 
not authority , eminence , nor prestig e as finalities , but 

who seeks that whic h nourishe s and enlarge s his com -
prehensio n of life , and who , therefore , as by instinc t 
of self-preservation , reject s that whic h sterilize s lif e — 
that is to say the abstract . To him therefor e Lif e become s 
an ever broadening , deepening , sublimatin g and impres -
siv e flow , withi n whic h he find s himsel f movin g —his 
own lif e unfolding , and with the passin g years thu s 
arises , within , a deep religiou s and mora l sympath y wit h 
the vast spectacl e of immediat e life , enfoldin g mankind , 
whic h he envisage s as participan t and spectator . In 
sympath y ther e arise s within , a new pit y allie d to a new 
fait h in man. 
With spontaneou s gestur e the newly-arisin g philosophy , 
wit h the voic e of whic h I speak , sweep s asid e the 
spook s and phantasm s whic h have tyrannize d the credu -
lou s and made slave s of hig h and low , even in our own 
day of so-calle d enlightenment , and wit h min d thu s 
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cleare d fo r actio n and mergin g wit h the flo w of lif e 
seeks therei n a comprehensio n of mankind , in orde r to 
arriv e at an outlin e of conservation , which , in its di -
rectnes s of purpose , may supersed e the abominabl e 
wastag e of humanit y due to the prevailin g confusio n 
of ideas . 
In one aspec t the eye view s an incredibl y franti c in -
dustry , with no objectiv e but to s e l l , and in anothe r 
aspec t —an inexorabl e reactio n of the firs t — a stead y 
declin e in though t beyon d the immediat e frenzy , a ter -
rifyin g inabilit y to forese e the consequence s of a though t 
or an act ; or worse , a wanto n and bruta l disregard . 
An d whil e it is a fac t that the thought s here abov e set 
dow n aris e immediatel y out of contemplatio n of the 
helplessness , the shabbiness , the ruthles s debaucher y 
of commercialize d America n architectur e —whic h means 
death — the same though t reache s out ove r the worl d 
and crossin g the wid e water s arrive s at Japa n wit h its 
cit y of Tokyo , in whic h has been staged , as but yesterday , 
a startlin g traged y of ideas , wherei n the abstrac t has 
crumble d in universa l ruin , whil e one l i v i n g though t 
and livin g thin g survives . Thi s is what is involve d in the 
significanc e of the statemen t that on the vast stag e of 

the world-dram a two ideas , bot h of them immens e in 
power , confron t each othe r in spectacula r appea l to the 
fears and the courag e of mankind . 
The emergence , unharmed , of the Imperia l Hotel , fro m 
the heartrendin g horror s of the Toky o disaster , takes 
on , at once , momentou s importanc e in the worl d of 
moder n thought , as a triump h of the livin g and the real 
ove r the credulous , the fantasti c and the insane . 
It emerge s moreove r befor e our gaze as an imposin g 
upreare d monumen t to the powe r of commo n sense ; 
to that consummat e commo n sens e whic h perceives , 
comprehends , and grasp s the so-calle d commonplace , 
the real , as distinc t fro m the abstract ; to that commo n 
sens e whic h found s its logi c upo n the powe r inherin g 
in nature' s processes , when interprete d in term s of 
action , as affectin g results ; soundl y scientifi c in fore -
seein g results ; and whic h toward s thi s end employ s an 
accurat e imagination . Fo r it require s unusua l imagi -
natio n to see ston e as stone , bric k as brick , woo d as 
wood , stee l as steel , the earth as the earth and huma n 
being s as huma n beings . 
We may cal l thi s powe r Inspiratio n if we please , and 
if we thin k the wor d sound s pleasante r than Philosophy . 
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But it is wel l to bear in mind  that Inspiratio n is philo -
soph y in its highes t estate , and that tru e philosoph y 
is systemize d commo n sens e in its fines t huma n reach . 

In plannin g the erectio n of a structur e in a terrai n 
habituall y give n to earthquak e it woul d seem to be 
natura l to regar d earthquak e —otherwis e seismi c dis -
turbanc e — as a fundamental . For earthquake s are not 
imaginar y or abstrac t or illusory ; they are real — and 
at time s calamitous . It woul d seem , therefore , to be but 
the part of commo n sens e no t to invit e destruct ion . 
Yet suc h is the pervadin g America n credulity , suc h 
its inabilit y to  thin k straight ; suc h its impulsiv e accep -
tanc e of "go-gettism "  and "pep "  and "progress "  and 
"enterpris e as substitute s for reflectio n and soun d 
thought , and socia l responsibility , that it succeede d 
by sales-method s in imposin g upo n the Japanese , struc -
ture s so childish , so absurd , so uncomprehending , as 
veril y to invit e destruction . To be sur e the Japanes e 
themselve s were credulou s enoug h to take the bait of 
booste d land values , and multiplie d areas ; and in thei r 
cupidit y were induce d to hol d the bag . When the tim e 
came they foun d the bag fille d not wit h purrin g kittens , 

bu l with terrifyin g wild-cats . 
Prio r to the America n invasion , ther e has been an 
Englis h invasion ; and prio r to the English , a German 
invasion , bot h invasion s carryin g wit h them the sophis -
ticate d credulit y of Europea n culture . Bot h of thes e alien 
culture s erecte d soli d masonr y building s upo n earth -
quak e land . When the tim e came , thes e structure s 

Rroaned , and burie d thei r dead , 
bw , further , Japanes e societ y bein g heavies t at the 

top , it woul d seem but in keepin g that its indigenou s 
structures , designe d in the nativ e idiom , buil t on narro w 
and tortuou s lanes , shoul d also be topheavy . When the 
tim e came the flyin g heavy roo f tile s did thei r shar e in 
the genera l slaughter , and as wel l the flims y bridge s 
and the flimsines s in general . Thu s ruine d Toky o becam e 
the prey of conflagration . Thu s death aros e out of the 
temblo r and sprea d fort h its arms over Toky o doome d 
by a fals e premise . 
It may seem quit e easy to draw conclusion s after the 
fact . If you reall y thin k so , try you r hand on the 
Europea n war. Or, make a diagnosi s of contemporar y 
America n architecture . Or attemp t an analysi s of the 
America n mind , tracin g its activitie s back to thei r com -



mon source . Thes e are, all of them , matter s after the fact . 

We are now to deal wit h the revers e aspec t of the 
problem . That is to say , wit h the primar y assumptio n 
of earthquak e and disaster , and how to forefend . Som e 
fiv e years prio r to the now histori c temblo r a youn g 
man of fort y seven was calle d to Toky o to consul t as 
architec t regardin g the plannin g and constructio n of a 
great hote l to be calle d the "Imperial" . Thi s man, a 
poet , who had reduce d thinkin g to simples , began his 
solutio n wit h the fixe d fact  of earthquake s as a basi s 
and made an emotiona l stud y of thei r natur e and mo-
vements . The secon d mov e was the resolv e never to 
relax his gri p on the basi s fac t of earthquak e as a 
menace , and to devis e a syste m of constructio n suc h 
as shoul d absor b and dispos e of the powerfu l shocks , 
waves and violen t tremors , and yet maintai n its integrit y 
as a fabricate d structure . It may be remarke d in passing , 
that the qualit y and powe r of emotio n dramatize s the 
powe r of thought ; that the poet is he whos e thought , 
thu s enriched , impart s tellin g powe r to the simpl e and 
the obvious , bringin g them int o the fiel d of vivi d cons -

ciousness . 
It is precisel y thi s powe r of the poet to brin g earth -

Suake vividl y int o consciousnes s and hol d it there , that 
istinguishe s him , in thi s instance , fro m the uninspire d 

engineer . The latte r is an extremel y usefu l person , 
whereve r and wheneve r his formulas , hi s slide-rule , his 
table s and his precedent s — to whic h he is a slav e — 
apply . Withi n the limit s of routin e he may successfull y 
vary his processe s in application ; and ther e his socia l 
valu e ends . The same , in substance , may be said of 
the uninspire d practicin g architect , excep t that the latter , 
in addition , is invertebrate . Whereve r he think s wit h 
reasonabl e clearness , he approache s the engineer ; but 
he is not a Yea-Sayer — he prefer s to trim . Yet the great 
creativ e enginee r — and ther e have been suc h — by 
virtu e of clea r eyesight , materia l realizatio n and the 
powe r to dream , is again the poet if he fai l not in the 
huma n sens e of beauty , even thoug h he may not thin k 
so , and out of prudenc e may no t say so . Yet he is 
essentiall y of the Yea-Sayer s — and the Vea-Sayer s are 
the great moder n poets . 
The architec t of the Imperia l Hotel , whos e name by 
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the way is Frank Lloy d Wright , a fac t I shoul d in all 
hono r nave mentione d earlier , had I not been so en-
grosse d in an attemp t to cloth e in word s the basi c idea 
of my thesi s — the mos t dangerou s and destructiv e of 
all ideas — the idea of Credulity ; thi s architec t I say , 
who m I have know n sinc e his eighteent h year , and the 
working s of whos e fin e min d I believ e I fairl y follow , is 
possesse d of a rare sens e of the human , and an equall y 
rare sens e of Mothe r Earth , couple d wit h an appre -
hensio n of the material , so delicat e as to borde r on 
the mystic , and yet remai n coordinat e wit h thos e fact s 
we cal l real life . Suc h mind , sufficientl y enriche d by 
inne r experience s as to becom e mello w in power , and 
reinforce d by a stron g tenaciou s will , is precisel y the 
primar y typ e of min d that resolve s a proble m int o its 
simples , and out of thes e simple s project s in though t 
a masterfu l solution , and in the proces s of transmutin g 
though t int o actua l materia l fact , display s a virtuosit y 
in the manipulatio n of the simple s of technique . 
I admi t it is difficul t fo r a min d academicall y traine d and 
henc e in larg e measur e deprive d of its freedo m and 
its natura l susceptibility , to gras p an idea so foreig n to 

its heritag e of traditio n as is , necessaril y so , the idea of 
simples . I go furthe r and asser t that suc h idea may be 
repugnan t to suc h mind s — may even alarm suc h minds -
it is too disturbin g in its ominou s suggestio n thatthought s 
may be livin g thing s —Now!—Here ! —The intrusio n of 
Lif e upo n suc h mind s may indee d be disheartening . 
And the same statement s may appl y wit h equa l forc e 
to the min d technicall y traine d exclusively—th e worl d 
of lif e shu t out ; and as wel l to the busines s mind , 
wit h its airy syste m of phantasies , its curiou s rule s of 
the game, its pontifica l utterance s of the highe r wisdo m 
of mendacity , and its one , solid , credulou s fait h in the 
abstrac t notion , deepl y cherished , that huma n lif e is and 
mus t ever be a battle , a struggl e for existence , and thu s 
believin g rende r itsel f "th e unfit "  to analyz e its own 
symptom s whic h predicat e periodica l collaps e of the 
structur e it has reared upo n the soi l of an earthquak e 
thought . An d yet, in contrast , the open min d whic h may 
have won its freedo m throug h valor , goin g fort h int o the 
worl d of men and thought s and things , discern s basi c 
simple s everywher e and in all things . To suc h min d 
the confusio n of the worl d is no mystery . 
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It is no part of my busines s here , nor of my intent , to 
go int o the technica l refinements , the subtletie s of re-
action , and the plasti c sens e of balanc e and free move -
ment that enter int o the structura l theor y and actualit y 
of the Imperia l Hotel . Mr. Wrigh t may do thi s if he so 
sees fit . The vast sumptuou s building , in all its aspects : 
structural , utilitaria n and aesthetic , was the embodiment , 
and is now the revelation , of a singl e though t tenaciousl y 
held by a seer and a prophet , a craftsman , a master -
builder . 

Thi s mos t significan t architectura l monumen t that the 
moder n worl d can show , stand s toda y uninjure d becaus e 
it was thought-built , so to stand . It was not and is not 
an impositio n upo n the Japanese , but a free wil l contri -
butio n to the fines t element s of thei r culture . The fame 
of the buildin g and its autho r is now world-wide ; and 
we wil l let it go at that . 
Meanwhile , I declar e as my real busines s and my tru e 
inten t herein , to be that of one of enquirin g min d who seeks 
in thi s disaste r the realitie s behin d its terrifyin g mask . 
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FACT S REGARDING THE IMPERIAL HOTEL FIRST. 
The New Imperia l is a hote l of soli d masonr y construc -
tio n containin g commodiou s publi c room s and 285 
bedroom s togethe r with 225 outsid e bathrooms . Thi s 
much  howeve r is less than one-hal f its substance , or 
its function , or its cost . 
It is also a centr e of entertaimen t — a clearin g hous e 
for Japan' s socia l obligation s to "th e foreigner "  and thi s 
grou p contain s the 300 foo t masonr y promenad e wit h 
16 privat e suppe r room s — a masonr y theatr e with revol -
vin g stage . In the theatr e ther e are one thousan d seats . 
There is belo w the theatr e a terrace d cabare t seatin g 
at table s 300 peopl e with dancin g spac e and stage . 
Abov e the theatr e is the banque t hal l with capacit y to 
seat a thousan d at table . A galler y is continue d all 
aroun d it. Lik e the theatre , it too is don e in imperishabl e 
materials , — a great buildin g in itself . Grou p I, the hotel , 
woul d cos t anywher e in Americ a at least two millio n 
dollars , probabl y much  mor e — f u r n i s h e d . 
Grou p II, the entertainmen t grou p woul d cos t two and 

a half millio n dollar s at least,  anywher e in the U.S.A . 
The Imperia l Hotel , f u r n i s h e d , cos t 2 0 % less per 
Tsub o than any buildin g in Toky o erecte d unde r foreig n 
influenc e durin g the past fiv e years has cost , unfur -
n i shed . Ther e are 10,400 Tsub o of actua l free floo r 
spac e in thi s building , excludin g terrace s and gardens . 
A Tsub o is 36 squar e feet . 
SECOND. The ceilin g heights , of the typica l bedroom s 
averag e 9 4 . they vary slightl y in the differen t stories . 
The typica l smal l gues t roo m is 15X18 feet wit h a 
6 X 1 0 bathroo m include d in the outsid e for e corner . 
The typica l larg e roo m is 15 X 22 wit h a 6 X10 bathroo m 
include d in the outsid e for e corner . 
Ther e are many large r room s en suite . Som e of them 
3 6 0 ' wide . Each roo m has ampl e glas s surfac e as 
any truthfu l occupan t wil l testif y — summe r or winter . 
The room s and bathroom s are all outsid e room s openin g 
on garden s or streets . 
If we stud y the buildin g metho d of Italy or othe r semi -
tropica l nation s we fin d thic k wall s — smal l opening s 
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and rathe r hig h ceilings , — hig h ceiling s becaus e ther e 
was no force d draugh t used in forme r times . Hig h 
ceiling s in Japan , wic h has a climat e of extreme s wor k 
bot h ways —to r comfor t in summe r —dead agains t it 
in winter , becaus e heatin g is very expensiv e in Japan . 
The coo l chamber s protecte d by the masse s of the 
masonr y itsel f is the best protectio n agains t heat of the 
sun . An d provide d the air is kept circulatin g fro m the 
cooles t place s fro m whic h it can be taken and delivere d 
fro m beneat h the roo f surface s to the outsid e air the 
best has been don e that coul d be don e fo r comfor t in 
humi d hot weather . 
Thi s is the desig n of the Imperia l and the means taken 
to wor k it out nave gon e mor e thoroughl y int o the 
matte r and the syste m is mor e complet e than in any 
othe r moder n buildin g known . 
THIRD. The "stone "  is a lava calle d OYA. It is the 
"ston e ordinaire "  of Japan . It is indestructibl e by water 
or fire . It wil l not disintegrat e — it is not to be pene-
trate d by moisture . When firs t quarrie d it is sof t and 

easil y workable . It harden s on exposur e to the weathe r 
and turn s yellow . I foun d building s wit h arrise s stil l 
shar p and clea n that had been standin g 35 years ; saw 
it wher e it has been undergroun d for 70 years . It 
weigh s 96 pound s per cubi c foo t — abou t the weigh t 
of green oak . 
It is cuppe d by pocket s of burne d woo d left as the lava 
flowe d dow n over fhe forests . It is an idea l buildin g ston e 
simila r to Travertin e or Caen but wit h fine r characte r 
than either . I woul d be conten t to have it and no othe r 
for the res t of my lif e as a mediu m wit h whic h to build . 
Becaus e it was so easil y worke d I coul d hollo w it out 
and use it for form s int o whic h the concret e slab s 
cantilever s or wall s were cas t and the stee l reinforce -
ment be tied int o the joint s as wel l as hooke d int o the 
materia l fro m beneat h and all cas t solidl y togethe r wit h 
the concrete . Whereve r ther e was a chanc e fo r a flake d 
off piece , coppe r was used in connectio n wit h it to 
insur e it. 
No terr a cott a — no stone s — coul d furnis h the same 



securit y as thi s lava for the feature s of the buildin g in 
an earthquak e country . 
The proo f of thi s cam e wit h the earthquak e in Apri l 
1922. Thi s was the mos t sever e earthquak e in Japa n 
for 52 years and ther e was no chec k nor crac k nor 
falle n piec e in the finishe d constructio n anywhere . Next 
day the buildin g was visite d by architects , societies , 
insuranc e companie s and other s and the fact s here 
state d may easil y be verified . Thi s wor k was don e unde r 
the constan t persona l supervisio n of Mr. Mueller . 
Exception s taken to thi s free use of lava as a plasti c 
materia l were silence d by the earth quake . 
FOURTH. In the erectio n of the New Imperia l Parlia -
ment Buildings , the schem e of foundatio n originall y 
designe d for the Imperia l Hote l has been adopted . 
In the origina l desig n I had intende d to bor e the hole s 
for the concret e pile s but owin g to the fac t that ol d 
pile s and stone s abounde d in the soi l Mr. Muelle r foun d 
it mor e advantageou s to punc h the hole s with a woode n 
tapere d pile . Thi s syste m of foundatio n saved my client s 
hundred s of thousand s of dollar s over the usua l system ; 
but mor e importan t than that , I believ e it to be the 

logica l syste m for any earthquak e country , or a sof t 
groun d localit y lik e Chicag o or Tokyo . Thi s foundatio n 
was undertake n in the interes t of my clients , carefully , 
after many preliminar y test s extendin g over a perio d of 
a year or mor e — wit h ful l knowledg e of all that the 
matte r entailed . Apparentl y an ol d subterranea n water 
cours e too k its way diagonall y acros s the buildin g lot 
in a strea k abou t twent y feet wid e and made itsel f fel t 
in the buildin g as it went up — but the natura l means 
of reinforcemen t whic h was part of the origina l desig n 
know n as "th e reserve "  was employed . An d I was enable d 
to increas e height s or weight s after the foundation s were 
in by employin g the same means wit h no greate r ex-
pens e than had it been put in in the firs t place . 
The scientifi c basis , test s and figure s upo n whic h thi s 
foundatio n was put in wil l sometim e be put on recor d 
by myself . 
Level s taken wit h an instrumen t a day or two after the 
terribl e quak e of Apri l 1922 showe d no deviatio n 
whateve r of the footing s by seismi c disturbanc e any-
wher e throughou t the vast lengt h and breadt h of the 
great structure . 

Only a tyr o in buildin g woul d spen d his client s mone y 
to avoi d the natura l squeez e to the exten t of severa l 
inche s on groun d lik e that on whic h the Imperia l stands . 
The entir e foundatio n was intende d to settl e to thi s 
extent ; and suc h settlemen t was provide d for . 
FIFTH. The swimmin g poo l is tile-line d and purifie d by 
viole t rays . 
As a temporar y engineerin g expedien t — I retaine d the 
water in the tank ; constructio n complete d the tank may 
be pumpe d out or in at will . 
Al l grave l walk s or drive s are temporar y only . OYA pa-
vement s are everywher e wher e peopl e tread on the 
groun d outsid e the building . 
SIXTH. The masonr y Theatr e has seats fo r one thousan d 
people . It has fou r 5 6 pair s of door s openin g to two 
stairwa y hall s directl y accessibl e and reachin g as di -
rectl y the garde n at the rear . 
It has als o fou r pair s of door s 5 6 wid e on the main 
floo r and balcon y openin g to the 300 foo t masonr y 
promenade . Two mor e exit s 8 0 wid e are provide d in 
the balcon y openin g to the promenad e balcon y or ad-
joinin g terraces . At the rear of all of thes e balconies , 

swingin g window s open to adjacen t fireproo f room s or 
terraces . The theatr e is a "grotto "  sculpture d out of 
ston e cas t int o the structur e as an integra l part of it. 
Ther e is nothin g to bur n excep t the back s of the seats 
and ther e is nothin g "suspended "  in it . It is safe r than 
any stucc o interio r coul d possibl y be. 
And here a wor d concernin g the spla y and cantileve r 
constructio n whic h I have adopte d in thi s buildin g 
throughout . The cantileve r in reinforce d concret e con -
struction , when it is an extensio n of a continuou s slab , 
afford s a reactio n that makes wid e span s economi -
call y possible , balance s weight s over center s instea d of 
leavin g them to gras p at the side s of wall s and afford s 
scientificall y the overhangin g projection s whic h here 
make the novic e nervous . In thi s buildin g the cantileve r 
is a principl e of constructio n as free and romanti c in 
fac t as is the conceptio n of the whol e in form . 
For an earthquak e countr y it is an idea l syste m becaus e 
the tremo r of superimpose d load s is centere d squarel y 
and fairl y on supports . In a chang e I desire d to make , 
the resistanc e to destructio n of one of the large r over -
hang s was almos t incredible . 
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As used in thi s structur e it is worth y of stud y fo r its 
own sake . It is a new elemen t that means a new for m 
of Architecture . 
Realit y is no mor e to be set asid e in Architectur e than 
in othe r expression s of huma n though t and feeling . 
Grea t Art is an inne r experience , comin g to few, but 
what constitute s Trut h in Ar t is one wit h Trut h in Life . 
A seemingl y insan e worl d fight s crue l battle s to defen d 
the foolis h "Rituals "  that continuall y confus e it. By 
egotis m Man is pushe d furthe r and furthe r fro m o r i g i ns , 
fro m inne r "experience "  unti l the voic e of Principl e 
sound s far away to him if heard at all . Trut h is costly , 
it too , is an inne r "experience" . It can not be labeled , 
pigeon-hole d or made int o ritual s and live . The moder n 
Renaissanc e is a ritua l and doomed . 
Throughou t it' s lengt h and breadt h the New Imperia l is 
a thoroughbre d — a great buildin g grow n great in rugge d 
nativ e material s buil t for and by and in the land in 
whic h it stand s and tied in wit h its Traditions . No ligh t 
matter ! What coul d one of Belshazzar' s slave s know 
abou t a thin g lik e that ? Let him cal l a Daniel . 
It is an Architect' s tribut e to a uniqu e natio n he has 
loved . Nor is one singl e utilitaria n featur e deserte d in 

thi s Imperia l Guest Hous e — they are the very feature s 
of the whole . One may at firs t not lik e them — but if one 
has studie d Architectur e as a scientifi c Art and not 
merel y accepte d it as a Salesman s formul a or a recip e 
for cookin g — then the harmoniou s organi c natur e of 
the whol e will,  in time , please , edif y — thrill , I say , and 
one may conscientiousl y and consistentl y endors e it as 
trul y and splendidl y sane . Ligh t and shad e play lovingl y 
wit h the patterned , frette d overhangin g cornice s siftin g 
patterne d sun-splashe s on strud y walls , temperin g but 
not obstructin g the light . A tru e and simpl e gaiety . No 
othe r buildin g seems to have thi s charmin g grac e caugh t 
fro m foliag e overhea d in a woo d or fro m pin e branche s 
overhangin g a road . 
Yet with all its grac e and modernity , the Imperia l has 
the strengt h of the primitiv e — it hark s back to origins . 
The qualit y of the Imperial , as the Japanes e say , is 
"shibui "  — meanin g a thin g at firs t disliked , comin g back 
again — interested , back again — beginnin g to see, and 
ten time s revisite d — loved . We have no suc h word . It 
refer s to a qualit y in a thin g that assert s itsel f as beaut y 
onl y when one has grow n to it. 
Ther e is the strengt h of Jo y in the form s of the Impe-
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ria l — the joy of strengt h — standin g squar e and sturd y 
on thei r mud cushio n agains t impendin g earth-quakes . 
One may not lik e them — at first , but go again and see 
and then go again and again . 
SHIBUI IA mysterious , quiet , —deep in the Orienta l Sou l 
beneat h the Orienta l surface , — frui t of an experienc e 
ages olde r than any cultur e the Occiden t yet knows . 
Thes e Unite d States coul d craw l on supplian t knees to 
breath e its spir t and be ennoble d by it. Nothin g in our 
gif t can equa l thi s in their' s —thi s treasur e of the humbl e 
seekin g reality . 
The Imperia l stand s tru e to the spiri t of ol d Japan , it 
speak s a trut h slumberin g in thos e ancien t depths ; it is 
tru e in itsel f to the wor k it was meant to do : to shelter , 

Ïjiv e aid , comfor t and entertainmen t to Japan' s guests , 
t is refreshin g to seeker s after Trut h becaus e it has 

been ennoble d by the strengt h of the primitive . The 
Imperia l is a buildin g not fo r apologist s — but for en-
quirers , not fo r fakir s bus y wit h superficia l tast e and 
morality , but fo r seeker s of evidenc e of the vita l crea -
tiv e powe r of Man. In the Imperia l the Ar t of Architectur e 
come s to grip s wit h realit y fo r the sake of a bette r order . 
It has no quarre l wit h lif e as live d now , but belong s at 
the presen t tim e to the mor e advance d stag e of cultur e 

becaus e it insist s upo n every utilitaria n need as an 
ordere d thin g in a harmoniou s whole . It is a conser -
vatio n of space , energ y and tim e by concentratio n and 
the inventio n of practica l ways and means to thi s end . 
Thi s is jus t suc h conservatio n as existe d in old Japan . 
That selfsam e principl e is here at wor k and shoul d help 
the Japanes e to re-establis h that wonderfu l thin g in 
the new lif e that appear s inevitabl e to them . The Imperia l 
is the firs t great protes t agains t the Guargantua n wast e 
adopte d by Japa n fro m the old Germa n precedent s 
when ther e were no bette r ones . Sinc e then the worl d 
has move d wit h incredibl e rapidity . Conservatio n of 
spac e by concentrate d convenience s has gon e far . The 
shi p began it, the Pullma n car too k it up, the Ocean 
Line r went furthe r and now the moder n Hotel , on costl y 
ground , is at wor k upo n it . The elemen t that enjoye d 
the licens e of the ol d never-to-be-heate d wast e space , 
— the elemen t that obliterate d everythin g wit h a freigh t 
car load of luggag e — put its feet up on the tabl e and 
spi t on the floo r as regardles s of environmen t as a hors e 
in a stable , jus t so the beddin g was ther e and the feed 
and water hand y — won' t lik e the Imperia l at first , — 
som e of them never will . 
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B O V E N A A N Z I C H T S T A T I O N S O V E R K A P P I N G DER N E D E R L A N D S C H E 
S P O O R W E G E N T E H A A R L E M 

IN 1906 A F G E D E K T M E T 

„ R U - B E R - O I D " - D A K B E D E K K I N G 
! ! E E N 2 0 J A R E N O U D E B E D E K K I N G V A N „ R U - B E R - O I D "  ! ! 

Van andere zijde is wel eens beweerd, dat deze „ R U - B E R - O I D " - D a k b e d e k k i n g 
op het Station te Haarlem reeds spoedig na de logging verwijderd zou zijn geworden. 

NIETS IS MINDER WAAR 
De ruim 17000 M 2 „RU-BER-OID"-Dakbedekking liggen nog rustig op de dakvlakken 
van bovenstaand gebouw en trotseerden gedurende bovengenoemd tijdvak de stormen 
en verdere weersinvloeden - Ook de zelfs i jzervernietigende zuren en dampen uit de 
locomotieven hadden niet den minsten invloed op de „RU-BER-OID"-DAKBEDEKKING 

WIJ L E V E R E N „RU-BER-OID' -DAKBEDEKKING IN V E R S C H I L L E N D E K L E U R E N E N U I T V O E R I N G E N 
V O O R A L L E V O R M E N V A N D A K E N - VOOR G E H E E L V L A K K E D A K E N L E V E R E N W I J : 

„ R U - B E R - O I D "  C E M E N T - D A K B E D E K K I N G 
U I T G E B R E I D E M O N S T E R C O L L E C T I E - P R I J S O P G A V E - K O S T E L O O Z E 
B E G R O O T I N G E N Z E N D E N WIJ G A A R N E O P A A N V R A G E T O E 

H O O F D V E R T E G E N W O O R D I G E R S 

G E B R S K R A M E R - R O T T E R D A M 
T E L E F O O N I N T E R C . 112 5 7 - 1 1 2 5 8 - 1 1 2 5 9 - 1 1 2 6 0 T E L E G R A M - A D R E S : „ R U B E R O I D ' 

DE WERELDOMZET VAN „R U - B E R - O I D"  - D A K B E D E K- Qfl n f i f t 001*1 M2 
KIN G BEDROEG IN 1925 H E T E N O R M E C I J F E R VAN Ü U . U U U . U U U ITI 
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DIT IS H E T 9 D E N U M M E R 
V A N DE 7 D E S E R I E (1926) 

C O M M I S S I E VAN R E D A C T I E : H. V A N A N R O O Y - J . G. B O T E R E N B R O O D - H. A. V A N D E N 
EIJNDE: - P L K R A M E R - E. K U I P E R S - J . L. M. L A U W E R I K S - J . B. V A N L O G H E M -
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V E R S C H I J N T IN DE N E D E R L A N D S C H E TAAL E N S O M S IN H E T F R A N S C H , p U I T S C H 
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BARNSDAL L THEATRE , OLIVE HILL LOS ANGELO S CALIFORNIA (FIRST PLAN) 
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MODEL THEATRE 
AND INTERIEUR 

I 



MY EUROPEA N CO-WORKER S 
B Y F R A N K L L O Y D W R I G H T 
Heer Wijdevel d asks me for a messag e to my co-worker s 
of the "old-world" . I who am of thi s allege d "new-world " 
that is America , see thi s new-worl d amon g you , as I 
see you r allege d old-worl d in thi s one — and we all seem 
to desir e muc h the same thing . Althoug h we may phras e 
our sens e of it differentl y or seek it in differen t ways , 
it is tru e that som e Principl e is workin g in us to get 
something, — or mayb e itsel f only , — born , and we are 
the happ y or anguishe d victim s of its purpos e as the 
cas e may be. 
Thi s seems materia l enoug h for infinit e miracles . 
The tree live s and fulfill s its destiny , its "design "  inevitably . 
The life-principl e of the tree seem s fixe d and simple . 
Ours is reall y as simpl e thoug h perhap s mor e flowing , 
and it is a son g in our hearts , the Symphon y of Nature . 
The son g is seldo m heard clearl y even by thos e who 
yearn mos t sincerel y and take mos t pain s to hear it. 
It is lik e beautifu l musi c in anothe r roo m heard now 
faintl y and now mor e distinctl y as the door , for som e 
reaso n unknow n to us , open s or again close s as we listen . 
Nevertheles s thi s Principl e that makes the musi c and 
that we sometimes , accordin g to habit , cal l Man or 
Trut h or Love , wil l have its way wit h us — all of us , new 
in old , or old in new, and we serve . We becom e as that 
Man-principl e will s and we are all one in effec t as we 
are infinit e in variety . Nothin g we make as creativ e 
artist s is ever wholl y los t if when we made it we have 
listene d wel l enoug h to hear the musi c in what we do . 
Thi s thin g we cal l Happines s is our sens e of actio n 
when we are touche d or move d by Truth , nothin g mor e 
or less , indefinit e or ephemera l thoug h it may appear . 
Every wor k of art is a great deed — and the "thought " 
in it, the highes t for m of Action . In thi s Actio n we trul y 
liv e and — are compelle d to seek . So we artist s liv e many 
live s and die as many deaths , eternall y perhaps . 
We becom e greate r in servic e to the genera l effect , 
mor e harmoniou s a part of the whol e — the "Universal " 
as we cal l it, as we coincid e wit h the natur e of Principl e 
and the Principle s of what we cal l Nature . 
Meantim e we communicat e by means of signs , Symbol s — 
and we too are in a sens e ourselve s no mor e than fault y 
Symbol s as we do so ; unwillin g Symbol s of Reality ; 
feebl e sign s of the Principle , the Son g of whic h we — 
by our inten t listenin g are learnin g to sing . 
Any lette r or numera l is a sign . A wor d is a symbol . 
Paintings , sculpture , poem s or building s are all symbols . 
Institutions , Manners , Customs , Traditions , goo d or bad , 
all are but the residu m of "Living "  — to becom e debri s 
left strande d upo n the shore s of tim e as lif e recede s 
or goes fro m them entirely , furthe r on , perhaps . 
Sun , Moo n and Star s are Symbol s — Matter , no mor e 
than a symbo l of what is livin g Spiri t within . So it is 
natura l we shoul d regar d Lif e as the one thin g of value , 
and keep the lif e in our Symbol s as expression s of 
Spiri t — throwin g them asid e when they becom e useles s 
or insignifican t — buryin g them respectfull y if ther e is 
need and time . 
The "Genera l effect" , or "universe "  or "organi c whole " 
of lif e is too vast for use to seize in our imagination s — 
nor is it necessar y to so gras p it. To fret concernin g 
Caus e or Purpos e is as wis e as was the boy who cut 

out the head of his dru m to see wher e the soun d cam e 
from . No creativ e artis t ever doe s fret muc h abou t it — 
unles s he fall s sic k and cease s to creat e and so lose s 
direction . 
We sens e enoug h of the characte r of the "organi c alto -
gether "  by fiv e primitiv e sense s made int o a superio r 
sixth , or , as we evolve , perhap s infinitel y more , and we 
gain som e health y knowledg e by rightl y feelin g our 
relationshi p to it. That feelin g we cal l Love . When it 
takes for m we cal l it Beauty . When the feelin g is in 
actio n as creative-artis t we cal l it intuitive-inspiration . 
When it is at wor k in thi s Lov e we cal l it Art . We gro w 
to ever greate r perceptio n as we faithfull y and gratefull y 
cultivat e lif e in thi s sense . Our civilizatio n depend s fo r 
its valu e upo n that cultivation , as we say , "culture" . In 
every faithfu l expressio n of thi s love  of lif e in the wor k 
of makin g paintings , statues , book s or buildings , or in 
othe r great deeds as expression s of Man, we gro w in 
powe r to make greate r likenesses , — to greate r com -
prehension . 
As seed in the earth respond s to ligh t in expandin g to 
realizatio n of life-principle , so we respon d to thi s life -
ligh t whic h is withi n us and giv e birt h to "Forms" . 
The growt h of the Seed is a primitiv e symbo l of ou r 
own growth , if we say Trut h is Ligh t or Love . Man makes 
a symbo l fo r thi s ligh t and call s it God . We canno t 
despis e the Symbo l jus t becaus e reactionarie s abus e 
it by usin g it as a thin g of valu e in itself . When we try 
to discar d it and soa r in what seem s a superio r realm , 
we are probabl y sic k wit h longing , or weary of pretens e 
and stupidity , tire d of waitin g for somethin g to happen ; 
a nostalgi a of the soul , it may be. But we are then 
unfruitfu l to humanit y becaus e we are untru e to the 
realit y of ourselve s and so uncreativ e in a for m of livin g 
death . Death was give n us not to use to arres t or 
destro y beaut y — but , as the greates t Germa n has said , 
that we migh t have mor e life . When we ourselve s becom e 
abstraction s we are los t — becaus e then we are usin g 
the symbo l as a thin g in itsel f — abusin g its privilege . 
We are "on "  Lif e not "of "  it — and betra y our birthrigh t 
inevitably . We ough t to be "unhappy "  and are, becaus e 
we are inhuman , not fulfillin g therefore , our "design" , 
our destiny . We are dryin g in the groun d if we are 
"Seeds" ; the Sap is not running , we are not puttin g fort h 
leaves if we are "trees" ; we are not accordin g to design , 
uncreative , if huma n beings . 
Humanit y has no "duty "  towar d the artist . The Artis t 
non e towar d Humanity . It is all a matte r of privileg e on 
eithe r sid e as a matte r of course . It is a sens e of 
privileg e bot h need , rathe r than the sens e of duty . 
Humanit y is a quality , an elemen t in all the artis t does . 
He is that elemen t incarnate . 
Lif e itsel f is the suprem e impuls e as Artis t and Livin g 
is the suprem e wor k of art . And huma n beings ? Fault y 
"Symbols "  made to communicat e meanwhile , in a 
proces s Love , Birth , Growth , and Decay : A processio n 
privilege d to play in and upo n and to reflec t the Idea 
that is Life . The artis t is in no trance . — His dream find s 
its wor k and find s its mark in the Eternit y that is Now . 
Lif e is concret e — each in each and all in all althoug h 
our horizo n may drif t int o mystery . In harmon y wit h 
Principle s of Natur e and reachin g towar d Life-light , onl y 
so are we creative . By that Ligh t we live , to becom e 
likewise . And all that need ever be painte d or carve d 
or buil t — are significan t colorfu l shadow s of that Light . 
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B E S C H O U W I N G E N O V E R 
D D M . D E K L E R K D
D O O R H. T H . W I J D E V E L D 
Wie De Kler k herdenkt , schrijf t over zijn architectuur , 
zijn meubele n en portrette n even zeer als over zijn 
persoonlijkheid . De verklarin g van zijn Werk is even -
zeer de Mensch , als omgekeerd . Zijn kuns t had in alle 
uitinge n denzelfde n ondergron d en deze waren wissel -
werkinge n voo r elkaar . Van de teleurstellinge n in zijn 
bouwopdrachte n zoch t hij afleidin g in zijn studie s naar 
de natuur ; zijn vermoeid e wezen , dat krach t verloo r 
aan de bouwdetails , fleurd e op in zijn portretten . In de 
rust , zoo voeld e hij , groeie n de teleurstellinge n van 
het leven en een angs t voo r de verstorin g van zijn 
rijkdom  in de stilte , deed hem onafgebroke n werken . 
Hij vie l niet op doo r zijn still e krach t en was een van 
die werker s die in de menigt e verwissel d werd met 
ander e en juis t daardoo r rusti g in het leven kon staan . 
Zijn ontdekkinge n spra k hij niet ander s uit dan in zijn 
werk en de altij d bezig e hande n vertolkte n zijn steed s 
aanwezig e dichterlijk e gevoelens ; — daarbi j had hij de 
dieper e kenni s in zich die hem waarschuwd e voo r 
wetenscha p en studie . Hij was zoo lich t en onaange -
tast doo r tevee l kennis , dat hij in de ruimt e van de 
phantasi e kon zweven . Zijn werk was phantastisch , 
grilli g en spontaa n en leefd e niet in de overtuiging , 
die bewus t een nieuw e wereldord e ziet opgroeien . Het 
was g o e d , . . . want goed is alles wat het leven rijke r 
en schoone r maken kan . En al noem t men hem roman -
tisch , hij was ook klassiek . Hij was niet alleen modern , 
hij was ook behoudend,. . . want dit alles is aanwezi g 
in het werk dat Groothei d in zich draagt . 
De strij d tussche n expressioniste n en constructiviste n 
of het zoeken naar mechanism e of normalisati e kend e 
hij niet . Hij stree d niet en zoch t niet om der will e van 
de idee of uit overtuiging . Zijn ideeën-werel d was een 
embryonale n staat , die zelf in zijn vormenspe l zoeken d 
was naar ontplooiin g en bedoeling ; een werel d van 
geslotenheid , een donker e wol k voFverwonderin g over 
eigen leven . Zijn werk is de liefelijkst e spiege l van 
een duister e wereld , de zachtst e uitin g van de somber -
heid  des levens , de teederst e verklarin g dat de onder -
bewust e woelinge n zijne r kunstenaars-zie l in angs t 
leefden . Reeds voo r de geboort e moet hij geschrokke n 
zijn voo r onze samenlevin g en de zware vorme n zijne r 
compositie s in steen en hout. zijn de onbewus t ge-
bouwd e verdediginge n tegen het ruw geweld . Hij 
bouwd e vestinge n voo r zijn gees t waarachte r hij 

zichzel f opsloot , want hij werkt e niet met de krach t 
in zic h die de bevestigin g van zijn ideeë n als wensc h 
tot uitin g bracht . In de overtuiging , dat zij voo r hem 
niet gebore n waren , heeft hij nooi t naar symbole n in 
zijn werk gezocht , doc h alleen in samentrekken d vor -
menspel , dat steed s opnieu w rangschik t en compo -
neert , zijn zoekende n geest beziggehouden . En toc h 
was ook zijn streve n gerich t op een nieuw e wereld -
orde , toc h ligge n ook in zijn poginge n herbore n levens -
houdin g en stervend e waarde n dooreengemeng d ver -
scholen . Hij zag en bewonderd e in het Oude evenzeer 
de schoonhei d van spannin g en ontspannin g als in het 
best e werk van eigen tijd . Én ook hij doeld e met dezen 
dran g in zich op iets dat hem vreem d en toc h nabi j 
w a s , . . . op een vernieuwend e wet voo r de komend e 
harmonie . Dat was zijn eene, nobel e symbool . Op indi -
vidueel e wijz e ontplooid e hij de mogelijkhei d van de 
veranderin g der waarden . Virtuoo s bestuurde r van 
eigen phantasie , kneedd e hij zijn plastie k naar nieuw e 
massa's , naar vormencomplexen , die organisc h in elkaa r 
vervloeiden . Hij nam aan, dat de snelhei d van het 
leven grooter e spanninge n zoekt , gestrekte r velden , 
geslotene r houding . Zijn ontplooin g werd het organi -
sch e in de architectuu r en het meube l werd de omhul -
lin g van den kern die hier verberg t en stilt e vraagt , 
daar een plotseling e acti e oproept . Verde r greep zijn 
zoeken niet . Hij wilde het leven niet grondi g omwerke n 
om te midde n van zelf gewrocht e probleme n een 
nieuw e samenlevin g te plaatsen . Hij bekommerd e zich 
weini g om het modern e verkee r of de toekomstig e 
woning . Het leven was hem geen studi e waard , hij had 
alleen de stilte , een edele stilt e in zich en ontwee k 
bewus t ernstig e wijzigingen . 
De zuidelijk e zon , waaronde r zijn ras eens gebore n en 
getoge n is , had hem als het ware tegenovergestel d 
beïnvloed ; haar warmt e brandd e te diep in hem , om 
in vreugd e laaien d uit te slaan , en zijn reizen naar het 
Noorde n deden hem de Deensch e zwaarte , de Noor -
sch e donkert e en de Scandinavisch e melancholi e be-
minne n en in zijn werk overplanten . Hij wenteld e de 
weeld e van zich af doo r zijn werk , hij gaf andere n de 
schoonhei d en gecompliceerdhei d van leven , die hijzel f 
misse n kon . Zijn meubele n en interieurkuns t hebbe n 
dien zwaren too n in zich , die als muzie k in mineu r 
somber e voorspellinge n doet . Hijzel f onttro k zich aan 
dien sfeer en leefd e daardoo r in rust.. . tot de voor -
bode n van de onhoudbaarhei d in dit leven zich aftee-
kenden . Hij werd stiller , edeler , dieper . Eng en drukken d 
is di t leven ; . . . vrijhei d lig t in het verlaten . Toen hi j 
aldu s voeld e is hij gescheiden . 
Zijn geluid , hier plotselin g zwijgend , heeft nu aan de 
muzie k der sfere n deelgenomen . 
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INLEIDING DOOR J . M. L U T H M A N N 

Het is een eenigszin s siniste r bedrij f om bij het werk 
van een rij k begaaf d kunstenaar , wien s scheppinge n 
zoo spontaa n uit het hart komen , te gaan redeneeren . 
Ik heb voo r Kramer s Bijenkor f een soor t protesteerend e 
bewonderin g en als ik hier een paar indrukke n neer -
schrij f dan zal daar zoowe l eenig e reserv e als bewon -
derin g in tot uitin g komen . Een bewonderin g die nog 
groei t als ik beden k dat Krame r dri e weken tij d had 
voo r zijn ontwerp , hetwel k nagenoe g gehee l is uitgevoer d 
zooal s het in zijn toenmalig e schet s werd vastgelegd . 

De rijkdo m van dit gebou w lig t niet in zijn innerlij k 
organisme . Er is doo r Krame r ook geen pogin g gedaan 
om het gebou w tot een hooge r organism e op te voeren . 
Van de uitgenoodigd e architecte n was het voora l Staal 
die een pogin g heeft gewaag d om een stedenbouwkundi g 
zoowe l als architectonisc h „af "  bouwwer k te geven . Zijn 
ontwer p gaf een hoekarchitectuu r te zien die eindigd e 
bij den hoofdingan g aan den Nieuwe n Verkeersweg . 
Een torenmotief , waardoo r deze hoofdingan g een bij -
zonde r accen t kreeg , sloo t de hoekparti j af. Maar 
de eisc h dat de hoofdingan g in het midde n van het ge-
bou w moes t worde n geprojecteer d was de oorzaa k 
dat deze oplossin g toc h niet overtuigen d werkte . 
Van de overig e uitgenoodigde n hadde n architec t Otten 
en schrijve r dezes een groot e lichtha l dwar s op de 
lengte-richtin g van het gebou w en daarmed e hoofd -
ingang-lichthal-trappenhui s tot een architectonisch e 
groe p verbonden . Dit was aanleidin g tot een midden -
parti j aan den Nieuwe n Verkeersweg , welk e oplossin g 
organisc h was te verdedige n maar met betrekkin g 
tot de situati e niet karakteristie k was te noemen . 
Voort s herinne r ik me nog een merkwaardi g en fantas -
tisc h ontwer p van een onbekend e die het accen t op 
den hoek Wagenstraat-Nieuw e Verkeerswe g had gelegd . 
Krame r heeft met dergelijk e probleme n niet geworsteld . 
Zijn gebou w bestaa t uit een zich herhalen d motief , 
niet s dan een stati g rythme , doorgeze t om den hoek . 
Aan beid e einde n een afsluitmotief , in de Wagenstraa t 
om er Scal a achte r te verbergen , aan den Nieuwe n 
Verkeerswe g omda t het terrei n daar ophield . Ik vin d 
die afsluitmotieve n ondank s hun rijk e detailleerin g toc h 
eenigszin s schraa l voo r de zoo rij k geleed e gevel -
vlakken ; want hoe prachti g en indrukwekken d is de 
bovenbou w rythmisch  ingedeeld . De onderbou w is gere -
duceer d tot glas tussche n metale n stijle n welk e laatste n 
zoo zijn geprofileer d dat het karakte r van dragen d 
bouwdee l er aan ontnome n werd . Er bestaa t eenvoudi g 
geen onderbouw . Een zelfd e gedachtengan g valt op bij 
net ontwer p van Staal , maar dan nog consequenter . 

Hierdoo r kwame n voo r de bovenbou w allerle i moge -
lijkhede n vrij . 
Op die niet bestaand e onderbou w metsel t Krame r een 
muu r van baksteen . De bakstee n die zijn doo r de 
eeuwen heen gehandhaafde n vor m ontleen t aan zijn 
bijzonder e bestemmin g van steentj e voo r steentj e ge-
stapel d te worde n tot een hecht e dragend e muur , is 
een elemen t van absolut e rust ! Wel is de ster k 
decoratiev e functi e die hier de bakstee n vervul t tot 
uitdrukkin g gebracht , maar dat neemt niet weg dat van 
deze prachti g gemetseld e muu r dezelfd e romantie k 
uitgaa t die ons tref t in al die stevi g op den bode m 
geplant e bouwwerke n uit vervloge n eeuwen . En toc h 
weten we achte r dit rusti g gestapeld e metselwer k 
een elastisc h vakwer k vo l latent e spanning . Ik ben 
voo r dit gebou w gaan staan en heb me afgevraag d 
waaro m die bovenbou w — waarva n de massalitei t 
volstrek t niet word t opgeheve n doo r de bijzonder e 
detailleerin g die Gratam a zoo juis t kenschetst e met de 
benamin g „luchtig e monumentaliteit "  — ik heb me afge-
vraag d waaro m deze bovenbou w nu niet neerdonder t 
op die onderbou w van glas . Dat men dien indru k 
niet krijg t moet voornamelij k kome n doo r dat glazen 
luifeltj e hetwel k even in het vlak van den geve l blijft , 
deze even opneemt , om dan met een sierlij k bochtj e 
uit te springen . Het is gedurfd , knap... . en geslaagd . 
Dit is een architectuu r van raffinemen t zoowe l in hoofd -
lijne n als in de detailleering , een gevoelsraffinemen t 
hetwel k zich volledi g kon uitleven , geholpe n doo r een 
even geraffineerd e techniek . 
Dit alles klink t nog al bedenkelij k en toch. . . . dit bouw -
werk is mijnentweg e een leugen , maar dan een leuge n 
zóó schoo n dat we, zoolan g we er omhee n of doorhee n 
wandelen , malin g hebbe n aan de waarhei d en slecht s 
bewonderen d genieten . Dit is de groot e mach t van 
Kramer . Laten andere n het ander s doen , bezonkener , 
waarachtiger , en we zulle n geniete n op ander e wijze . 
Maar hier is overa l gees t en tintelen d vernuft , hier is 
uitbundi g leven van een benijdenswaardig e artistiek e 
onbezorgdheid . En waaraan zoude n deze gaven beter 
zijn bestee d dan aan een moder n warenhuis-modepaleis . 
Dit bouwwer k is een schoone , driest e zond e in het 
nuchter e mechaniekj e onzer samenleving . 

In veel ander e opzichte n is dit gebou w merkwaardi g 
en een gebeurtenis , niet het mins t doo r de wijz e waaro p 
Krame r de fin e fleu r van de Hollandsch e kunstenaars -
scha p bij zijn bou w heeft betrokken , wier arbei d even -
zeer de nier uitgesproke n bewonderin g geldt . 
Een woor d van huld e aan het adres der Directi e van 
de Amsterdamsch e Bijenkor f voo r de wijz e waaro p zij 
een moder n kunstenaa r gelegenhei d gaf zich te uiten , 
is hier zeker op zijn plaats . 
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